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THE MUSICAL COURIER. 








NEW ENGLAND CONSERVATORY OF MUSIC, 


Franklin Square, 
Founpep sy Dr. E, TOURJEE. 
NEXT SCHOOL YEAR BEGINS SEPTEMBER 10, 


Boston, Mass. 


1sel. 





Thorough Instruction for pupils of all grades in Pianoforte, Organ, Violin, Violoncello, Double Bass, 
Flute and all other Orchestral Instruments, Voice Building and Art cf Singing, Solfeggio, Music in Public 
Schools, Theory, Harmony, Counterpoint and Composition. 

Complete practical courses in Piano and Organ Tuning tn all branches. 

Elocution, Dramatic and Lyric Action and Oratory under competent teachers. 

English, Latin, French, German and Italian Languages and Literature thoroughly taught. 

Systematic Instruction in Drawing, Painting, Modeling and Decorative Art. 

Many concerts given by members of the Faculty, semi-weekly pupils’ recitals and numerous instructive 
Students are also free to attend class for orchestral practice. 


tures free to pupils and their friends. 


Graduates always in demand, 


Lady students find a safe and comfortable home in the building, and male students are provided with rooms 


and board near the Conservatory at reasonable rates. 


Approximate cost for board, tuition and incidentals per year: Beginners, 8450 to $550 ; Advanced 


Students, $550 to $650. 


For Illustrated Calendar giving full information address 


CARL FAELTEN, Acting Director, or 
LUTHER S. ANDERSON, Business Manager. 








Profe 





Miss L. WHEELWRIGHT, 
TEACHER OF PIANO AND VIRGIL 
PRACTICE CLAVIER. 


No. 1s East 17th Street, New York City. 





ALBERTO LAURENCE, 

No. 147 East Eighteenth Street, 
in SINGING and the Higher Branches 
i Dramatic Art 


GEORGE SWEET, 

No. 57 and 59 West 42d Street, New York. 

At the request of many of his former pupi s, and 
others, Mr. Sweet has returned to New York and 
opened a Vocal Studio at Nos. 57 and sg West 42d Street, 
where he is ready to give instruction in the art of Sing- 
ing, and prepare pupils for the operatic or concert 
stage 


Instructi 
of Vocal ar 


BROADWAY CONSERVATORY 
OF MUSIC. 
LANGUAGES AND ART 


1324 KHroadway, 
Bet. agth and 45th Street, East Side, New York City. 
Open daily from 1c a. M. to6P. mM. Wednesdays and 
Saturdays untilo r.m. Orchestra Rehearsals every 
Monday Evening 


FRANCIS FISCHER POWERS, 
BARITONE, 


s 1573 Madison Avenue, New York. 
STUDIOS: £06 Clinton Street, cor. Remsen, Brooklyn. 
Resumes Teaching October 9 


(Will receive callers from 4 to 5 P. M. only.) 


EDWARD BAXTER PERRY, 
CONCERT PIANIST AND LECTURER, 


Permanent Address, 
178 Tremont Street, Boston Mass 


Miss LILLIE P, BERG, 
THE LEADING EXPONENT IN 
AMERICA OF ** LAMPERTI'S METHOD.” 

Call at 231 West 42d Street. 


Dr. CARL MARTIN, 
BASSO. 


yncert, Oratorio and Vocal Instruction. 
Studio, 15 East i7th Street New York. 


uc 





Mme. DAGMAR LINDBLAD, 
Vocal Culture ; Italian and German School ; Solfegio 
class for ladies and children 
; East grst Street. New York. 


THE VOICE ; 
Its Production, Training and Cultivation. 
By Me. HARRY PEPPER 
Pure School of Ballad Singing taught; Ladies and 
Gentlemen prepared, coached, &c., for the stage, 
pera, concert, &c., both vocally and dramatically 
VOCAL STUDIO, ** THE HARDMAN,” 
138 Fifth Avenue, New York. 


Miss ESTHER BUTLER, 
CONCERT AND ORATORIO, 


VOCAL INSTRUCTION, 


No. 238 West 43d Street. 


Mme. HENRIETTA BEEBE, 


America’s Recognized Exponent of Vocal, Oratorio, 
Church and Concert Musi 
‘ 230 West 43d Street, City. 
Mr. EDWARD SCHLOMANN, 


Late of the Metropolitan Opera, New York, 
CONCERT SINGER (Basso), 
Open for Engagements 

VOICE CULTURE. (Method Garcia). 

1aLties—Breathing, Tone Production and Artis- 
German Songs 
Address, Steinway Hall, New York City. 
21 East 18th Street 


Spr 


tic Singing. 


Studio, 


Mr. & Mrs. CARLOS A. SERRANO, 


Mme, DESIREE ARTOT-DE PADILLA, 


Begs to announce that her address is 
64 RUE JAUFFRAY, PARIS, FRANCE, 


And that she is prepared to receive pupils 
professional and amatuer. 


LESSONS BY MAIL 
HOWARD VOICE METHOD. 


The Howard Method has discovered just those half 
dozen efforts of tongue, palate, lower jaw, inner cheeks 
and throat which produce the beautiful artistic tone of 
singing. Its Lessons by Mail give the pupils sure con- 
trol over them by many easy devices. 

Improvement in tone and style almost from the 
Start is wonderful. *Astonishing!’’ is the usual re- 
port 

Send for circular containing full description, almost 
incredible testimonials, and a list of Mr. Howard’s 
works. Address 


JOHN HOWARD, 


36 West Twenty-sixth Street, New York, 








GRAND 


Conservatory of Music 


OF THE CITY OF NEW YORK. 

This renowned Music School offers the accumu 
lated advantages of years of successful operation. 
Instructiocs in all branches of Vocal and Instrumental 
Music. Harmony, Composition, Instrumentation, 
Elocution and Dramatic Art, Foreign Languages, 
Drawing and Painting. Students have the use of a 
fully appointed stage with scenery, pipe organs, harp, 
library and other free advantages equal to 10 lessons 
per week. For particulars address 


E, EBERHARD, Mus. Doc,, President, 
The Grand Conservatory of Music, 
16 East 23d St. New York. 


H. R. KNOPF, 


ARTISTIC 


Bow and Violin Maker, 


IMPORTER AND DFALER IN 


#) Fine Old Violins 


ORK OF ITALIAN, 
& FRENCH, GERMAN AND 
, ENQLISH MAKERS, 


92 Third Avenue, 


NEW VORK. 


A Large Assortment always on hand, 
ROMAN STRINGS AND FINE OLD BOWS, 


NEPPERT BROS., 


Manufacturers of Fine 


PIANO STOOLS 


an COVERS, 


12 E, 15th Street and 390 Canal Street, 
NEW YORK, 















Catatocuet Now Reapy. 


cr” New 


BOOSEY & C0.’S 


Brass Instruments. 
WITH 
Patent Compensating Pistons, 
ARE THE ONLY 
PERFECT BRASS VALVE INSTRUMENTS 
IN THE WORLD. 


W.A. POND & CO., Agents, 








MUSIC SCHOOL, 
323 East r4th Street, New York. 





25 Union Square, New York, 


GEO. WITHERS & C0. 


(Established by Norris & Barnes, 1765). 





ON VIEW 


A Collection of Nearly 1,000 Ancient 
Italian, French, German and 
E glish Instruments. 


BOWS BY TOURTE, LUPOT, &€C. 


SEE ANNUAL CATALOGUE, 


22 LEICESTER SQUARE, LONDON. 


ROYAL SCHOOL OF MUSIC, 
WEIMAR, GERMANY. 





1. Orchestra School—For instruction in all 
the various instruments of the 
orchestra, 

Terms: $20 Semi-Annually. 


2. Music School—For piano, organ, compo- 
sition, conducting, vocal. 
Terms: $20 Semi-Annually. 


3. Opera School—For instruction (scenery 
used) in opera. 

Terms: $80 Semi-Annually. 

Sessions open and pupils received Thursday 

after Easter and first Monday in October. 


Director, Court Councillor 


MULLERHARTUNG. 


Leading Bands. 
G!LMORE’S BAND. 


N. Y. Twenty-second Regiment Band. 


P. S. GILMORE, Conductor. 
ADDRESS; 
164 West 86th Street, New York. 


CAPPA'S BAND. 
N. Y. Seventh Regiment Band of 
Fifty-five Musicians. 
C. A. CAPPA, Bandmaster, 
Music furnished for all occasions. 
Address: 25 Union 8q., New York City. 


BAYN E’S BAND. 


69th Regiment, N. G. S. N. Y. 


WM. BAYNE, Bandmaster, 
251 Bowery, 


| Music furnished for Balls, Lodges, Clubs and Private 
Parties. 


NM Dr Ss “¢ Symo s& Co.) 
D.M. Bruce & Co. “i stanisnes isso: 


Methuen, Mass., 


neous ORGAN PIPES. 


equipment. Every description of 
| Wood and Metal, Fiue and Reed Pipes for organ 
| builders. Voicers of known ability. Standard stops 
| constantly on hand, Stops of pure tin a specialty. 
Estimates furnished. 


The National Conservatory 
of Music of America, 


INCORPORATED 1885, 


126 and 128 Bast 17th St., New York. 
ENTRANCE EXAMINATIONS: 


VOICE, Sept. 24 and 25, from gto 12 M., 2to 5 and 
8to1or.mM. VIOLIN AND ALL OTHER OR- 
CHESTRAL INSTRU MENTS, Sept. 28, from 9 to 
12M. and 2to5 p.m. PIANO AND ORGAN, 
Sept. 29, same hours as abore. 

Cc. I. PARDEE, Secretary, 




















| New factory and 











Messrs. FRANCIS, 


DAY & HUNTER, 


Music Publishers, 


OF LONDON, ENGLAND. 


Beg to inform the Trade that they have OPENED A BRANCH at 
1 & 3 UNION SQUARE, NEW YORK, 


WILLIAM EYKE, Manager. 


Publishers of Smallwood’s Celebrated Piano Methcd, the easiest to teach and to learn from. 





TO THE 


MESSRS. BREITK 


beg to announce that they ha 
No. 15 EAST SEVENTE 


TRADE. 


OPF & HARTEL, 


MUSIC PUBLISHERS, LEIPZIG, GERMANY, 


ve opened a branch house at 


ENTH ST., NEW YORK. 





$125 a year and upward (soo marks). 
ard vocal as well as theory pupils have free admission to 


OMPLETE education in musical branches, including solo singing for opera and concert. 
Vocal Department, $50; Instrumental Department, $38 (150 marks). 
Free admission for gupils to the concerts of the court orchestra, 


CONSERVATORY OF MUSIC, Sondershansen, Thuringia, Germany. 


(Under the patronage of the Court.) 


Annual Dues: 
Cost of living in good families, 


the general rehearsals of the opera. 


Director, Prof. SCHROEDER, Court Conductor. 





XAVER SCHARWENKA, Director. 


A COUNTERPART IN 


EMIL GRAMM, Business Manager. 


Scharwenka Conservatory of Music 


81 FIFTH AVENUE, NEW YORK, 
Will be opened to the public on September 28. 


EVERY PARTICULAR OF 


PROF. XAVER SCHARWENKA’S FAMOUS BERLIN CONSERVATORIUM. 





ALL BRANCHES OF MUSIC TAUGHT. 





SCHARWENKA CONSE 





Catalogue on Application. 


81 FIFTH AVENUE, 


([as~ Immediate attention given to all communications addressed 


RVATORY OF MUSIC 
NEW YORK. 





THE MUSICAL COURIER. 


WwILSHAW & © 


| 
| 
| IMPORTERS AND DEALERS IN 
} 
| 








Mahogany Veneers are our specialty. We carry at all times 
a very large stock, probably the largest to be found anywhere in 


Foreign and Domestic 


CABINET WOODS, 


In Logs, Planks, Boards and Veneers. 


the trade, and we solicit a visit from buyers when in this market. 
We carry also a full line of all other veneers, both sawed and 
shaved. WM. E. UPTEGROVE & BRO., 
Foot East roth Street, New York. 


OFFICE: No. 807 EAST 9th STREET, 
| LUMBER YARDS: ] 416 to 42% East Sth Street. NEW YORK 


VENEER {807 East 9th Street, 
WAREROOMS: /128 Avenue D. 











GEORGE BOTHNER, 
capil ‘JAMES ABBOTT & SONS, 


GRAND, UPRIGHT AND SQUARE MANUFACTURERS OF 


Fianoforte Actions, FIRST-CLASS ACTIONS 


FoR UPRIGHT FIANOS. 


135 & 137 CHRYSTIE STREET, NEW YORK. | FORT LEE, _ NEW JERSEY. 


(FORMERLY 144 ELIZABETH STREET), 


WASLE & C0, ma aa IMPORTANT TO PIANO DEALERS! 








An oobi au Piano Mute 
MANUFACTURERS OF ; 
1 be att ed to any Upr aht Pi ithout in the least affecting the instrument or marring its appear 
all ad g + ties a is superior to all of the so-called ‘* Harp Stops,”’ ** Soft Stops 
IAN OFO RTE : - an * Bell Stops Piano Jampers”’ ar ther contrivances for softening the tores of the Piano 
175 & 177 Hester Street, Tade eee the leading Artists and Teachers: Wm. Mason, A. R. Parsons, S. B. Mills, Dudley Buck, 
—————————————— ar r Lambert, Max Liebl'ng, F. Von Inten, S. N. Penfield, ew York; Dr. F. Ziegfeld, Wm. H. Sher- 
| wo 4, Re nil Liebl aa ). He aedt, Dr. H. S. Perkins, W. S. B. Mathews, of Chicago; J. C. Fillmore, of 
Milwaukee; Erne one bo a ston, and 1 t 


COR. MOTT 8T., ACTIONS. te yh y others. 


NEW YORK. (THE FREIDENRICH AnJU STABLE PIANO MUTE Co. 


T.M. ANTISELL PIANO CO., | 
MANUFACTURERS OF THE PATENT STEEL WREST S TAIB PIANO ACTION CO. 


PLANK TUNING DEVICE. MANUFACTURERS OF 


HIGH GRADE PIANOS.) ”!4N0 AcTIONs, Grand, Square and Upright, 


447, 449, 451. 453 and 455 West 26th Street, 


ee ee ee ee ee ee ee 
RECEIVED SPECIAL WORLD AWARDS baat NEW WoRE. 
AT NEW ORLEANS AND MELBOURNE. 
Factories, Foundry, Dry Houses and Lumber Yard occupy SIX ACRES | 
Railroad switch to THREE lines of RAILROADS on the ground. | W. H. WILLIAMS, Pres. W. THATCHER, Vice-Pres. 


Matawan, - - NewJersey. § Tus ASTORIA VENEER MILLS, 


MANUFACTURERS AND DEALERS IN 


AGENTS WANTED. ‘All Kinds of Cut #Saured Weneers. 




















A.S. WILLIAMS, Sec, and Treas. 








This company make a specialty of the manufacturing of Poplar and Walnut Lumber 


PERFECT. AR 
|N FR } 4 for the use of the Piano and Organ Trades. Catalogues mailed on application. . 
WEN uals WEAVER ORGANS. GENERAL OFFICES: 120 East Thirteenth Street, New York City. 
J i eecceceocooe 
RICH, BRILLIANT TONE. EASIEST 
PLAYING ACTION IN EX- ROBTMWEBB: 


ISTENCE. | 9 & wi NGS: oN NY. 








WE So.icir CORRESPONDENCE FROM RELIABLE 


AGENTS, 
Order a sample organ if you never handled 


IC them. 


twleaveh theta. and Piano Co., 


YORK, PA. 
PA a a ms vatso CO" c CLOTHere. 


LORING & BLAKE ORGAN CO.| POLLOCK & CO., 


OF WORCESTER, MASS.. Manufacturers of Pianos, 
Where they have been made for more than 20 Years. FACTORY, 449 W. 38th ST.. NEW YORK. 


ros 
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THE MUSICAL COURIER. 











NEW ENGLAND CONSERVATORY OF MUSIC, 


Franklin Square, Boston, Mass. 
Founpep py Dr. E, TOURJEE 


NEXT SCHOOL YEAR BEGINS SEPTEMBER 10, 


1891. 





Thorough Instruction for pupils of all grades 


Flute and all other Orchestral Instruments, Voice Building and Art cf Singing, Solfeggio, Music in Public 
Schools, Theory, Harmony, Counterpoint and Compo 
Complete practical courses in Piano and Organ Tuning in all branches. 
Elocution, Dramatic and Lyric Action and Oratory under competent teachers. 
English, Latin, French, German and Italian Languages and Literature thoroughly taught. 
Systematic Instruction in Drawing, Painting, Modeling and Decorative Art. 
Many concerts given by members of the Faculty, semi-weekly pupils’ recitals and numerous instructive 


lectures free to pupils and their friends, Students are 


Graduates always in demand, 


Lady students find a safe and comfortable home in the building, and male students are provided with rooms 


and board near the Conservatory at reasonable rates, 


Approximate cost for board, tuition and incidentals per year: Beginners, 8450 to #550; Advanced 


Students, $550 to $650, 


For Illustrated Calendar giving full information address 
CARL FAELTEN, Acting Director, or 
LUTHER S. ANDERSON, Business Manager. 


in Pianoforte, Organ, Violin, Violoncello, Double Bass, 


sition. 


also free to attend class for orchestral practice 





rofessional Cards. 








Miss L. WHEELWRIGHT, 
TEACHER OF PIANO AND VIRGIL 
PRACTICE CLAVIER. 

No. 15 East 17th Street, New York City. 





ALBERTO LAURENCE, 
No. 147 East Eighteenth Street, 


Instruction in SINGING and the Higher Branches 
of Vocal and Dramatic Art. 


GEORGE SWEET, 

No. 57 and 59 West 42d Street, New York. 

At the request of many of his former pupils, and 
others, Mr. Sweet has returned to ew York and 
opened a Vocal Studio at Nos, 57 and so West 42d Street, 
where he is ready to give instruction in the art of Sing- 
ing, and prepare pupils for the operatic or concert 
Stage 


BROADWAY CONSERVATORY 
OF MUSIC, 
LANGUAGES AND ART 


1324 Broadway, 

asth Street, East Side, New York City. 
Wednesdays and 
Rehearsals every 


Bet. a4th and 

Open daily from 1c a. M. to6P. M. 
Saturdays untilor.m. Orchestra 
Monday Evening 


FRANCIS FISCHER POWERS, 
BARITONE, 


1 573 Madison Avenue, New York. 
* {96 Clinton Street, cor. Remsen, Brooklyn. 


Resumes Teaching October 9 
(Will receive callers from 4 to 5 P. M. only.) 


EDWARD BAXTER PERRY, 
CONCERT PIANIST AND LECTURER, 
Permanent Address, 
remont Street, Boston Mass 


17 


Miss LILLIE P. BERG, 
THE LEADING EXPONENT IN 
AMERICA OF “‘ LAMPERTI’'S METHOD.” 


Call at 231 West 42d Street. 


Dr. CARL MARTIN, 
BASSO. 


Concert, Oratorio and Vocal Instruction 
Studio, 15 Easti7th Street New York, 





Mure. DAGMAR LINDBLAD, 
Vocal Culture ; Italian and German School ; Solfegio 

class for ladies and children 
East 41st Street New York. 


THE VOICE; 
Its Production, Training and Cultivation 
By Mr. HARRY PEPPER 

Pure School of Ballad Singing taught; Ladies and 
Gentlemen prepared, coached, &c., for the stage, 
neert, &c., both vocally and dramatically 
“THE HARDMAN,” 
138 Fifth Avenue, New York. 


era, ¢ 


VOCAL STUDIO, 


Miss ESTHER BUTLER, 
CONCERT AND ORATORIO, 
VOCAL INSTRUCTION, 


No, 238 West 43d Street. 


Mme, HENRIETTA BEEBE, 


America’s Recognized Exponent of Vocal, Oratorio, 
Church and Concert Musi 


» West aad Street, City 


Mr. EDWARD SCHLOMANN, 
Late of the Metropolitan Opera, New York, 

CONCERT SINGER (Basso), 

Open for Engagements 

VOICE CULTURE. (Method Garcia), 

aL vins—Breathing, Tone Production and Artis 
German Songs 
Address, Steinway Hall, New York City. 
at East 18th Street 


Spr 


tic Singing. 


Studi 


Mr. & Mrs. CARLOS A. SERRANO, 


Mme. DESIREE ARTOT-DE PADILLA, 
Begs to announce that her address is 


64 RUE JAUFFRAY, PARIS, FRANCE, 


And that she is prepared to receive pupils 
professional and amatuer. 


LESSONS BY MAIL 
HOWARD VOICE METHOD. 


The Howard Method has discovered just those half 
dozen efforts of tongue, palate, lower jaw, inner cheeks 
and throat which produce the beautiful artistic tone of 
singing. Its Lessons by Mail give the pupils sure con- 
trol over them by many easy devices. 

Improvement in tone and style almost from the 
Start is wonderful, ‘**Astonishing!"’ is the usual re- 
port 

Send for circular containing full description, almost 
incredible testimonials, and a list of Mr. Howard’s 
works. Address 


JOHN HOWARD, 


36 West Twenty-sixth Street, New York. 








GRAND 


Conservatory of Music 


OF THE CITY OF NEW YORK. 

This renowned Music School offers the accumu 
lated advantages of years of successful operation, 
Instructions in all branches of Vocal and Instrumental 
Music. Harmony, Compositior, Instrumentation, 
Elocution and Dramatic Art, Foreign Languages, 
Drawing and Painting. Students have the use of a 
fully appointed stage with scenery, pipe organs, harp, 
library and other free advantages equal to 10 lessons 
per week. For particulars address 


E. EBERHARD, Mus. Doc,, President, 
The Grand Conservatory of Music, 


16 East 23d St. New York. 


H. R. KNOPF, 


ARTISTIC 


Bow and Violin Maker. 


IMPOKTER AND DFALER IN 


Fine Old Violins 


OF ITALIAN, 
FRENCH, GERMAN AND 
ENCLISH MAKERS, 


92 Third Avenue, 


NEW YORK. 


A Large Assortment always on hand, 


ROMAN STRINGS AND FINE OLD BOWS, 


NEPPERT BROG., 


Manufacturers of Fine 


PIANO STOOLS 
arn COVERS, 
12 E, 15th Street and 390 Canal Street, 
NEW YORK. 
Now 











CATALOC Reapy. 


er New 


BOOSEY & C0.’S 


Brass Instruments. 
WITH 
Patent Compensating Pistons, 
ARE THE ONLY 
PERFECT BRASS VALVE INSTRUMENTS 
IN THE WORLD. 


W.A. POND & CO., Agents, 


Ut 








MUSIC SCHOOL, 


323 East rath Street, New York. 





25 Union Square, New York, 


Leading Bands. 
G!LMORE’S BAND. 


N. Y. Twenty-second Regiment Band. 


P. S. GILMORE, Conductor. 


ADDRESS: 
164 West 86th Street, New York. 


CAPPA'S BAND. 
N. Y. Seventh Regiment 
Fifty-five Musicians, 
Cc. A. CAPPA, Bandmaster, 
Music furnished for all occasions. 
Address: 25 Union 8q., New York City. 


BAYNE’S BAND. 


69th Regiment, N. G. S. N. Y. 





GEO. WITHERS & CO 


(Established by Norris & Barnes, 1765). 








ON VIEW 


A Collection of Nearly 1,000 Ancient 
Italian, French, German and 


E glish Instruments. 
BOWS BY TOURTE, LUPOT, &C. 


SEE ANNUAL CATALOGUE. 


Band of 











22 LEICESTER SQUARE, LONDON. 
WM. BAYNE, Bandmaster, 
251 Bowery, 


ROYAL SCHOOL OF MUSTO | oie ee meme oc mea 
WEIMAR, GERMANY. 5m Bruce aco. 


Methuen, Mass., 


woes ORGAN PIPES. 


New factory and equipment. Every description of 
Wood and Metal, Flue and Reed Pipes for organ 
builders. Voicers of known ability. Standard stops 
constantly on hand. Stops of pure tin a specialty. 
Terms: $20 Semi-Annually, | Estimates furnished. 


| 


The National Conservatory 
of Music of America, 


INCORPORATED 1885, 
126 and 128 Bast 17th St, New York. 
SNTRANCE EXAMINATIONS: 


VOICE, Sept. 24 and 2s, from gto 12 M., 2to 5 and 
8toror.mM. VIOLIN AND ALL OTHER OR- 
CHESTRAL INSTRU MENTS, Sept. 28, from 9 to 
12M, and 2to5 p.m. PIANO AND ORGAN, 
Sept. 29, same hours as abore. 


Cc. I, PARDEE, 


Messrs. FRANCIS, DAY & HUNTER, 


Music Publishers, 
OF LONDON, ENGLAND. 
Beg to inform the Trade that they have OPENED A BRANCH at 
1 & 3 UNION SQUARE, NEW YORK, 


WILLIAM EYKE, Manager. 








(Successors toSymonps& Cw.) 
Established 1870. 


: ote | 
1. Orchestra School—For instruction in all | 
the various instruments of the | 


orchestra. 





2. Music School—For piano, organ, compo- 
sition, conducting, vocal. 


Terms: $20 Semi-Annually. 


3. Opera School—For instruction (scenery 
used) in opera. 
Terms: $80 Semi-Annually. 
| 
Sessions open and pupils received Thursday | 


after Easter and first Monday in October, 


Director, Court Councillor 


MULLERHARTUNG. 


Secretary, 





Publishers of Smallwood's Celebrated Piano Methcd, the easiest to teach and to learn from. 


TO THE TRADE. 


MESSRS. BREITKOPF & HARTEL, 


MUSIC PUBLISHERS, LEIPZIG, GERMANY, 





beg to announce that they have opened a branch house at 


No. 15 EAST SEVENTEENTH ST., NEW YORK. 


CONSERVATORY OF MUSIC, Sondershausen, Thuringia, Germany. 


(Under the patronage of the Court.) 





OMPLETE education in musical branches, including solo singing for opera and concert. Annual Dues: 
Vocal Department, $50; Instrumental Department, $38 (150 marks). Cost of living in good families, 
$125 a year and upward (soo marks). Free admission for gupils to the concerts of the court orchestra, 

ard vocal as well as thecry pupils have free admission to the general rehearsals of the opera. 


Director, Prof. SCHROEDER, Court Conductor. 





XAVER SCHARWENKA, Director. EMIL GRAMM, Business Manager. 


Scharwenka Conservatory of Music 


81 FIFTH AVENUE, NEW YORK, 
Will be opened to the public on September 28. 


A COUNTERPART IN EVERY PARTICULAR OF 


PROF. XAVER SCHARWENKA’S FAMOUS BERLIN CONSERVATORIUM. 


ALL BRANCHES OF MUSIC TAUGHT. 








(S@~ Immediate attention given to all communications addressed 


SCHARWENKA CONSERVATORY OF MUSIC 





Catalogue on Application. 


81 FIFTH AVENUE, NEW YORK. 
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WiLSHAW & CO., 


IMPORTERS AND DEALERS IN 








Mahogany Veneers are our specialty. We carry at all times 
rote : Foreign and Domestic 
a very large stock, probably the largest to be found anywhere in 


the trade, and we solicit a visit from buyers when in this market. 
We carry also a full line of all other veneers, both sawed and 
shaved. WM. E. UPTEGROVE & BRO., 


Foot Enct 10th Strect, Rew York. In Logs, Planks, Boards and Veneers. 


OFFICE: No. 807 EAST 9th STREET, 


MAHOGANY (226 & 2 28 Lewis Street, 
———— YARDS: } 416 hy 2 East 8th Street. N EW YORK 
. 


| 
| 
| 
| EER {807 East oth Street, 





WAKEROOMS : }128 Avenue D. 








GEORGE BOTHNER, 


MANUFACTURER OF 


GRAND, UPRIGHT AND SQUARE 


Pianoforte Actions, FIRST-CLASS ACTIONS 


FOR UPRIGET PIANOS. 


135 & 137 CHRYSTIE STREET, NEW YORK. | FORT LEE, _ ‘NEW JERSEY. 


(FORMERLY 144 ELIZABETH STREET), 


WASLE & C0, aa IMPORTANT TO PIANO DEALERS! 


JAMES ABBOTT & SONS, 


MANUFACTURERS OF 








An ceitrce ettortetectg Piano Mute 
MANUFACTURERS OF : 
an be at ed to any Upright Pi ithout in the least affecting the instrument or marring its af 

all ihe 4 jualities and is superior to all of the so-called ** Harp Stops,”’ ‘* Soft Stops, 

IANOFO RTE ° ‘Be eS tops,” * Plano Jam * and other contrivances for softening the tones of the Pia 
175 & 177 Hester Street, re é nay apts leading be ts and Teachers: Wm. Mason, R. Parsons, S. B € uck 
—oO—_[ Ale nbert, Max Li xy, F. Von Inten, S. N. Penfie ew rk r egfeld Sher 
) S. Perk S. B ‘ 2 Be 4 


we _ ae iebi wet ). Ha atts 
M Swanson amr bo, of Bostor an any 


Mig et CTIONS rat 
For fu part 
NEW YORK. A : | THE FREIDENRICH ADJUSTABLE “PIANO MUTE co., 


T.M. ANTISELL PIANO CO., 
MANUFACTURERS OF THE PATENT STEEL WREST| G*%TAIB PIANO ACTION CO.. 








215 E. 126th STREET, NEW YORK CITY. 








ie nc oscocr MT 
PLANK TUNING DEVICE. 


HBIGoe GRADE PIANOS. PIANO ACTIONS, Grand, Square and Upright, 


447, 449, 451, 453 and 455 West 26th Street, 


RECEIVED SPECIAL WORLD AWARDS we, NEW YORE. 
AT NEW ORLEANS AND MELBOURNE. 

Factories, Foundry, Dry Houses and Lumber Yard occupy SIX ACRES 
Railroad switch to THREE lines of RAILROADS on the ground. | W. H. WILLIAMS, Pres. W. THATCHER, Vi 


Matawan, - - NewJersey. Tue ASTORIA VENEER MILLS, 


MANUFACTURERS AND DEALERS IN 


AGENTS WANTED. All Hinds of Cut #Saured Weneers. 








A.S. WILLIAMS, Sec, and Treas. 








This company make a specialty « of the manufacturing of Poplar and Walnut Lumber 

for the use of the Piano and Organ Trades. Catalogues mailed on application. 
WEAVER ORGANS. GENERAL OFFICES: 120 East Thirteenth Street, New York City. 
eecccevocece 


RICH, BRILLIANT TONE. EASIEST 
HAVING ACTION IN EX: ROBT:MWEBB: 


| = All shunt | O15 & 917 NGS: AND 41 
“ea | a . WE Souicir CorRESPONDENCE FROM RELIABLE | 1 4 1 aN 
WEAVER ORGANS Pr astic | Ones a sample organ if you never handled 
eaver Organ and Piano Co., Pest 
YoREB, Pa. 
YOU KNOW THAT THE He 
PALACE ORGANS acso CY 
ARE MANUFACTURED BY THE FELT vaso CO a 


LORING & BLAKE ORGAN CO, POLLOCK & CO., 


OF WORCESTER, MASS.. Manufacturers of Pianos, 
Where they have been made for more than 20 Years. FACTORY, 449 W. 38th ST.. NEW YORK. 
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Professional Cards. 


SUMMER SCHOOL 


OF THE 


METROPOLITAN 













OPENS JULY ist. 


All advantages 
Send 


Boarding accommodations. 
of winter school retained. 
for particulars. 


oH. WY. GREENE, 


East 14th St., New York City. 


21 


Mrs, CARL 


Alto, 


ALVES, 


open for Concert Engagements. 
Address 1146 Park Avenue. 


Mr. JESSE WILL IAMS 


Gives Lessons in Vocal Culture, Deep Breathing, 





Vowel Formation, Tone Production and the Art of 
Singing in English 
Address 113 East 26th Street, New York 
Mme. FRIDA DE GEBELE ASH- 
FORTH, 
Vocal Instruction, , 
135 East 18th Street, New York 
A. FARINI’S 
Musica. Stupio—Vocal, No. 23 East 17th Street. 
Specialty : Opera, Concert Stage, Oratorio and Church, 
Reception hours from 1 to 6 P. M. 
JAS. G. HUNEKER, 
Professor of Piano at the National Conservatory, 
will accept private pupils in Piano playing. Modern 
methods taught. Address, care of this office 


Mr. PIERRE DOU ILLET, 
Concert Pianist and Teacher. 
ddress 123 East 73d Street, New York. 


AD. M. F¢ )ERSTER, 
ce Culture, Piano and Theory of Music, 
Pittsburgh, Pa. 


Mr. 
\ 


MAX TREUMANN, 
¢ and Opera. Vocal Cul- 


yncert, Oratoric 
J 82d Street, New York. 


Baritone 
t 105 East 


ture 


EMILIO AGRAMONTE, 


Musical Director of the American Composers’ Choral 
Association of New York and the Gounod Vocal 
Society of New Haven, Conn, Vocal Instruction 


118 East 17th Street, New York. 


MORRIS BAGBY, 


ALBERT 
Instruction, 
Steinway Hall, New York. 


Moe. L 








CAPPIANI, 
Vocal Culture, 23 West aoth Street, New York. 
ACHIL L E ERRANI, 
Vocal Teacher, 
118 East 26th Street, New York. 
Mme. MURIO-CELLI, 
Vow al ans ruction, 
8 Irving Place, New York. 
CARL ALVES, 
Vocal Instructor, 


1146 Park Avenue, near orst Street, New York 


Miss GEORGINE SCHUMANN, 
Piano and Harmony 
wing the Principles of Dr ies von Biilow, 
19 East 16th Street, New York 





F 


CHARLES PALM, 





Director of Bedford Musical Society; Professor of 
Violin, Convent of the Sacred Heart 
Address 53 East &th Street, New York. 
WM. H. RIEGER, 
TENOR, 
Oratori 1 Concert, 819 Broadway, New York City 
HENRY RUSACK, 
leacher of Singing 
100 East 81st Street, New York 
Mr ICTOR HERBERT, 
Violoncello Virtuoso, 
W accept engagements for Concerts and Solo 
wor also a limited number of Pupils 
Address 212 East r4th Street, New York. 
Mr. WILL IAM H LAW TON, 


OF BREATHING | 
PRODUCTION, 
» West 43dS 


THOROUGH STUDY 
AND VOICE 





City. 


reet, 








| 


| 


| 


| 


| branches 
| 


COLLEGE OF MUSIC 


Mrs, OGDEN CRANE ARTISTS IN AMERICA. 


VocaL TEACHER OF ITALIAN SCHOOL, 


Will resume instruction the 8th of September, 189. 
Can be seen at her New York Studio, Hardman Hail, 
138 Fifth Avenue, corner roth Street, every Monday 
and Thursday ; at her Brooklyn Studio, Chandler Music 
Hall, 300 Fulton Street, every Thursday and Friday. 
Permanent address, 138 Fifth Ave., New York City. 


FRANK DE RIALP, 


Vocal Teacher, 
33 Union Square, New York. 


GUSTAV L. BEC KER 
Will resume Lessons after September 1s. 
and Composition. 
R 


— OF— 


OVIDE MUSIN, 


THE VIOLINIST, 








Piano 


est Company of Artists ever offered 
to the American Public. 


esidence, 1377 Lexington Avenue, 
Address, STEINWAY HALL. 


F. SLADE OLVER, 


Concert Organist. 





Address R. E., JOHNSTON, Manager, Belve- 
dere House, 18th St. and 4th Ave., New York, 


Who is supported this season by the Grand- | 


ARTISTS IN EUROPE. 





THE SIXTH AMERICAN TOUR) 


Leading Concert Agent, 


DANIEL MAYER, 


180 New Bond Street, 
LONDON. 


REPRESENTS 
PADEREWSKI, STAVENHAGEN, YSAYE, 
YOUNG GERARDY, EAMES, MELBA, BARTON 
McGUCKIN, and other world renowned artists, 


| 
| 
| 
| 
| 





For Recitals, Festivals, &c. Lessons in Harmony, 
Composition and Counterpoint by mai! 
360 Dayton Street, 


Chicago, Tl. 


GNEVKOW & STERNBERG, 





| Mr. J. F. ‘VON DER HEIDE. 


Vocal Instruction, 
Particular attention to the English language in song. 
Address, STEINWAY HALL, 
Residence, 305 West 14th Street, New York. | 


Mr. WILLIAM COURTNEY, 


Concert, Oratorio and Vocal Instruction. 
Address 27 Union Square, New York. 


AMERICAN CONSERVATORY 
OF MUSIC. 


Chickering Hall, Chicago, Ill. 


free on apy lic ation. 
JOHN J HATTSTAEDT, Director. 
FREDERIC E. BRISTOL, 
Vocal Instruction, 
214 W. 43d Street, New York. 


HELEN VON DOENHOFF, 


Contralto, 
Returned from England. 
for concerts and opera, 


31 LINKSTRASSE, 
BERLIN, GERMANY. 








Carlyle Petersilea’ ~ Musio School, 
Established 187 
| STEINERT HALL, Boyls on and Tremont Sts., Boston, Mass. 
Scientific and artistic methods of instruction, All 
lessons given by Mr. Petersilea personad/y, 
| payable in advance. Concerts, Analyses and Lectures 
Jree to all pupils. Lessons may begin from July 1, 
1891. Piano technics and the art of playing ancient 
and modern piano music. Vocal tecknics and the art 
of singing English and German songs. 

Piano Playing: General Musical Instruction 
from Beginning to End. By Carlyle Petersilea. Price, 
75 cents. Louis H. Ross & Co, 32 West St., Boston, 
Mass., General Agents 

A book containing information of inestimable value 
to the teacher or student of music. A liberal musical 
education in itself. Among its salient features are: 


Catalogue mailed 








History of the Origin and Evolution of the Piano- 
| torte; The Virgil Practice Clavier, and its wonderful 
aid in facilitating the art of piano playing: A Musical 
| Dictionary, &c.,&c. Also, a Graded List of Pieces and 
Studies, and a Synopsis of Franz Petersilea’sSystem for 
the Pianoforte. For Sate at att Mus c Stores. 


Will accept engagements 
Permanent address, 





Care of Steinway Hatt, New York Ernest Von Himmel’s Books. (Carlyle 
Petersilea). 

BLU MEN BERG ‘THE DiscovERED Country.’ Cloth, $1.00; paper, 

5 50 cents. ** Oceanipes,”’ A Psychical Novel. Cloth, 


$1 25; paper, so cents 
These extraordinary books are receiving the most 
earnest considerationand warmest commendation from 


VIOLONCELLO VIRTUOSO, |. 


Tour of Europe at present. atv For Sate sy aLt Book Deacers. 
COLBY & RIO, 9 Bosworth St., Boston, 


Permanent Address, care of this Paper. | Mass., General Agents. 


RETT PIANOS. 


Witb Patent Micrometer System of Stringing and Tuning. 


TyCk 

) [ Micrometer System of Stringing and Tuning. A A represent parts of 
the Iron Frame and Patent Tuning Head; B the Micrometer Tuning Plate ; 
C the String Hook; E the String ; D the Tuning Screw with the point resting 
in a groove in the Plate B. By turning this screw, which can be done easily 
with a clock key, the string is *‘tuned ” to the desired pitch. The Plate Bisa 
segment of a circle, and moves upon the curved surface of the lron Frame A 
as a wheel moves or turns upon its axle. The diagram shows the relative 
position of the parts when the string is *‘drawn up to pitch * The Iron Frame 
A supports the entire strain of the strings. These parts all being metal cannot 
be injured by careless tuning, climatic changes or overheating ; therefore the 
piano can be tuned 10,000 times without the slightest wear or injury. 
tuning screw operatesas a set screw. The tuning plate resting firmly against 
the end of it holds the string with such firmness and accuracy that it is im- 
possible for the piano to “ get out of tune,”’ except by the stretch- 
ing of thestrings. The position of the string upon the bridge 
reduces toa minimum the friction of the string upon the bridge 

and the liability of breaking the string. This device is indorsed by 
many celebrated musicians, mechanical experts and mechanical 





iE accompanying diagram is a side elevation or cross-cut section of the 











\ engineers as the most beautiful and perfect mechanical move- 
ment and the most valuable improvement in piano construction in 
y the world. The Brett Piano, mechanically and artistically considered, is the most ornamental, 


symmetrical, beautiful and perfect model of piano construction, and in quality, volume and dura- 
bility of tone, and durability of construction, it is superior to every piano (without exception) 
manufactured in this country. 


BRETT PIANO CO... 
210 WEST THIRTY-FIFTH STREET, NEW YORK. | 


F. H. GILSON COMPANY, 
Music Printers and Bookbinders, 


54 TO 60 STANHOPE ST., BOSTON, MASS. 


Complete manufacture, from manu- 














Music Printing by the engraved, lithographic or typographic process. 
script to bound book. 


CONSERVATORY OF MUSIC, 


HAMBURG. 


both 











The Instruction is practical and theoretical and embraces the following 


| 


| 


Solo Singing (Concert and Opera), Chorus Singing, Piano, Organ, Violin, 
Orchestral Instruments of all kinds; Ensemble, Quartet and Orchestral Playing ; 
Harmony, Composition, History of the Aisthetics of Music; Italian Language. 
THE TEACHERS ARE: 
Krause ; Prof. Arnold Krug ; C 


The 


AMONG Prof. Von Bernuth, Organist Armbrust, Von Holten, Em. 


Soncert Masters, Henry Schradieck and Kopecky. 


fees are: Higher Classes 380 Marks; Middle Classes 230 Marks annually. 


FULL PARTICULARS TO BE FOUND IN THE PROSPECTUS, WHICH CAN BE 


HAD GRATIS BY ADDRESSING 


J. VON BERNUTH, Director, 


Professor Director of the Philharmonic Concerts and of the Sing Academy. 


Royal 


Concert and Music Teachers’ Agency, 


Tuition | 


Pauer's History of Music and Musicians; Steinert's | 


men and women of the highest cultivation and most | 


The | 


| annoyance of ** 


| schoo 





Established Nearly a Century. 


HART & SON, 


Dealers in Genuine 


ITALIAN VIOLINS, 


Violas and ’Cellos. 


Largest Collection in the World. 
Also manufacturers of guaranteed 
English made Violins, &c., 15, 20 and 
25 guineas. Importers of finest qual- 


ity Italian Strings and Tested Strings, 


Bows, Guitars, Mandolins, &c., &c. 


28 WARDOUR STREET, 
LONDON, ENGLAND. 


MANUAL OF MUSIC. 
BY W. M. DERTHICK. 


ti remarkably practical and comprehensive work 

has recently been thoroughly revised and greatly 
enlarged, and in its improved form contains the follow- 
ing features,each of which has received the highest 
commendation from the most prominent musicians of 
this country and Europe : 

1.—A complete history of music. 

—A series of six colored chronological charts, the 
ingenuity and practical usefulness of which for pur- 
poses of reference and historical study have secured 
| for the author so much deserved praise. 

3.—Excellent photogravure portraits of nearly one 
hundred eminent musicians, from Palestrina and Or- 
lando Lassus to the youngest of great modern com- 
posers, Moritz Moszkowski. 

4.—Extended biographies of over fifty of the most 
prominent characters in music, past and ; resent. 

5.—Carefully prepared analyses of over two hundred 
characteristic works, showing their form, content and 
technical requirements. 

6.—Over fifty specimen compositions for historical 
and artistic illustration from the best foreign editions. 

7.—Complete Dictionary of Technical Terms and 
Phrases. 

8.—Complete Dictionary of Important 
Works, Instruments and Institutions. 

9.—Complete Dictionary of Musical 
Composers. 

Each Dictionary gives the foreign pronunciation of 
every difficult word, phonetically spelled, so that abso- 
lute accuracy may be instantly acquired. The work is 
introduced exclusively by subscription and is securing 
a sale quite unprecedented in the history of musical 
literature. The publishers invite correspondence with 
any to whom music is congenial and who may desire 
to secure a permanent and lucrative position. Address 

MANUAL PUBLISHING COMPANY, 
415 and 417 Dearborn St., Chicago, Tl. 











Musical 


Artists and 











PRACTICE 


THE VRE CLAVIER. 


A Silent Teaching 


AND 





PRACTICE PIANO. 


PORTABLE, INEXPENSIVE, DURABLE. 


Secures far more rapid progress in the training of 
tingers and in the study and memorizing of pieces 
than is possible by any other means. Saves inne, 
spares the nerves of the player, stops the dreadful 
Piano Drumming,” and pre- 
serves the freshness and beauty of music. 

The piano is a musical instrument and nota prac- 
tice machine. All practice, including the learning 
of pieces, should be done on the Practice Clavier 
and the piano saved for the finished musical per- 
formance. 
oe orgy ames solicited with Teachers and 


Deacriptive Circulars sent free on application. 
Address 


THE VIRGIL PRACTICE CLAVIER CO. 
26 Westisth Street, New York City. 
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—A WEEKLY PAPER— 


DEVOTED TO MUSIC AND THE MUSIC TRADES. 
ESTABLISHED JANUARY, (880. 


—=No. 598.> 


Subscription (ineluding postage) tarvestabty in advance. 


Yearly, $4.00 ; 


Foreign, $5.00 ; 


Single Copies, Ten Cents. 





RATES FOR ADVERTISING: 


SEE TRADE DEPARTMENT. | 


All remittances for subscriptions or ad vertising must be made by check, 


draft or money order. 





NEW YORK, WEDNESDAY, AUGUST 5, 1891. 





MARC A. BLUMENBERG. 


BLUMENBERG & FLOERSHEIM, 


Editors and Proprietors, 


JAMES G. 


HUNEKER, | 
HARRY O, BROWN. 


OTTO FLOERSHEIM., 


Associates Eprrors. 


Offices: No. 25 East Fourteenth St., New York. 
WESTERN OrFice: Chicago, John E. Hall, No. 233 State-st., 


Manager. 


GENERAL AGENCY FOR GERMANY: 


FRITZ SCHUBERTH, Jx., 


Electrotypes of the pictures of the following named | 
artists will be sent, prepaid, to any address on receipt of | 


NOTICE. 


four (4) dollars for each, 
During more than eleven years these pictures hav 
appeared in this paper, and their excellence has i 


universally commented upon. 


We haz 


63 BrOprrstrasse, Leipsic. 


ve received numer- 


ous orders for electrotypes of the same, and publi sh the 
subjoined list for the purpose of facilitating a selection. 


Adelina Patu 
Ida Klein 
Sembrich 
Christine Nilsson 
Ichi 

Trebelli 
Marie Roze 
Anna de Bellocca 
Etelka Gerster 
Nordica 
losephine Yorke 
Emilie Ambre 
Emma Thursby 
Teresa Carrefio 
Kellogg, Clara L.—2 
Minnie Hauk-— 2 
Materna 
Albani 
Annie Louise Cary 
Emily Winant 
Lena Little 
Murio-Celli 
Andrew Carnegie 
James T. Whelan. 
Eduard Strauss 
Elenor W. Everest 
sony Broch 

arie Louise Dotti 
Marie Jahn 
Fursch-Madi—2 
John Marquardt 
Zélie de Lussan 
Blanche Roosevelt 
Antonia Mielke 
Titus d’Ernesti 
Anna Bulkeley-Hills 
Charles M. Schmitz 
Friedrich yon Flotow 
Franz Lachner 
Heinrich Marschner 
Edmund C. Stanton 
Nestore Calvano 
William Courtney 
osef Staudig! 

ulu Veling 
Mrs. Minnie Richards 
Florence Clinton-Sutro 
Arthur Friedheim 
Clarence Eddy 
Franz Abt 
Fannie Bloomfield 
S. E. Jacobsohn 
C. Mortimer Wiske 
J. O. Von Prochazka 
Edvard Grie 
Adolf Henselt 
Eugen d’ Albert 
Lill Lehmann 
William Candidus 
Franz Kneisel 
Leandro Campanari 
Franz Rummel 
Blanche Stone Barton 
Amy Sherwin 
Thomas Ryan 
Achille Errani 
C. Jos. Brambach 
Henry Schradieck 
os . Rhodes 

ilhelm Gericke 
Frank Taft 

. M. Von Weber 
Edward Fisher 
Kate Rolla 
Charles Rehm 
Harold Randolph 
Minnie V. Vandeveer 
Adele Aus der Ohe 
Karl Klindworth 
Edwin Klahre 
Helen D. Campbell 
Alfredo Barili 
Wm, R, Chapman 
Otto Roth 
Anna Carpenter 
W.L. a 
Leonard La 
Albert —— 

osef Rheinberger 

ax Bendix 
Helene von Doenhofft 
Adolf Jensen 
Hans Richter 
Margaret Reid 
Emil Fischer 
Merrill Hopkinson, MD 
E. S. Bonelli 
Paderewski 
Stavenhagen 
Arrigo Boito 
Paul von Janko 


Edmund C, Stanton 
Heinrich Gudehus 
Charlotte Huha 


Teresina Tua 
Lucca 
Ivan E. Morawski 
Leopold Winkler 
Costanza Donita 
Carl Reinecke 
Heinrich Vogel 
Johann Sebastian Bach 
Peter Tschaikowsky 
Jules Perotti—2 
Adolph — eae 
H. Hah 
‘homas Martin 
Louis Gaertner 
Louis ~4 4 Courtney 
Richard ner 
Theodore Thomas 
Dr. Damrosch 
Campanini 
Julius von Bernuth 
Constantin Sternberg 
Dengremont 
Galassi 
Hans Balatka 
Mathilde Wurm 
Liberati 
Johann Strauss 
Anton Rubinstein 
Del Puente 


ose 
Julia hive King 
Hope Glenn 
Louis Blumenberg 
Frank Van der Stucken 
Frederic Grant Gleason 
Ferdinand von Hiller 
Robert Volkmann 
Julius Rietz 
Max Heinrich 
A. L. Guille 
Ovide Musin 
Anton Udvardi 
Alcuin Blum 
Louise Natali 
Ethel Wakefield 
Carlyle Petersilea 
Carl Retter 
George Gemiinde: 
Emil Liebling 
Van Zandt 
W. Edward Heimendabi 
Mrs. Clemelli 
Albert M. Bagby 
W. Waugh Lauder 
Mrs. W. Waugh Lauder 
Mendelssohn 
Hans von Bilow 
Clara Schumann 
Joachim 
Samuel S. Sanford 
Franz Liszt 
Christine Dossert 
Dora Henninges 
A.A. arm! 
Ernst Catenhusen 
Heinrich Hofmann 
Charles Fradel 
Emil Sauer 
Jesse Bartlett Davis 
D. Burmeister-Petersen 
Willis Nowell 
August Hyllested 
Gustav Hinrichs 
Xaver Scharwenka 
Heinrich Boetel 
W. E. Haslam 
Carl E. Martin 
Jennie Dutton 
Walter J. Hall 
Conrad Ansorge 
Carl Baermann 
Emil Steger 
Paul Kalisch 
Lou.s Svecenski 
Henry Holden Huss 
Neally Stevens 
Dyas Flanagan 
A. Victor Benham 
Mr. and Mrs. Cari Hild 
Anthony Stankowitch 
Moriz Rosenthal 
Victor Herbert 
Martin Roeder 
Joachim Raft 
Felix Mottl 
Augusta Ohrstrim 
Mamie Kunkel 
Dr. F. Ziegfeld 
C.F. Chickering 
Villiers Stanford 

uis C, Elson 
Anna Mooney-Burch 
Mr. and Mrs. Alves 
Ritter- en 
Adele Lew 


Pauline Schteller-Haag 


Marchesi 
Henry Mason 
P. S. Gilmore 
Neupert 
Hubert de Blanck 
Dr. Louis Maas 
Max Bruch 
L. G. Gottschalk 
Antoine de Kontski 
S. B. Mills 
E. M. Bowman 
Otto Bendix 

H. Sherwood 
Stagno 
Victor Nessler 
Johanna Cohen 
Charles F. Tretbar 
Jennie Dickerson 
E. A. MacDowell 
Theodore Reichmann 
age Treuman 


A. Cap 
En rid 
Mrs. Helen Ames 
S. G. Pratt. 
Emil Scaria 
Hermann Winkelmann 
Donizetti 
William W. Gilchrist 
Ferranti 
Johannes Brahms 
Meyerbeer 
Moritz Moszkowski 
Anna Louise Tanner 
Filoteo Greco 
Wilhelm Junck 
Fannie Hirsch 
Michael Banner 
Dr. S. N. Penfield 
F. W. Riesberg 
Emil Mahr 
Otto Sutro 
Carl Faelten 
Belle Cole 
Carl Millocker 
G. W. Hunt 
Georges Bizet 
John A. Brockhoven 
Edgar H. Sherwood 
Ponchielli 
Edith Edwards 
Carrie Hun-King 
Pauline Il’ Allemand 
Verdi 
Hummel Monument 
Berlioz Monument 
Haydn Monument 
Johann Svendsen 
Strauss Orchestra 
Anton Dvorak 
Saint-Saéns 
Pablo de Sarasate 
Jules Jordan 
Albert R. Parsons 
Ther'e Herbert-Foerster 
Bertha Pierson 
Carlos Sobrino 
George M. Nowell 
William Mason 
Pasdeloup 
Anna Lankow 
Maud Powell 
Max Alvary 
{oeet Hofmann 
iindel 
Carlotta F, Pinner 
Marianne Brandt 
Gustav A. Kerke~ 
Henry Duzensi 
Emma Juch 
Fritz Giese 
Anton Seid) 
Max Leckner 
Max Spicker 
—- Graves 
ermann Ebeling 
Anton Bruckner 
Mary Howe 
Attalie Claire 
Mr. and Mrs. Lawton 
Fritz Kreisler 
Madge Wickham 
Richard Burmeister 
w. vin 
Niels W. Gade 
Hermann Levi 
Edward Chadfield 
— rh roe 
eorge hickering 
John . Fillmore 
Helene C. Livingstone 
M. J. Niedzielski 
Franz Wilczek 
Alfred Sormann 
uan Luria 
arl Busch. 








| We 
of war from Mr. Floersheim, knowing full well that | 
_jof all critics his judgment is the most to be relied 


building. 
onel Mapleson as his adviser Henry E. 





AST Sunday's ‘ Recorder” thinks that Mr. A. 
L Victor Benham, the improvised pianist, has a 
great future back of him. The “ Recorder” 
tainly made a (Irish ?) bull’s eye this time. 


has cer- 


(i same journal has the following to say about 
the Bayreuth festival this season : 

The Bayreuth Festival is again a huge success artistically and financial- 
ly. Alvary’s success is very gratifying to the New York constituency of 
his friends, who are, nevertheless, puzzling themselves to solve the prob- 
lem of the tremndous stride he must necessarily have taken in his art to 
sing such an exacting rOle as “ Tristan.”” To speak of Alvary’s splendid 
voice and physique is arrant nonsense, for nature has given him neither 
He has a slender, well knit and graceful figure, and his poses are always 
plastic and picturesque, but the histrionic abilitiesof a Niemann are not 
His voice is agreeable and comparatively 


present in Alvary’s work. 
The truth of the matter is that Alvary 


flexible, but a great voice—never 


acts well, is an interesting personality and sings better than the average 


German tenor, so Bayreuth audiences are pleased with him. 


Besides, it is all gush and gabble to say that the Bayreuth performances | 


Tannhiuser” performance last week 


are the bestin the world. The “ 
was notably below the level of the New York representations of that 
Many worn out singers are employed in Bayreuth because of their 


opera 
Theodore Reichmann, for 


long identification with the Wagnerian cause. 
example, simply sang abominably last season in the opera here, and yet 
we find him bracketed in the cablegrams with that decidedly great artist 
Scheidemantel, Reichmann’'s superior at every point. 

impression that 


of Bay- 


seems to be a general 
Cosima Wagner in the role of “ Pooh 
has experimented not wisely but too well. 
the letter from the seat 


There 
Bah ” 
reuth 
interest 


await with 


upon. 


now situated in the Metropolitan Opera House 


B’ some strange fatality the Bank of Amsterdam is 


An omen indeed, for with the gallant Col- 
Abbey will 
need a bank to keep his show on its legs 

After all, Abbey doesn’t seriously care, for he is, 
like all gamblers, a fatatist, and his projected Italian 


| opera season is nothing to him but a huge poker 


game with a jackpot of enormous proportions. 
If he loses—and he may not—he still has § 


music—music almost as costly to listen to as that 


other kind of music that flutters from the ruby orifice 
of Adelina Patti. 

At aH events, Abbey has the Bank of Amsterdam in 
his vicinage. 
talk in the news- 


about music curative 


HERE seems to be considerable 
pape rs 


lately being a 
agent whose properties have not as yet been right- 
fully employed. 

What agitates 
cure for music- 

The gentleman by the name of Parshley who pro- 
the Washington Street Methodist 
for purifying it—spiritually— 


us at present is the discovery of a 
we mean bad music. 

poses to sue 
Church of Brooklyn 
should next devote his attention to the musical at- 
mosphere, which is in sad need of a musical germi- 
cide. Any method, however strenuous or stringent 
in its application, will be respectfully listened to, if it 
unmusical microbes, 
« They 


only crushes out forever those 
“Margaret Murfi's Abode,” “ Jean et Marie,’ 

Me” and 
infest the community even as boils did 


are Pursuing «Cumrads, Rumrads, 


rads,” which 


Job of yore, 


HE mystery hanging about the forthcoming Vi- 
enna exhibition of music and drama (not the New 


York «Music and Drama,” which makes a little exhi- 


bition of itself weekly for those who run and read— 
it wouldn’t be a bad sheet for pedestrians), has been 
dispelled by the New York “ Herald,” which contained 
the following last week : 

Wasuincron, D. C., July 27, 1891.—The following dispatch from the 
United States consul general at Vienna gives the details of the exhibi- 
tion which it is proposed to hold at Vienna next year, under the patronage 
of the Archduke Charles Louis, for the purpose of illustrating as com- 
pletely as possible the history and progress of music and the drama: 

“ A very interesting exhibition is proposed to be held in this city next 
year under the protectorate of Archduke Charles Louis. The exhibition is 
zealously promoted by the genial Princess Metternich, who appeals to all 
lovers of music and the drama to aid and assist the committee of manage- 
ment in making the undertaking a great success. 

‘* The objects which are aimed at are to provide an exhibition illustrat- 
ing as completely as possible the history and progress of music and the 
drama. The exhibits are to consist of portraits of eminent composers, 
playwrights, actors and actresses ; paintings and engravings representing 
interesting episodes in theatrical annals or in the lives of musical and 
dramatic celebrities ; manuscripts, musical scores and autograph letters ; 
curiosities, such as costumes, stage properties, remarkable playbills, plans 
and pictures of theatres, ancient and modern; testimonials presented to 
dramatic and musical celebrities; books on music and the drama, and 
musical instruments of all ages. 

“ The exhibition is to be held in the grounds of the rotunda and in the 
rotunda proper in the Prater. Several rooms will be fitted up to repre- 





| either unperformed or but little known to the public 


Sons; 
| Gerry, 


Sarah Bern- | 


ftp 
hardt, the divine, the diabolical Sarah, whose voice is } the question of permanent opera in the city of 








Cum- | 





| deserves 


sent the mise en scéne of theatres in this and former centuries, beginning 
with the performance of comedies by Aristophanes and tragedies by 
Euripides at Athens, passing on to the mystery plays of the Middle Ages, 
thence to the performance of the Théatre Frangais in Louis X1V.'s reign, 
when Corneille’s ** Cinna "’ and ** Augustus"’ appeared in the perukes and 
dress of the seventeenth century, and coming finally to a Shakespearian 
play as seen in our days, with all its correctness of detail, at the Burg 
Theatre, of Vienna, or at the Lyceum in London. 

** Moreover, it is proposed to hold some concerts and to organize some 
theatrical performances in connection with the exhibition. These would 
comprise works written or composed for the occasion and old works 
The exhibition is to be 
industrial as well as artistic of the United 
States of America will participate in this very interesting and 
exhibition ; hence I think it opportune to call the attention of our 
and art lovers and promoters to this subject by your department.” 


It is expected that the people 
unique 


artists 


It seems to be a big scheme thus far. 


NDER the softly title of 
U ing Fingers that Bring Sweet Melodies” 
“Herald” last Sunday contains a 

account of pianists of the feminine sex who daintily 
tickle the keyboard. The « Herald’s” man, 


soothing ‘ Taper- 
the 
very readable 


young 


| having heard that New York had no really talented 


amateurs, set forth on a tour of investigation, and he 


soon found plenty of material. His list includes the 
of Mrs. Frederick Sharon, daughter-in-law of 
the bonanza Miss Helen Fahnestock, 
Mrs. Henry Jarrin, the Misses O'Leary, Miss Clara 
Wardwell, Misses Welling, Miss Harriet Secken- 
dorf, Mrs. 
Mrs. C. F. 
amateur pianists in this city some yea 
Clara Gildemeester, of FJ. 
formerly connected with the house of Chickering & 
Miss Alice Vanderbilt Sheppard, Miss Mabel 
Mrs. Berthelot, Mrs. Miss Gallup, 
Mrs. Hurry, the Misses Hewitt, daughters of 


names 
millionaire ; 


the 
Lillienthal, 
Chickering, 


who was a Miss Seligman; 
of the 
rs 


best 
Miss 


Gildemeester, 


who was one 
ago ; 


daughter 


Winslow, 


the ex- 


| mayor, and a host of others too numerous to men- 
| tion. 


In piano playing it is certainly a case of #lace aux 


dames. 


Boston “Herald” has recently been agitating 
Howells and Beans and many prominent people have 
We print Mr. Alexander Steinert’s 


on the subject : 


been interviewed. 
views 

In the first place we must take into consideration the fact that no opera, 
whether in Europe or America, can be successful unless subsidized, and 
have to 


As 


that, in order to give a performance that people will go to, we 


have what is called the star system—that is, artists of reputation 


these high priced artists, some of whom have been sung out years ago, re 


ceive such exorbitant salaries, it is impossible t a performance of 


grand opera in a thoroughly artistic manner with the return that would 


» give 


be adequately met at the box office 

In Europe these defects are met by the Government mnly way 
that we can ever think of getting opera in Boston, and have a good en- 
with a competent orchestra, 
as Mr. 


The « 


semble and first-class soloists will be by 


some public spirited man’s coming forth, Higginson did when our 


Symphony Orchestra was started, or by fifteen or twenty persons getting 


together and making good any deficiency ; or, in other words, giving the 
opera support. 

If Boston wishes to maintain its reputation as being the musical centre 
of the United States it will eventually have to have a permanent opera 
rhe performances, I have no doubt, would be amply patronized, not alone 
by the musical people of the city and the public that goes for 
but people from all parts of the country would come to Boston, 
different 


amusement 
merely, 
and, in many cases, make Boston a winter home, so as to hear the 
performances of opera that would be given during the season and to at 
tend the Symphony concerts. 

The expense of giving grand opera could be greatly reduced trom what 
the Metropolitan people have been paying in New York, and Boston men, 
in arranging for performances, should bear in mind that instead of hav 
Metropolitan orches 


ing an orchestra of seventy or eighty men, like the 


tras, they could do with a small orchestra of from thirty-five to forty mu 
This item alone would be a big saving and would not lessen the 
uld be 


nces ei- 


sicians. 
artistic effects 
done away with, and in their places young singers with 


Then, those high priced star artists, so called, sh 
fresh v 
gaged. 

We have among us a musical gentleman who is eminently competent t 
and to do itina thoroughly satisfactory manner 
Harvard 


conduct grand opera, 
andthat man is Prof. John K 
petent conductor, but a good composer as well, 
the background long enough. 


Paine, of He is not only a com 


and he has been kept in 


Boston can never lay claim to being more musical 
than the metropolis until it has a permanent opera. 

When it has we will consider at length its preten- 
sions, 

Put this in your pipe, ‘‘ Traveller’ Mr. Wilson, 
take three 


and 


long puffs ere replying. 


HE man who wrote the following criticism of 


Coney Island pianists in last Sunday’s « World” 


to be a music critic on any daily in the city, 


;not to speak of being able to successfully fill the 


chair of the funny editor, The sketch is vigorously 


humorous: 


Coney Island pianists are maestros, artists. The nonchalant manner in 
which they handle the ivories would break the heart of the average mar- 
tinet piano instructor. They audience just to show 
that they “ don’t have to look at de keys, see ?"’ 

One has reached such a high state of perfection that he can play 
“Com-rides, Com-rides"’ with one hand and drink a 


look around at the 


an ac- 


companiment to 
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giass of beer from the other, Of course the hours of practice are not to 
be taken into consideration, the ultimate artistic finish alone is for your 
delectation. 

In some of the concert halls music is occasionally placed on the rack for 
a bluff."’ An artist never really needs notes. As one of the 
cient of the galaxy remarked: “‘I don’t need de notes, see? 


most eth- 
I just plays 
le chimes out o’ my head." 

The principal personality, however, is exhibited in the hands. One or 
two of the maestros have a missing joint or two or a missing finger, but 
this does not interfere with the daily output. On warm days coats and 
vests are discarded and no encumbrances are allowed to cast a pall over 
the technic of the performance, but the hands, the hands do the business 

At the northern end of the chain of concert halls there isone which pos- 
sesses a gem at the piano, He sits on the centre of his spine, hangs his 
the keys as if they were cotton hooks and hauls the music 

Whenever key half 


h further down on his nose, the back of his head being the starting 


hands on 


jlownward he changes a he tips his hat a 


oint rhe next emporium of beer, music and soiled girls possesses a 


muscular disciple, who pounces on the keys as an cagle swoops down on 


a hare; he has flattened the ends of his fingers by this exercise Another 


establishment boasts of a *‘ professor’? who never moves his arms, but 


just wiggles his fingers. In the other halls of song the various exponents 
They literally 
But when the 


claw at the keys as if they were to be torn up by the roots, 
grab handfuls of melody and toss it lavishly about them, 
girls are looking, especially if they are fair specimens of femininity, then 
they, as the local patois has it, ** trow on de lugs.’ One hand bounces off 
the 


sway rhythmically and their eyes gaze boldly 


keys only to come down again as the other goesup. Their bodies 


aye heroically, at the spec 


tators, However, it is when the stage business requires a little ‘* sneak 


music,’’ or tremulous, quavering tunes that their light shines at its bright- 


est; there is a confused mass quivering above the keys. The hands 


are not to be seen. They are moving with alarming rapidity. Perspira- 


tion breaks out on the forehead ; it is tossed aside ; damp locks struggle 
downward in the eyes, they are shaken back and the hands resemble a 
brace of northern lights in an orgie. When finished, however, he owns 
the place ; common people are gazed upon from the lofty heights of genius 
and are, technically speaking, ‘‘not in it,’’ and the mass of humanity is 
invited to forsake Wagner and such other eminent worthies and cling to 
the soft strains of ** Maggie Murphy's Home”’ as they soar upward and 


ak into the ears of the elephant 
We recommend the perusal of the above to Messrs, 
Joseffy, Pachmann, Rummel, Aus der Ohe and Hen- 


rietta Markstein, the spinal pianist. Oh, yes, and 


, 


Frank Gilder, whois an adept pianist at «sneak music.’ 





ODOR SYMPHONIES. 


ore “Evening Sun” last Saturday contained a read- 


achromatic table of perfumes compiled by a famous | 


able article about the use of perfumes. It gives 
experimenter named Piesse, which we reproduce, for, 
while color and tone have been compared, the senses 
of smell and hearing seem to be further removed 


than any of the other senses. Here is the table: 


Tresie Cie 
} ( et D —Bergamot B—Southernwood 
E—Verbena C—Jasmine A—Vernal grass (new 
D—Citronella B -Mint hay) 
C~— Pineapple A Tonquin bean G—Orange tlower 
B—Peppermint G--Syringa F—Tuberose 
A Lavender F—Jonquille. E—Acacia 
G— Magnolia K-—Portugal D—Violet 
— Ambergris D— Almond, 
EK--Cedra C—Camphor 

B Cie 

C— Rose 8—Stocks and pinks \—Storax 
B—Cinnamor A—Balsam of Peru G—Plumeria alba 
A—Tol G —Pergalaria (Frangipanni plant 
(—Sweet pea F—Castor F—-Benzoin 
i’ Musk E—Calamus E—Wallflower. 
K—Orris D—Clematis D—Vanilla 
D C—Santal C—Patchouly 
( B—Clove, 





Piesse holds that there is a scale in odors as in mu- 
He holds 


sik 


, and his statement is very plausible. 
the chords give the sweet perfumes, 
He would make a chord this way : 


Camphor, ¢ 
Orange flower, G 
Acacia, E 
Geranium, C 


Santal, ¢ 





and would call camphor treble and santal bass. 
Here a pretty and fanciful field of speculation | 
to grasp the 


terfusion of the senses, and to those strange, even ab- 


open those whose minds subtle in 


normal, intellects who see symphonies, hear pictures, 


inhale poems and taste culinary sculpture. Piesse’s 


investigations, however, on the relations of tone and 


odor are conducted on a strictly scientific basis, 


though he seems to reach many arbitrary conclu- 


sions. 
Suppose he translated into terms of odor the music 


of the Chopin E minor concerto! What a wealth of 


perfume it contains ! 


we mean a floral— 


The subject is both a fruitful 


and a poetic one. 





A RECEPTION TO THOMAS.—The members of the } 
Liederkranz Society have decided to tender to Mr. Theodore | 
Thomas a reception at their club house on Tuesday, August | 
11. 
beg 
of t 
August 17 
the members of the society can say au revoir and wish 


him luck in the Windy City, 


A supper will be served after the reception, which will 


11:30 o’clock. Mr. William Steinway has charge | 





at 


he arrangements. Mr. Thomas leaves for Chicago on 


and the reception has been arranged so that 


| appear. 
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SCHARWENKA. — Xaver Scharwenka 
‘“*I have 


XAVER 
wrote 


once 


as follows: never been an 


held 
I have never aspired to the position of general 


of himself 


alderman, position under the Govern- 
ment. 
superintendent of any public art institute, nor have I ever 


I 


have always paid my taxes promptly (when able), been 


nor a 


desired to become superintendent of the police force. 


vaccinated according to regulations, served in the army 
from 1873 to 1874 in compliance with the law, held some 
positions of municipal trust, and got married in 1877.”’ 

To this he could have truthfully added, ‘but I play the 
piano and compose music as do few alive,”’ but then every- 
body knows that the genial pianist-composer is far too 
modest to say anything of the sort. He does not have to, 
for the world says it for him. 

Xaver Scharwenka is three years younger than his 
He was born in January, 1850, at Samter, 
In 1857, 
family removed to the capital of Posen, Xaver attended the 


brother Philip. 


in the Prussian province of Posen. when his 
Gymnasium, and, showing a love for music at that early 
date, took piano lessons from the cantor of one of the 


churches. In 1865, when the Scharwenkas moved to 
Berlin, Xaver entered Kullak’s famous Neue Akademie der 
Tonkunst, studying piano under the elder Kullak, and 
composition under Richard Wuerst, having as companions 
and fellow students Moritz Moszkowski and Nicodé. 

After completing his studies Xaver Scharwenka was ap- 
pointed one of the professors at Kullak’s, and after four 
years of hard work and earnest study he gave his first con- 
cert at the famous Sing Akademie, of Berlin, when his 
talentand ability received immediate recognition. Since 
then he has made no less than 187 public appearances in 
Berlin and frequent concert tours in Germany, Russia, 
Austria, Hungary, Sweden, Norway, Belgium and England. 

The list of Xaver Scharwenka’s works embraces sixty- 
two numbers. Among them are a symphony (op. 60, in 
C minor), which was given under Mr. Thomas by the New 
York Philharmonic Society in the season of 1885; a piano 
quartet, two trios, two piano concertos, a violin sonata, a 
‘cello sonata and a grand opera, ‘* Mataswintha,’’ portions 
of which will be heard on the present American tour. 
his Polish dances it is said that no less than a million and a 
half copies have been sold on this side of the Atlantic. 

Xaver Scharwenka holds the appointment of Court Pian- 
ist tothe Emperor of Austria and the title Royal Prussian 
Professor. He is one of the most thoroughly representa- 


tive men of the modern school of German musicians, to 
which belongs his brother Philip, Moritz Moszkowski and 
Jean Louis Nicodé. Mr. Scharwenka is the director of the 
conservatory of music which bears his name, and which 
will be located at 81 Fifth avenue. That well-known musi- 
cian and admirable business man Emil Gramm will be the 
manager. 

A SINGER'S STorRyY.—London, July 31.—Miss Emma 
at the 


Registrar’s oftice to the son of W. W. Story, the well-known 


Eames, the operatic artist, was married to-day 
sculptor. 

Mr. Julian Story, the second son of William W. Story, the 
sculptor and poet, was educated at Eton and Oxford, and 
has devoted himself to painting as a profession, residing in 
Paris at No. 7 In 1882 he exhibited at 
the Grosvenor Gallery, in London, his ‘‘Entombment of 
His 


in the Paris 


Place des Etats Unis. 


Christ,’’ which was purchased by Mr. Robert Garrett. 


” 


‘*Massacre de Septembre, 1792,’’ exhibited 


Salon in 1887 attracted warm praise. Last year his Salon 


picture was ‘‘Charlotte Corday,”’ 
his reputation. His portraits have also been 
admired. 

Miss Emma Eames, who is a native of Boston, on her 
début in 1889 made the musical sensation of the year in 


Paris. She is a pupil of Mrs. Marchesi, and it was her 
mother, who is an amateur singe 


It 


appearance at the Théatre de la Monnaie in Brussels. 


daughter’s talents. was her desire 
She 
might have appeared several times as an understudy, but 
Mr. Gevaért persuaded her not to do so, saying that she 
should make her début as a prima donna. Not long after 


she was engaged at 500 frs. a month at the Opéra Comique 


| in Paris and studied many roles without having a chance to 


Receiving an offer from the Grand Opéra in Paris 
she managed to arrange the canceling of her engagement 
at the Opéra Comique and appeared with triumphal success 
as ‘*Juliette’’ in Gounod’s opera of ‘‘ Romeo et Juliette.’ 
Miss Eames is a handsome girl, and during her engage- 
ment at the Grand Opera lived with her mother in an apart- 
in 


ment on the Boissic¢re. i 


She hasalso sung ‘‘ Marguerite 
‘‘ Faust.”’ 

A LIFE DUET. 
boro, dated July 
Mary Howe, the soprano with the ‘ Eiffel Tower ’”’ voice, 


The “ Vermont Phoenix,” of Brattle- 


24, announces the engagement of Miss 


to W. J. Lavin, the well-known tenor of Detroit. 

A FRENCH SAPHIR.—‘ Sapeck,” the prince of Pari- 
sian wags, who died recently, once, with two friends, en- 
tered a young ladies’ school at Montrouge, France, and, 
declaring themselves to be Government inspectors, they 





OF | 


which greatly enhanced | 


generally | 


r, who first discovered her | 


to make her first | 





| ordered the principal to organize an examination in sing- 
ing. The head mistress objected on the ground that the 
Government had sent inspectors around only the week be- 
fore. ‘*They were only examiners in technical instruction, 
madam,”’ said ** Sapeck ;”’ ‘* we represent art!’’ For four 
hours the pupils had to go through their vocal exercises, 
the principal herself being also compelled to perform. 
JESSE FOTHERGILL.—A cable dispatch from Lon- 
don announces the death of Jesse Fothergill, the well- 
known authoress, who wrote ‘‘The First Violin,’’ ‘* Kith 
and a number of other works of fiction which 
have gained well merited popularity. 


and Kin” 


Mrs. Fothergill was 


not yet middle aged. 
and in 1884 visited this country, and was for a time enter- 
tained at the residence of her aunt, Miss E. Fothergill, in 
this city. 


She resided in Manchester, England, 


Excepting, perhaps, ‘‘Charles Auchester,”’ there 
has been no musical novel which has attracted the atten- 
tion that has persistently followed the publication of ‘* The 


| First Violin,’ a work of unusual ability and interest. 

GOING TO EuRopPE. — Dr. E. S. Kimball, of Balti- 
more, one of the best known vocal instructors in that sec- 
tion of the country, leaves for Europe to-day on the Fries- 
land with his daughter, the latter to remain in Germany to 
pursue her piano studies. The party will of course take 
in Bayreuth. Dr. Kimball expects to return about the 
middle of September. 

Mrs. BOND-YOUNG.—Ida Bond Young, the soprano, 
is in the Adirondacks, and will visit Toledo, her home, be- 
fore returning for the fall season. 





Latest Cable Clippings. 
Lonpon, August 1, 1891. 
HE Goodwood races and Ministerial banquet 
have sounded the death knell of the London season 
and next week the holiday exodus will be in full swing. 





The failure to produce De Lara’s *‘ Light of Asia’’ at the 
Royal Italian Opera (Covent Garden), in spite of the prep 
arations which were made for it, has led to a pretty news- 
paper quarrel between Maurel, the tenor, who was to have 
sung the leading part, and De Lara, the composer of the 
music of this new opera. De Lara claims that the post- 
ponement was due to the fact that Maurel did not know his 


| part. Maurel, on the other hand, denies this, and explains 


that he advised the postponement of the opera until next 


| season, because the /out ensemble of the opera was imper- 
| fect. 
argument that the postponement was due to the fact that 


De Lara followed up Maurel’s reply by repeating his 


Maurel did not know his part, and adding that he regretted 
that he was compelled to quarrel with his former friend, 
who, he says, first proposed the performance of the work, 
from whom he, De Lara, in former years, took singing les- 


sons, and for whom he had the highest regard. 


Augustus Harris, the thoroughly well-known man- 
of the 
Theatre, who recently so successfully provided a gala 


ager Royal Italian Opera and of Drury Lane 
entertainment at Covent Garden, was knighted yesterday 
by Queen Victoria, at Windsor Castle. Henceforth Sir 
Augustus Harris will be the style under which the popular 





amusement caterer will entertain the public. 


Everybody has been congratulating ‘‘Gus”’ Harris upon 


his promotion ever since it was announced—about a week 
ago—that the honor of knighthood was to be conferred 
upon him. It is probable that ‘*Gus’’ Harris was the most 
popular ‘‘theatrical man” in London. 


seen whether Sir Augustus Harris will retain the good 


It remains to be 


| opinions he earned before he attained the ‘object of his 
| life.”’” Some people recall the fact that knighthood has 
caused many a hat to grow, apparently, very much too 
| tight for the comfort or popularity of its owner. Time 


will show. 
| In any case, Sir Augustus Harris has made a good start 
while blushing under the influence of the emotions caused 


by his step upward in the social scale. Sir Augustus has 


re-engaged for next season most of the artists who made 
| such a splendid showing at the Royal Italian Opera during 
|the past season. The re-engaged artists include Miss 
Emma Eames (or, rather, Mrs. Story), who won further 


laurels by superseding Albani as ‘ Desdemona” in 


‘*Otello.”’ 
* 


There was, in spite of all said and done, a remark- 
| able feature in the opera season which has just passed into 
history. It was the disappearance—not much regretted— 
of the star prima donna, of one queenly lady before whose 
caprices all bowed and trembled. The star prima donna, 
to use a slangy phrase, ‘‘ took a back seat’’ this season, 
| and she is likely to remain there until the frowns of a cold 
| and heartless manager have convinced her that the days of 
| prima donnas’ fretfulness, during which she dictated her 
| own terms, have gone by. On the other hand, perhaps an 

evil as great as the star prima donna has grown up in her 

place, for all attention—too flattering attention, some peo- 
| ple say—is now bestowed upon the tenors, who, according 
to De Lara at least, threaten to become as dictatorial as 
! the deposed prima donna stars. Here again time alone 
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will show which is the lesser evil—the star prima donna or 
the star tenor. 


* 
* = 


Rudolph Aronson sailed to-day on La Touraine, to 
which will be | 


” 


be present at the rehearsals of * Indigo, 
produced at the Casino on August 17. Aronson has had 


an offer of the direction of the season of thirty concerts and | 
operatic performances of Jules Massenet’s works, under | 


that composer’s conductorship, during exposition year in 
the United States. 


Boston Symphony Dates. 


HE dates of the public rehearsals and con- | 
| as cannot be imagined by those who have not had the 


certs of the Boston Symphony Orchestra at Music 
Hall, Boston, for the coming season are as follows : 
9-10; 16-17 ; 23 
.13-14; ® 
4-5; 18-19; 24-26 
8-9 ; 22-23 ; 2-é 
5-6; 19-20; 26-27 
4-5: 11-12; 2-3 


8-9; 15-16; 


October 

November 

December 

NON. oF cca cbes Ri Gieas ebesa 4 Jl 

February 

March 

April ‘ eH eg Gas 
In addition to the Nikisch concerts here, in Brooklyn, 


21; 2 


2. 


22 


Philadelphia, Baltimore and Washington, the orchestra will | 


also play in the West, including two concerts in Chicago. 


Word from Cappiani. 


Carrrant Corrace, 
Ferry Beacn, Me., July 26, 


‘ 
1891. § 
Editors Musical Courier : 

ILL you please rectify the false report of 

Mr. Riesberg concerning 

York State M. T. I had no essay 
whatever, and notwithstanding of 
of the audience for me to speak, owing to the length 


Utica ? 
demands 


Association in 


the many 


of the essays of others there remained no time for dis- 
cussion, as the recital announced on the program had to 


begin. Consequently your reporter’s account of 


monopolizing the floor is untrue, as I had not the floor | 


at all. 

In the business meetings for improving the constitution 
and by-laws, I, in my capacity of vice-president for the 
county of New York, expressed my opinions, and to those 
business meetings I limited my remarks. 

He might have heard of an article in one of Utica’s daily 
papers which I felt called upon to publish (even though I 
did not read it), to direct the attention of instructors and 
vocal pupils to the great necessity of sufficient and restful 
sleep, as this gives the essential freshness and strength for 
the next day’s work. 

The continual lack of sleep as well as over exertion in 
going to all concerts, theatres and amusements may be 
named as some of the principle causes of failure of so 
many who study abroad. I also gave in my above men- 
tioned article the advice, gained by personal experience, 
how to procure in the quickest way this needed repose. It 
is by putting the head pillow well under the neck, so that 


all the muscles of the throat can relax, in this way giving | 
| surrounded by a most congenial and charming coterie, 


the vocal apparatus sustaining power. I also wrote that it 


would be well for relaxation of the nerves to have a small | 


pillow (horse hair being preferable, as less heating) at 
the curvature of the back for the spine to rest upon, 
which is in direct connection with the cerebellum. Too 
much importance cannot.be laid upon the strength of the 
the pneumo-gastric nerve, without 
This is the purport of the article 


especially 
which we cannot sing. 
which your ‘‘able’’ reporter tried to ridicule. It must be re- 


nerves, 


membered that any remark or essay can be made ridiculous | 


by only taking parts of them and giving to them misinter- 
pretation. For this reason I ask the favor to publish this 
explanation in the next number of your valuable paper, 
Tue MusicaL Courter. Yours, most obliged, 

Luisa CAPPIANI, 


New York, July 20, 1891. 
Mr. C. A. Cappa 
Dear Sir—All who read Mr. Heyman’s letter will certainly agree with 
what that gentleman says as published in Tuk Musicat Courier. AsI 
am a musician myself, you can think I take the greatest interest inall 
musical matters. I am at present staying in New York fora few weeks 
and I have a request to ask of you, and that is I should like to hear you 


Central Park. 

Certainly your reading of the overture to the 
Dream "’ last Sunday, as well as the finale from Verdi and the “ Par- 
sifal’’ prelude, were masterly. I also heard your second Liszt rhap- 
sody the week before, and I tell you I was surprised, and can only repeat 
Mr. Heyman's words as regards this reading. As a pubiic musical edu- 
cator in New York I think you stand foremost. This I think is especially 
due to your classical programs. Another thing I would like to hear you 
give—the allegretto from the seventh symphony of Beethoven. 

With greatest respect I remain yours sincerely, 
Cart Lance, 
Director of Choral Union, Philadelphia, Pa. 


** Summer Night's 


ANOTHER.—A new opera company has been formed 
in this city, which it is hoped by its managers will take 
the place in the country of Miss Emma Abbott’s Opera 
Company. The name of the new company is the Annandale 
& Hamilton English Opera Company. It will begin the 
season on August 10 in Richmond, Va, Miss Annandale, 
who will be the prima donna, was with Miss Abbott for 
several seasons. 


| great good fortune of attending the 


24; 30-31 | 


the meeting of the New | 


my | 


| early as April last. 


| cost price of 20 marks for each ticket. 


| him. 


| here, but I have not yet met him. 

| very much over the fact of his having been able to secure 
the services, as concertmaster for his newly organized | 
orchestra, of so eminent a musician and violinist as Brodsky, | 


| Leipsic, who certainly has vety few equals. 
| der in Wiesbaden two years ago at the meeting of the 


play the * Tannhduser”’ overture in one of your Sunday concerts in the | : : : ‘ 
| Allgemeiner Deutscher Musikverein, when he played with 








Bayreuth Letter. 


I. 


‘¢ PARSIFAL.”” 
Bayreurn, July 21, 1891 
is “Intermission Tuesday,” as that 


O-DAY 
day is known in the parlance of Bayreuth habitués: | 


There is no performance. People are trying ‘‘to come to 
themselves again,’’ as an expressive German saying has 
it, that is, they are endeavoring to regain their accustomed 
frame of mind after two days of artistic excitement such 


3ayreuth Festival 
plays. The day is given over partially to the annual 
meeting of the United Wagner Society, many, if not most, 
of those present here being members of that body. Others 


make good use of it in calls on their friends and acquaint- | 
| Louise 


ances, visits to the graves of Wagner, Liszt and Jean Paul, 
who lie buried here, and the greater portion amuse them- 


selves with little excursions into the exquisitely beautiful | 
| inseparable bodyguard, Mr. Willy von Sachs; Mr. H. E. 
| Krehbiel, of the ‘* Tribune ;’? Richard Arnold and wife, 
| Mr. and Mrs. Poggenburg, Mr. and Mrs. Max Jaegerhuber 


environments of Bayreuth. For the newspaper man, how- 


ever, there is no day of rest and I am sure that my friends 


| Henry T. Finck, of the ‘‘ Evening Post,’’ who is here with 
| his pretty young wife, as_well as Martin Krause, of the | 


‘‘Tageblatt,’’ Otto Lessmann, of the ‘ Allgem. 
of the Berlin 


are just as busy writing to-day to their 


Leipsic 


Musikzeitung,’? and Georg Davidsohn, 


‘* Boersen Courier,” 
respective papers as is your humble servant. 

As I have thus begun mentioning friends who are here 
I might just as well continue enumerating a few others, 
acquaintances and persons of interest to the readers of THE 
In fact the 
influx of strangers, and especially of Americans, has never 
At Dresden I chanced to 


Musica Courier, the town being full of them. 


been greater than this year. 
meet Conrad Ansorge, with his charming bride of a few 


days; John Carver Alden, the Boston pianist, teacher and | 
| beautiful woman of all Germany ; Carl Armbrust, late of 


composer, and Julius Klauser, the Milwaukee musician of 
‘*Septonate”’ fame, all of whom were wending their way 
to the Mecca of modern music more slowly than myself, as 
they had not been able to procure seats for the first week’s 
performance. I had been more careful than they and had 
ordered a goodly number of seats to be reserved for me as 
If I had been willing to indulge in the 
ticket speculating business, my foresight certainly would 
have proved highly remunerative, as I was offered in Dres- 
den no less than an advance of 60 marks on the original 
I have not the in- 


stincts of old Joe Sigrist, but was instead enabled to be of 


service to Arthur Nikisch, our great Bostonian, who is here | 
with his father, a venerable and most amiable man of | 
seventy summers, who carries himself and his dense crop 
of perfectly white hair with a youthfulness of action and | 
| appearance for which many a younger man might envy 


Besides these two my surplus tickets were of use to 
some American ladies, so that altogether I was constantly 


which certainly greatly enhanced the pleasure derived 
from the performances. 
From Nikisch to Gericke is naturally but one step, and 


| the many friends and admirers the latter made during the | 


years of his activity at the Hub will be glad to learn that 
he looks in the very bloom and pink of health. 
however, not care to return to the United States and avers 
that he is more happy and contented at Vienna. 


I mention names now just as they come to me and with 
One of the first | 


no reference to order, merit or alphabet. 
ones to greet me here was Walter Damrosch, with whom I 
His brother Frank 


had a very pleasant chat. is likewise 


Mr. Damrosch rejoices 


of Leipsic. He and Hekking will form the end men of a 
string quartet such as New York has not yet heard. 
ton, however, will not suffer for the loss of Hekking, as 
Mr. Nikisch has engaged in his place Alwin Schrdder, of 
I heard Schr6é 


superb tone, finish and, of course, technic that difficult 
’cello concerto by Lalo. Besides with Schréder Mr. Nikisch 
has signed a contract with a sixteen year old trombone 
player, a pupil of the Vienna Conservatory, who is said 
to be a wonder of skill and resonance on his sliding in- 
strument. 


To continue with the conductors I now come to genial | 
Rudolf Aronson, who was likewise at the first ‘‘ Parsifal’’ | 
performance, but who could not stay over yesterday to | 


enjoy ‘‘ Tristan and Isolde.’’ The boss of the Casino looked 
as handsome as ever and vouchsafed the information that 
he had secured a new tenor in the person of Richi Ling, of 
London, and a favorite pupil of Edward Lloyd. Of novel. 
ties for the Casino to be produced in the near future Mr. 
Aronson mentioned Carl Zeller’s latest and successful 
operetta ‘‘Der Vogelhandler’’? (The Bird Fancier) and 
Strauss’ now finished ‘‘ Ritter Pazmann.’’ Mr. Aronson 
met the waltz king at Franzensbad and the composer 


He does, | 


Bos- | 


played the score over for him on the piano while his wife 
| read the libretto by Doczi, and Mr. Aronson found music 
| and words equally charming. 
Mr. Fritz Fincke, the veteran conductor of the Baltimore 
| Oratorio Society, seemingly enjoyed the performance most 
| heartily, and being once arrived in the Monumental City, I 
may just as well mention now that Mr. Otto Sutro, wife and 
two daughters, the latter piano pupils of Professor Barth, 
of Berlin, Mr. Keidel, wife and daughter, and Prof. Richard 
3urmeister and Mrs. Dory Burmeister-Petersen, all of Balti- 
more, are among the Bayreuth worshippers this week. 
The Burmeister three 
American pupils and five German pianos. 
ence to the character of the place they have taken quar 
| ters outside of the town at the Eremitage, a charmingly situ- 
ated country place about three-quarters of an hour distance 
from Bayreuth, where they propose staying all summer and 
keeping all five pianos going at the same time. 

The New York contingent contains the names of Mrs. 
Steinway and daughter, Mrs. Worishoffer, the 
daughter of Oswald Ottendorfer, of the ‘‘ Staats Zeitung,”’ 
Mrs. G. Schirmer and her daughter, together with their 


contains furthermore 
With due defer- 


household 


and Carl Wolfsohn, of Chicago. 

Among the European persons of note present here are 
the following : Dr. Richard Pohl, Rudolf Ibach, the well- 
known Barmen piano manufacturer and Mzcenas; Rich- 
ard Strauss, the young composer-conductor of Weimar, who 
looks very well after his recent severe illness; Eugene 


| Testimonial d’Albert ; Dr. W. Langhaus, Berlin ; Willard, 


the English actor who was in New York last season; Barry, 
the London Wagnerite and musical writer; Court Pianist 
Carl Wendling, the professor of the Janko claviatur at the 
Leipsic conservatory ; Prince William of Hesse ; Charles 
Lamoureux, the great Parisian conductor; the Princess 
Carolath-Hatzfeld, the most 


Elizabeth not so long ago 


London, now organist at St. Petri, Hamburg; Ludwig 
Thuille, the Munich composer and professor at the con- 
servatory of that city; Ludwig Dingeldey, of Diisseldorf, 
pianist; Alma Tadema, the London painter, and many 
others far too numerous to mention. 

I am just now being interrupted by Kapellmeister Arthur 
for a 


Nikisch, who is waiting with a carriage to take me 


drive around the city. I shail have to defer the report of 
the performance, therefore, until I find some more con- 
venient time to jot it down. Orto FLOERSHEIM. 


HOME NEWS. 


eenliniomaiia 

MINNIE HAvuK.—C. D. 
Minnie Hauk Opera Company Mrs. Tavary, Olga Islar, 
Mrs. Tremelli, Montsral, the French tenor, and John Clarke. 
Other important engagements are pending. 

A CORRECTION.—Jan Koert is to be the solo viola 
of the Damrosch orchestra and also the viola of the string 
quartet of which Brodsky will be the chief, and not Mr. 
Adolf Nowak, as was erroneously stated in these columns 


Hess has engaged for the 


last week. 

A RECITAL.—A piano and vocal recital was given in 
| the parlor of the Warsaw, N. Y., Sanitarium, July 16, by 
| Clara E. Thoms, pianist, and Laura C. Dennis, contralto. 
American composers were represented on the program. 
Louise 
Ovid 


Anna 
Johnson, 


MRS. RE-ENGAGED.—Mrs. 
Tanner has by R. S. 
| Musin’s electric manager, for next season’s tour at an in- 


TANNER 
been re-engaged 
creased salary. 


CHAUTAUQUA.—At Mr. I. V. Flagler’s lecture on 
‘Wagner’? at Chautauqua, last Thursday morning, the 
| lecturer played selections from that great composer, and 
was followed by William H. Sherwood, the well-known 
pianist of Chicago, who created a sensation by his per- 
of the and ‘*Isolde’s 
Liebestod.’’ 

IDA KLEIN SINGS.— Mrs. Ida Klein-Euler, the well- 


known soprano, sings with Thomas at the Madison Square 


formance ‘*Tannhauser March”’ 


Garden next Sunday evening, and also Sunday, August 16. 
BEHRENS AND HAUK.—Mr. S. Behrens has decided 


to accept the musical directorship of the Minnie Hauk 


Opera Company, which is to be under the management of 
| C. D. Hess. 

MoorRE PLays.—S. C. Moore, organist of the Second 
Presbyterian Church, Williamsport, Pa., played at the 
North Church, Geneva, New York, last Sunday and Thurs- 
day. 

‘*ROBIN Hoop.”—Messrs. Tom Karl, W. H. MacDon- 
ald and H. C. Barnabee, the managers of the Bostonians, 
haveengaged Edwin Hoff, formerly the tenor of the McCaull 
Opera Company, for the title part in ‘* Robin Hood,’”’ De 
Koven and Smith’s comic opera, which is to have its first 
production in this city September 28, at the Standard 
Theatre. Miss Jessie Bartlett-Davis, the contralto, will then 
The production will 





make here début as ‘*‘ Allan-a-Dale.”’ 
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also be interesting by reason of the début in this city of 
Miss Caroline Millsner, a young San Francisco prima donna, 
who will take the stage name of Caroline Hamilton, and a 
Miss Van Dyke, a young society lady of Philadelphia. 
MIss HUBERWALD.—Miss Florence Huberwald is the 
name of a young talented contralto of New Orleans who 


pursued her studies with La Grange, of Paris. Miss Huber- 


wald’s voice is described as powerful and pure and her 


singing as being artistic and sympathetic. She has had 
much success in Paris and her native city. 


FOREICN NOTES. 


OO 


MORE OF IT. 


‘Peer Gynt” suite, heard at somany concerts nowadays in 


The four numbers of the popular 


Europe and America, do not complete the work as written 
by Grieg. There are nine parts altogether, but five of them 
have not yet been arranged by the composer for concert 
use. Mr. Henschel, in London, is being urged to ask Mr. 
Greig to make the necessary alterations and transpositions 
for the coming season. It is said that the portions yet un 
performed outside of the Swedish capital are as striking 
ind beautiful as those with which music lovers have now 
become so familiar, 

VERDI.—Verdi is getting on with his “ Falstaff,” 
but confesses it is at present by no means near completion. 
Ile thinks it should be given in smaller theatres than La 
Seala, Milan, so that the comedy playing may be better 
understood, Boito’s text greatly amuses the composer. 
MATERNA.—During the forthcoming season London 
is to have another visit from the well-known Wagnerian 
vocalistand dramatic soprano, Materna, who is under en- 
gagement Mr. Vert. 
country since the Wagner Festival atthe Albert 
Mr 
with Miss Kleeberg and Mr. Sapellnikoff as pianists, and 


visited this 
Hall in 
. Vert has also engaged Sophie Menter, together 


with Materna has not 


18 


Mr. Klengel as violoncellist,—London “ Figaro,” 
DAMROSCH AND TSCHAIKOWSKY.—Walter Damrosch, 

it present visiting Mr. Andrew Carnegie in Scotland, leaves 

for 


tiating with the Russian composer, 


New York from Southampton, August 1. He is nego- 
Tschaikowsky, and the 
latter’s proposed visit to the United States next spring may 
be under Mr. Damrosch’s direction. 


Mr. 


a heart complaint of some long 


GOUNOD'sS ILLNESS.—The illness from which 
(,ounod is suffering is 
tanding. The composer of ‘Faust’ is at his house at 
‘aint Cloud, and has for the past three or four weeks had 
to keep his bed, his physicians refusing to allow him to see 
even his intimate friends, as any sudden shock might be 
erious. He is now in his seventy-fourth year, and for 
ome time past has been more or less in feeble health. 


Albert 


(Mr. and Mrs, Thies) gave a most successful concert July 


GERARD THIES.—Louise Gerard and Thies 
11, in London, with the assistance of Nettie Carpenter, the 
violinist, and Mathilda Wurm, the pianist. The critics 
were unanimous in their praise. Mr. and Mrs. Thies return 


September 1. 

REBICEK TO GO TO BUDA-PESTH.—The present con- 
ductor of the opera in Warsaw, Joseph Rebicek, has ac- 
cepted a similar position in Buda-Pesth, his duties to be- 

rin September 1. 

’‘CELLISTS COMING.—Klengel, the Leipsic ‘cellist, has 
vecepted an orchestral engagement for this country, and 
Edward Rose, ’cellist from the opera at Buda-Pesth, has 
been engaged by Mr. Nikisch for the Boston Symphony 
hestra. 


Ore 


EDWARD DE RESZKE.—Efforts, but fruitless ones, 
have been made to conceal the fact that the past few sea- 
ons have made ravages in Edward de Reszké’s noble bass 
voice. Gossip, and not mere idle gossip either, asserts, 
however, that,the artist in question has seriously impaired 
hi Probably that is the reason he is 


organ by abuse. 


coming to America. 
THEY ARE STUDYING. 


augurated the custom of sending its best regimental band- 


The Prussian army has in- 


masters to Bayreuth to learn the orthodox method of ren- 
dering Wagner’s music. Eighteen Prussian bandmasters 
were there last week and twenty more will be sent this 
The object of this custom is to improve the quality 
at the military concerts given regularly by 


week, 
of the 
the bands at the towns in which they are stationed. 


music 
MANTEGNA’S OPERA.—The Naples journals predict 
a great success for a new operette called ‘‘L’Ambascia 
tore,’’ a representation of which is to be given at the 


Politeama of that town. The music is said to be very 


good. Itis the work of Luigi Mantegna. 

M ASSENET.—Massenet’s new opera, ‘‘ Werther,” the 
text of which is taken from Goethe, will be given at the 
Vienna Opera House. 


RAKEMANN WRITES.—Mr. Herrmann C. Rakemann, 


English violinist, seventeen years old, Ferdinand Hill, and 
a favorite pupil of Eugene Ysayé, the famous virtuoso, 
made quite a sensation at the concours. Ysayé is at pres- 
ent in Brussels entertaining his brother, Theophile Ysayé, 
a piano virtuoso of Geneva. Mr. thinks that 
Ysayé will have great success when he visits America in 
the fall of 1892. 

VIENNA CHOIR.—The Vienna male voice choir 
(Mannergesang Verein) has sung at Constantinople before 
They return 
laden with medals and orders handed to them 


Rakemann 


the Sultan, to the latter’s great delectation. 
to Vienna 
after the concert through the Australian ambassador. 

“« LOHENGRIN ” IN PARIS.—The date of the first pro- 
dnction in Paris of ‘* Lohengrin ”’ is definitely settled for 
Look out for the Jockey Club! 

AN AMERICAN PRIMA DONNA FOR’ BRUSSELS.— 
Mrs. Smith Blauvelt, of New York, has been engaged by 


September 10. 


direction of the Théatre de la Monnaie at Brussels for the 


next winter season. This lady has already won golden 
opinions in Russia by her beautiful soprano voice, and we 
prophesy for her great success and fresh laurels in the Bel- 
gian capital, where her voice and beauty are sure to be ap- 
preciated. We hope that at some not far distant day an 
engagement will be found for her in Paris, where at the 
present moment the operatic stage is sadly in need of vocal 
talent.—‘‘ Galignani’s Messenger.’”’ 








The Septonate. 


(PREFACE.) 
Editors Musical Courier 
Y request of Prof. Julius Hey, who takes a lively in- 
terest in all that is progressive musically, 1 herewith send you a 
translation of a short essay by Professor Sachs, of Munich, containing an 
exhaustive of Julius Klauser’s remarkable book, *' The 
I took particular pleasure in complying with Professor Hey’'s 


criticism Sep- 
tonate,”’ 
request, for, as far as I know, Professor Sachs is the first European 
authority of note who took cognizance of Mr. Klauser’'s opus, at least to 
such an extent. That they do not agree on all vital points who will be 
surprised at that? Whentwo such progressive minds meet sparks will 
necessarily fly ; but they are electric sparks, which, like electric discharges 
in the atmosphere, tend to purify the air, poisoned by stagnant waters 

in this case by the musico theoretical stagnation which prevails ever since 
Richter’s treatises appeared many a year ago, and which, admirable 
though they be as far as they go, are written by a man for whom the 
Schumann-Wagner-Berlioz period did not exist. I myself am not in accord 
with Professor Sachs’ theories of the minor scale, if for no other reason 
We ought 
to rejoice in possessing in the minor scale that quality hitherto denied to 
e., variability, adaptability, a certain supple flexibility which 


than because of the limitations which they have in their train. 


the major, 7 
renders it so attractive to modern composers. The slightest change is sug- 
gestive of the strongest characteristics, which latter, of course, find their 
point of comparison in the granite-like stability of the major (v/de the 
choruses of ** Shem,”’ ** Ham”’ and “ Japhet,”’ in Rubinstein’s “* Tower of 
Babel’’) 
emphasized by Professor Sachs. 
On the 


This is a contrast, also, but one of less externality than that 
But his system is ve7sfreich to a degree 
and well worth knowing other hand I must take exception to 
some of Mr. Klauser'’s deductions, particularly to those treating of the 
different positions of a chord and the names thereof, But his deductions 
are logical, apparently so at least, and suggest a good deal to ponder over. 
If I nevertheless translated Professor Sachs’ essay and sent it to you for 
publication in your progressive paper, it is partly because I, as a patriotic 
American, am proud to see one of my fellow laborers “in the vineyard "’ 
thus honored, and, again, because I hope that the essay in question will 
arouse a spirited exchange of ideas on the subjects at issue. In short, I 
(and, no doubt, both Professor Sachs and Mr. Klauser) ** would like to see 
the sparks fly.”’ Let the air be purified of old fogyism! 

In conclusion, permit me to put a test case before the gentlemen of the 
guild; Basing on _Richter & Co., how would you analyze the opening 


Yours truly, 


chords of the “* Tristan ’’ Vorspiel ? 


Berwin, June 12, 1891, F. X. AREns. 


‘‘The Septonate and the Centralization of the Tonal Sys- 
tem.’’ By Julius Klauser. Milwaukee: W. Rohlfing & 
Sons, 1890.* 

This book of a reflecting musician contains so much that 

is good and worthy of notice that it deserves the attention 

of all the 
opinion that tonal art has reached its final point of devel- 

Unfortunately many music teachers hold that 


musicians who do not entertain erroneous 
opment. 
their scholars need learn neither more nor different matter 
than they themselves have learned in days gone by ; ac- 
cordingly, they regard the efforts of progressive teachers 
as needless, loss of time and trouble, or, still worse, as 
preposterous demands to enlarge their own store of 
knowledge after once having “ finished their course ”’ with 
satisfactory results. The most efficient means to check 
the progress of inconvenient innovations lies in the silenc- 
ing thereof, and many an intellectual achievement by 
which the present generation might have profited is thus 
left to the higher appreciation of future generations. This 
mode of silencing a good cause will undoubtedly be 
applied by many musicians to the various novel views of 
the author of ‘*The Septonate.’’ If it cannot exactly be 
admitted that all his views are correct, yet the majority 
thereof contain so much that is admirable and logical that 
every progressive teacher will hail the book with pleasure. 
To at once touch upon the main point of diversity of 
opinion between the author and myself, I will mention his 
view, that the minor chord is no independent harmony and 
the minor key no independent mode, but simply a modified 
major. Altogether the contrast between the melodic and 
the harmonic element is not sufficiently emphasized, the 


harmonic appears rather to have been derived from the 





of Washington, D. C., writes us from Brussels, Belgium, 
items about the famous conservatory 
A young 


some interesting 
there and its talented graduates of this year. 





melodic. In reality, however, harmony is an inherent qual- 


* Translator’s note: As far as feasible, 1 have retained Mr, Klauser’s 


ity of each sound phenomenon, while melody is to be re- 
garded as a deviation from the harmonic element. The 
melodic is mutable, the harmonic exists in two immutable 
forms, 7. ¢., major and minor harmony. Major harmony 
arises out of the first overtones of a fundamental tone by 
continued partitions of the vibrating body and the cor- 
responding increase of the vibrations. The fundamental 
tone C being regarded as 1, the partition of the vibrating 
body in 2, 3, 4, 5, 6, &c., will result in the overtones c g 
€ é g, that is, in the major chord C g @ (in condensed form 
¢€ég). In this case the fundamental tone appears as the 
progenitor of the harmony and the latter as its effect. 
Since this 
much as our life progresses from the present to the future, 


corresponds with our daily observations, inas- 


major harmony appears to us the more natural of the two. 

The minor harmony arises from the lower harmonics of a 
common overtone (the fundamental tone of the harmony). 
C being taken as fundamental tone, it is first overtone of C, 
second of f, third of C, fourth of A flat and fifth of F. The 
minor harmony lies below the fundamental tone and con- 
sists of the tones c, f, A flat (in condensed form c, A flat, 
F). 


effect of different causes, which, as compared with the 


In this case the fundamental tone appears as the one 


present phenomenon of the fundamental tone are lying in 
the past. Since this relation does not correspond with our 
daily perception, inasmuch as we are obliged to transfer 
the otherwise present cause to the past, and the otherwise 
future effects to the present, the minor harmony appears to 
us as the less natural form. 

Both major and minor harmony stand in closest inner 
connection with their fundamental tone, just as with each 
phenomenon of the present, the causes which brought it 
about and the effects which it produces stand in indisputa- 
ble connection with one another. Harmony is but this 
very relationship. The major chord represents the har- 
mony of effect, the minor chord that of cause. Our cus- 
tomary nomenclature and apprehension of the minor chord 
contradicts its natural origin. The central point of minor 
harmony, 7. ¢., what is now called the fifth, should be set 
down as the fundamental tone; in other words, the chord 
now called f minor should be named C minor. 

Because of the erroneous apprehension of the minor 
chord the customary minor mode is not a pure one, but 
intermixed with parts of the major. F being regarded the 
fundamental tone of the chord f-a flat-c, the lower leading 
tone e must be assumed, for without this leading tone f 
cannot assert itself as tonic, but if c is regarded as the 
fundamental tone of c-a flat-f (downward) then we have the 
leading tone d‘flat above c, which renders the leading tone 
e superfluous. In this case only the minor mode will be a 
pure one and forming an exact counterpart to the major. 


_ 


The C major scale presents this tone series: C-d-ef, g-a be ; 
C minor, however, analogous to the foregoing, C-b flat. 
a flat-g, f-e flat-d flat-c. 

As a septonate, according to Mr. Klauser’s presentation, 


C major mode would appear thus: G-a-b-C-d-e-F, and 


C minor, G-a flat-b flat-C, d flat-e flat-F. It is self evident 


that the significance of the dominants in minor is a 
reversed one from those in major; accordingly, the minor 
mode appears just as independent as the major. It is no 
derivative of the major mode, as the author of ‘* The Septo- 


xii It isnot even another form of, but in 


nate’’ would have it. 
truth an antithesis, to the major. 


(To be continued.) 


New Music. 
«J Have Found a Dream in You’ 
very pretty and taking song by FE. H. Droop, words by 
Minnie C. Ballard, published by E, F. Droop, Washington, 
D. C. 


is the title of a 


* 


* * 


Mr. Carl Fique, a well-known pianist and teacher of 
Brooklyn, has recently published an ** Elegy and Scherzo”’ 
and some ‘Variations on an A Minor Theme from Bach’s 
‘Christmas Oratorio,’”’ all for piano. Mr. Figué, though a 
young man, is a master of his harmonic material, and it is 
probable these compositions being but opuses 6 and 7 
show a sense of restraint and a very large regard for 
tradition. Mr. Fiqué has studied good models and knows 
his Brahms as well as his Bach. The 
scholarly and up to a certain point enjoyable, for they ap- 
peal to the serious student rather than the flippant 
The elegy, however, is melodious, pitched in the 


variations are 


amateur. 
right key of sentiment and extremely well developed 
harmonically. The scherzo leans more to Schumann in its 
general breadth of idea and treatment than it does either 
in the direction of Chopin or Mendelssohn, both masters of 
the scherzo from after his own particular light. Mr. Fiqué 
has already played the variations in public, 

Par 
We have received « The Analysis and Composition 
of Music,” by C. C, Guilford, published by George F, 
Crook, Boston. Book I. is devoted to ‘*the harmonies, 
figuration, accompaniment and modulations of the major 





terminology such as ** Key Klang,’ &c. 


scales.’”’ It is in pamphlet form. 
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Nathan Dye. 











THAN DYE, Chicago’s oldest teacher of 
music, died of pneumonia at his residence, 383 Park 
For forty-three years he has 
Among 


N A 


avenue, last Thursday night. 
taught vocal and instrumental music in this city. 
his pupils are some of Chicago’s most prominent citizens. 
The budding millionaires and wives of millionaires learned 
scales from Professor Dye, and several of his pupils have 
made reputations on the lyric stage or in great oratorios. 
Lillian Russell was one of his pupils. He was born in 1808 
at New York. He came West shortly after he attained his 
majority and settled in Kenosha, Wis. Afterward he went 
to Milwaukee. In 1848 he moved to bustling Chicago, and 
introduced his new method of teaching the piano among 
the inhabitants of the Garden City. He became noted for 
his Abolition principles and took a prominent part in advo- 
cating freedom for the slaves of the South long before the 
flames of war spread over the land. 

James Russell Lowell considered Professor Dye to have 
an almost perfect method of teaching music. It was ap- 
parently a gift of nature and he has left no one whocan im 
part so well the secret of his success with his pupils. All 
the early settlers in Chicago came under the charm of his 
art, and those living to-day remember the genial musician 
who many years ago rode one day into the straggling city, 
bringing with him a few musical instruments and a large 
brain capacity. In later life he restricted his instrumental 


instruction to the piano. Professor Dye leaves three 
children, one son and two daughters—Edward H. Dye, of 
this city, and Mrs. N. Buschwah and Mrs. C. T. Hotchkiss. 


—Chicago ‘* Herald.”’ 


Kentucky Music Teachers’ State 
Association. 
HE next annual meeting of the Kentucky 
Music Teachers’ State Association will be held at Lex- 
ington on Wednesday, August 19, 1891; Thursday, August 
20, 1891; Friday, August 21, 1891. The following is the 
program : 

Wednesday, 9:30 A. M.—Address of welcome by Hon. W. 
C. P. Breckinridge. Introduction of 
members. Appointment of committees, 

Wednesday, 2:30 p. Ma.—Essay: ‘* Music: Its Origin, Prog- 
ress and Power,” by Mrs. E. T. Powell. Discussion. Vocal 


President’s address. 


and instrumental recital. 
Thursday, 9:30 A. M.—Essay: ‘* Music, as Taught in Our 
Schools,’’ by Mr. J. H. Kappes. Discussion. Vocal and in- 


strumental recital. 


Thursday, 2:30 Pp. M.—Essay on ‘*Class Teaching,”’ by | 


Mr. Constantin Sternberg, of Philadelphia. Discussion. 
Vocal and instrumental recital. 

Thursday, 8 Pp. M.—Piano concert by Mr. Constantin 
Sternberg (Wm. Knabe & Co.’s piano used). 

Friday, 9:30 A. M.—Reports of committees. Election of 
officers. Closing business. 

Please write if you expect to be present. 
meet at parlor of Phcornix Hotel. 

Reduced railroad fares on certificate plan. 

R. L. Teicuruss, President. 


Members will 


E. P. FourNnes, Secretary and Treasurer. 


Nationalism and Music. 
G. PRATT has been visiting his old home, 
Chicago, during the past week, and reviewing the 
prospect for the production of his allegory of war songs 
that was given with such success under the auspices of the 


Grant Monument Association of New York Mr. Pratt 
writes: ‘‘A people cannot attain to the real dignity of a 
nation until they have developed the true spirit of nation- 


ality with such strength as to assert and be able to main- 


| refresh the vascularity of every organ. 
the same brain in forced irritation fretfully stimulating | 


with a spirit of respect, not to say reverence, for our in- 
stitutions, and taught some measure of devotion for the 
flag beneath whose protecting folds many of them find an 
asylum from persecution and unjust laws, and all of whom, 
for the first time, find upon American soil an equal footing 
and an equal chance in the race for life? The necessity of 
transfusing into this vast alien body a common regard and 
purpose in the direction pointed out by our forefathers ; of 
molding them and their children into a nation which shall 
fulfill the lofty destiny of universal freedom and equality, 
for which the blood and treasure of patriots have been so 
lavishly and nobly poured out, needs no argument. 

‘This necessity being admitted, it would appear that 
every possible effort in aid of this purpose should, without 
delay, receive the cordial support of every loyal and right 
minded citizen. 

‘* The potency of patriotic music in this direction is uni- 
versally conceded, and the composer as well as the Grant 
Monument Association, in producing at this time a collec- 
tion of patriotic songs in the form of ‘an allegory of the 
war in song,’ are actuated by a desire not only to increase 
the fund with which to build what will be the grandest 
mausoleum in the world, in honor of one of earth’s greatest 
and most successful military leaders, but also to kindle 
anew the flames of national Union sentiments, and thus in- 
spire all who participate in this musical reunion with a 
loftier purpose and more exalted ideas of the value of 


American citizenship.” 


Music in the Treatment of Disease. 
HE value of music as a therapeutic method 
cannot yet be precisely stated. Of its wholesome in- 
fluence in various forms of disease, however, there can be 
little or no doubt. In making this assertion we do not, of 
course, assign to it any specific or peculiar action. 
quack’s nostrum, no reputed conqueror of ache or ailment. 


It is no 


It is only, as we have already shown in a recent article, one 
of those intangible but effective aids of medicine which ex 
ert their healthful properties through the nervous system 
It is as a mental tonic that music acts. Accordingly we 
may naturally expect it to exert its powers chiefly in those 
diseases, or aspects of diseases, which are due to morbid 
nervous action, The evidence of its utility on occasions 
where fatigue or worry has disturbed the proper balance 
and relation between the mind and body of the so called 
healthy will explain its action in disease. 

We can readily understand how a pleasing and 
melody can awake in a jaded brain the strong emotion ot 
hope and energizing by its means the languid nerve con- 
trol of the whole circulation, strengthen the heart beat and 
We can picture 


lively 


the service of the vasomotor nerves and starving the tis. 
sues of their blood supply. Here, again, it is easy to com 


prehend the regulating effect of quieter harmony which 


brings at once a rest and a diversion to the fretting mind, 


Even aches are soothed for a time by a transference of at 


tention and why, then, should not pain be lulled by music ? 


That it sometimes is thus relieved we cannot doubt. 


Statistics on the subject may not be forthcoming, but 


what we have said goes to show that states of insanity | 


which are largely influenced by the condition of the sym- 
pathetic system, should find some part of their treatment 
in the hands of the It is, therefore, for such 
cases especially that we would enlist his services.—‘: Lan- 


musician. 


cet.”’ 








Musical Items. 

DAMROSCH SUNDAY CONCERTS.—It is proposed, in 
addition to the regular Damrosch orchestral concerts at the 
new Music Hall, to give Sunday evening concerts, under 
Damrosch, at the popular price of 25 cents admission. A 
series of Sunday afternoon string quartets, with Brodsky 


| as first violinist and Anton Hekking as ’cellist, is also pro- 


tain an independence of all other nations, thereby sup.- | 


porting a distinctive individuality. 


‘‘The United States at this time is passing through a | 


period of transition, the importance of which must chal- 
lenge the serious attention of every person who has the 
destiny of the Union at heart. More than a thousand can- 
didates for citizenship are permitted to land each day upon 
our shores, and are freely allowed to enjoy the privileges 
of our institutions ; but few of these speak our language, 
and far the greater portion do not comprehend our form of 
government. 

‘* Do not the vast future interests of this great republic de- 
mand that these varied people, gathered without discrimi- 
nation from all the nationalities of earth, shall be inspired 


NEW YORK COLLEGE OF MUSIC, 


ALEXANDER LAMBERT, Drrecror. 
Mme. FURSCH-MADI, Principal of Vocal Department. 


ALL BRANCHES OF MUSIC TAUGHT. 
Faculty comprises the most eminent instructors. 

NOTICE.—The New York College of Music WILL REMOVE 

September 1, from 163 E. 70th St., to its new and handsome brilding 


128 and 130 EAST 58th STREET. 








| July 26, with a large chorus aad orchestra, under the di- 


jected. 
DOSSERT’S MASS.—Frank G. 
minor was produced at St. Ann’s Church, Baltimore, on 


Dossert’s mass in 


rection of Mr. Nugent, organist. 


THE SCHOOLMASTER 
publishers, in sending out a list of the musical compositions 
of a Boston composer (who is also a publisher), whose 
works are, to put it mildly, rather more popular than 
classical in form, speaks of certain of these pieces as 
written under his ‘‘om de plumes /’’ This is surely the 
‘‘ French of Stratford atte Bowe,” immortalized by Chaucer. 

LENOX LYCEUM CONCERTS.—The twenty Seidl con- 
certs at the Lenox Lyceum will begin in the early part of 
October after Mr. Seidl has finished his Madison Square 
Garden engagement. These concerts will take place on 
twenty consecutive Sunday evenings and will be managed 
by Henry Wolfsohn. 

REMENYI's TROUPE.—The artists 
pany Remenyi, the violinist, on his American tour this win- 
ter are Miss Edith McGregor, alto; William H. Fessenden, 
tenor, and Miss F. Cliff Berry, pianist. Miss Alice Esty, 


| solos by Mrs. Rosalie 


E | 


ABROAD.—A firm of Boston | 


who will accom- 


the soprano, was to have joined the company, but has can- 
celed the engagement, and her successor has not yet been 
engaged. 

CONSERVATORY INCORPORATED.—The Northwestern 
Conservatory of Music, of Minneapolis, filed articles of in- 
corporation with the of State July 28; 
Charles H. Morse, Fanny S. N. Morse, of Brooklyn, and 


Frank E. Morse, of Boston, incorporators. 


secretary on 


FRIEDHEIM'S RETURN.—Arthur Friedheim leaves for 
America September 24 after having spent his vacation in 


France and Italy. He is at present in London. 


« Nypia.”"—A act 
George Fox, entitled ** Nydia,”’ 
Last Days of Pompeii,’ 
the 30th 


five opera, composed by Mr. 


and founded on Bulwer 


Lytton’s ‘ ’ will be produced at the 
Crystal Palace on inst. Mr. Ludwig and Mrs. 


Bauermeister will sing in it. 
Emil 


last 


An interesting program was played at Mr. 
Liebling’s musical soireé at Kimball Hall, Chicago 
Friday afternoon. Messrs. Liebling, Lewis and Hess, and 


Misses Jennings, Starr, Whipple, Minzenhemier and Mrs. 
Ben C, Jones participated. 


The charge often made against the Scotch that 


they have little humor in their constitution cannot always 


of 


they occasionally do some curious things replete with fun. 


be sustained. In the connection music with religion 
The tremendous tilt some of those prejudiced against or 
gans make against the king of instruments, the dreadful 
names they call the instrument, and the sage opinion that 
it is the direct invention of the devil, all help to amuse us. 
We 
Marshall! Lang, 
at their churches, declared that though * 
admiration for the Salvation Army or the introduction of 


he 


that at one of the recent church assemblies Dr 


of Glasgow, deploring the poor attendance 


note 


‘he had not much 


the tambourine and the banjo into public worship 
asked why they should not copy the example of a Presby 
terian church ‘i 
Evidently the minister regarded this as the greatest 


n America and have the praise led by a cor- 
net.”’ 
attraction that could be offered to an apathetic congrega- 
was inadmissible 
the 


imiration, but a cornet! that 


The abhorred ‘‘kist o’ whistles ”’ 


in the service of the kirk ; the banjo and 


tion. 
tambourine 


were not worthy of much a 


was well worth looking up in order to lead the praise and 


draw the people. 








Oo. 


July 19, 180 


Music in San Fran 
San F 19, 1801 
MIDSUMMER drouth has pervaded musical matters 


cisc 


A lately ity to enj 
ures of camping 
the Golden State abounds 

Our most notable concert for a long time, though 
inst. at Metropolitan Hall by Miss Emma Thursby, who, with Mr. Geo 
W. Colby, recently reappeared in San Francisco after the lapse of more 
Mr. Colby is very pleasantly remem- 


Everyone who could has fled the « oy the pleas- 
yut or visiting some of the numerous resorts with which 


was given on the l4th 


yearsthan I'd better try to enumerate 
bered in connection with the advent of Parepa Rosa, and Miss Thursby 
first visited us with Gilmore's band and subsequently with Theodore 
Thomas’ orchestra when it first came tous. I had the pleasure of meeting 
Miss Thursby at dinner in the charming home of Mr. and Mrs. Campbell, 
who have been identified with the best in vocal music here for years, both 
in concert and church. 
The Metropolitan Hall concert 
South on a fatiguing but profitable tour, and drew the finest audience of 


representative musical devotees I remember having seen within the build 


xccurred after Miss Thursby had beer 


ing, in spite of the town deserted time of year 
The program contained, besides three numbers by Miss Thursby, a du 
and songs by Mr. W. C. Campbell and Mr. Alfred Wilkie, three piano 


Lancaster and a flute solo and an obligato by Mr. 


H. Clay Wysham, ** the Apostle of the Boehm.’ 
It was a pleasure to see Mr. Campbell again in concert and to hear his 
clear enunciation Mr. Wilkie’s style and method 


manly voice and 


are too well known to need comment 
The pianist failed to excite much enthusiasm in my breast or anyone 


else's, as far as I noticed, though it is only just to say that nobody short of 
can do so with a piano 


a Pachmann—and he only when he plays Chopin 


in ** this cold heart of mine.”’ 
Mr. Wysham came out of his “ 


reditably, and rose to ar 


Thou Charming Bird"’ contest with Miss 


Thursby’s trills and echoes her “round” in 
deference to a pronounced encore from the audience. 


Mr excelle 


work he always does in that line and for which he is noted. He t 
to be extended 


Colby’s neat accompaniments were reminiscent of the 
me the tour has been very successful in the State and is 
into the Northern cities of Portland, Seattle, &c., whence they depart 
to-day 

The Tivoli has been giving us a week each 
‘“* Mikado,” ** Chimes of Normandy.'" Next comes “* Olivet,’ 
n earth for 


f ** The Bohemian Girl, 
still main- 


taining this house’s reputation for giving the best show 
We are so accustomed to Krelling’s enterprise in joing that 


the 


money. so 


we don't remember how good he is, and could only fully realize it by 
| closing of the house. 

A new synagogue has recently been built and is about to be dedicated 
| Bergstrom has furnished a two manual reversed action organ. A ch 
and organist are engaged and an excellent cantor imported, so that the 
local field of choir singing is somewhat enlarged 

I am reminded, though, that the Fourth of 
rgan, was entirely ¢ 


July rockets ignited a 


church, and it, with ‘another Bergstrom nsumed 
So ** honors are easy,”’ as it were, after all 

Hoping that next time I write I shall have a greater variety of musical 
H. M. Bosw H 


news to offer, I remain, Yours, 





FRANK DOTY, 


f Dudley Buck and A. R. Parsor 


A. 
Pupil « 
| Church Organist and Teacher of Organ and Piano, 


Address, 150 8th Street, Troy, N. Y. 
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slipcase 
Chicago Indicator, about . . : . : : 500 
American Art Journal, less than. . ° a 500 
Music and Drama, about . ° . ° . ° 400 
Music Trades, about . : . : : : 300 
Music Trade Review, about . ° ° 6 : 600 

rhe paid circulation of THE MUSICAL COURIER is 


I 


more than TWICE as large as the totals of the above 


Books open for examination, provided the books of 


ill or any of 


the above named papers are submitted 


*same time. 





Fk you are 
can you attach to the Chicago “Indicator” 


lation about 500), which says—issue of May 9, 1891, 


making grand pianos how much value 
circu- 


ge 18, second column, twenty-ninth line—that the 
“the 


pa 


Kimball grand piano is monarch of grand 


pianos?” 


T 


backed by a salable piano, are sure winners. 


T 


the whole force is at work on full time preparing for 
the anticipated large trade of the coming fall. 


r 


factory 


HI for Brown 


amounte 


& Simpson pianos 
Pluck and enterprise, 


July orders 
to 124 pianos, 

- _ 

HE factories of Decker Brothers have never been 

in more superb condition than at present, and 


is announced that the Needham Organ Company 
has begun the manufacture of pianos in its large 
at Washington, N. J. 


the facilities for the proper production of pianos, and 


The company has all 


} 


there is no reason why it should not be equally suc- 
cessful with these instruments as it has been with its 
organs, 
- 
R. JAMES H. THOMAS, doing business under 
Mi the name of the Thomas Music Company, of 
15 East Fourteenth street, this city, informs us that 
e has the Eastern agency for the Waterloo organs, 
the Wegman piano and the Muskegon Stool Com- 
iny’s piano stools. Mr. Thomas says that it is his 


I t 
ambition to become ‘a second Jack Haynes,” an 


imbition which will necessitate his getting up very 


early in the morning to accomplish. 


T 


‘ orporat d by 


H] 


pany 


newly incorporated Ann Arbor Organ Com- 
manufacturing organs, but was in- 


not 


the Whitney & Currier Company, of 


is 


roledo, to protect the name which they believe be- 


nged to them. The Allmendinger Company, of | 
Ann Arbor, makers of the Ann Arbor organ, indi- 
ited that a rise of price was imminent, whereupon 
the Whitney & Currier Company incorporated the 


Ann Arbor Company to control the name incase ofa 


retail salesman—by his wareroom companions and by 
his lack of knowledge of the business—he asked that 
he might try his fortunes with a few pianos on the 
road, going to small towns with a number of instru- 
| ments and selling them among the farmers and town 
folks and afterward establishing an agency. In this 
branch of the business he developed an ability which 
we believe has never been excelled. Soon he came to 
have virtual control of the wholesale business of the 
Chickering piano in the important States of New 
York and Pennsylvania, and we doubt if ever in the 
history of the house so many of their pianos have 
been sold in that territory within the same time. 
Gildemeester was ambitious and in his estimation 
the men then representing Chickering & Sons on the 
road were antiquated in their ideas and entirely be- 
hind the times. He had made a distinct success with- 
in the limits of his field, the New York retail men 
were astonished at his new and there 
much shaking of heads when his returns were talked 
over. Having had a taste of wholesaling, coming into 
contact with such large dealers as are in New York 
Gildemeester longed for new 
He wanted to try his hand at 





Sas capitalists of Amboy, Ill., have offered in- 
to Birch & of Westboro, 


Mass., to remove their piano factory to that city. 
Starts out 


W When 


interest of high grade pianos it commenced three 


ducements Dunbar, 


HEN THE MUSICAL COURIER a 


campaign it calculates to win. 


on 
in the 


years ago to “fight” (as our contemporaries errone- | 
ously term it) Gildemeester’s management of Chick- 
ering & Sons, it knew whereof it spoke and was sure 
of success, never doubting the ultimate outcome. 

It is the same thing with the W. W. Kimball grand 
piano, called by some “ The Monarch,” and their whole 
system of faked up testimonials. The W. W. Kimball 
Company will come to see that they are not doing 


business on good, honest business principles, and 
they will some day stop this foolishness. Just wait 


While they are hurting the trade they are 


and see. 


was 


ways, 


also injuring themselves. 
Gildemeester has gone; the Kimball scheme must 
go, and THE MUSICAL COURIER goes on forever in the 


front rank, “fighting ” for legitimate trade methods. 


and Pennsylvania, 





MR. GCILDEMEESTER. 


worlds to conquer. 
larger things and was anxious to make a general trip 
over the country. This, as well as an advance in sal- 
ary, the firm would not consent to, and somewhere 
along in 1880 or 1881 Gildemeester resigned and 
started in business for himself in New York city. He 
one of his old chums and 





HE present time seems to us a particularly appro- 
priate occasion upon which to speak of a gentle- 


ij 


man who has been for a number of years connected 
had associated with him 
former employers, Mr. T. Leeds Waters, and they 
opened warerooms at No, 14 East Fourteenth street, 
under the firm name of Gildemeester & Co., being 
financially backed by Mr. J. P. Hale, and selling his 
pianos under their stenciled name. 

Naturally, Gildemeester did most of the business, 
and made numerous trips to kis former hunting 
grounds, where he found that selling a Chickering 
piano and selling a Hale piano stenciled Gildemeester 
was quite the color of another horse. The scheme 
didn’t work, and he returned to Chickering with the 
assurance that at the first opportunity he would be 
given a chance in a large field. This chance was not 
long in coming, and about 1881 he made his first 
journey to the Pacific, taking the place of Mr. Ed- 
ward Ambuhl, then with the house. With the old time 
Chickering agents Gildemeester’s first trip is well re- 
membered. He gave things such a stirring up as 
they had not had ina generation ; took big orders, 
made some changes and returned home again tri- 
umphant. From that time until August, 1884, he re- 
mained on the road, and finally became the only 
traveling man in the employ of Chickering & Sons. 

It is safe to say that the period between 1879 and 
1884 was the most successful ever enjoyed by the 
firm, or, at least, the most successful they had known 
within two decades. During that era the late Mr. 
Henry A. Brown was the virtual manager of the 
firm's affairs and by careful attention to details and 
by the exercise of his financial and executive ability 
he raised the institution to its greatest height of pros- 
perity. In this work he had the valuable assistance 
of Gildemeester, who as a road man has few equals 
and perhaps nosuperiors. During this time Gildemees- 
ter made two trips to Europe and established the im- 
portant agency in London with the Smith American 
Organ Company. His career on the road was one 
constant round of success—he came into contact with 
the largest dealersin the business ; he established new 
connections, made important combinations and sold 
heavy bills of goods. 

On July 5, 1884, Mr. Brown died and in due course 
of events Gildemeester was promoted to the position 
of general manager, and was subsequently made a 
stockholder when the firm was incorporated. From 
this time his downfall dates. Clever salesman that 
he is, able traveler that he was, he had no more 
ability to engineer the destiny of a great house than 


with the piano trade, by name Mr. Peter John Gilde- 
meester. A brief glance at his career will suffice. He 
came to New York from the South, anxious and deter- 
mined to earn livelihood here in whatever line of 
business he might have the good fortune to find em- 
ployment. He had, we understand, led a varied and 
precarious life in and about New Orleans, in which 
city he was born, and his coming to the metropolis 
was one of those bold moves characteristic of the 
man. For a considerable time he struggled along 
much after the manner of most young men who ven- 
ture to come to this great city in search of fortune. 
He has frequently detailed to his intimates his more 
or less thrilling experiences as a greengrocer’s clerk, 
as a butcher boy, &c., all experiences which reflected 
great credit upon his energy and enterprise, and illus- 
trated his peculiar adaptability to the circumstances 
by which he chanced to be surrounded. 

Happening one day to go to the old warerooms of 
Horace Waters & Co. with an acquaintance who 
wished to purchase a piano, he made so good an im- 
pression upon the now venerable head of that house 
that Horace took him aside and inquired into his 
character and condition, heard him try a piano, saw 
in him a bright, energetic young man and forthwith 
This, we believe, 


a 


engaged him as a sub-salesman. 
was his first entrance into the piano business. 
Gildemeester proved an apt pupil in the Horace 
Waters school, and after a number of years in their 
service he attracted the attention of the late Joseph 
P, Hale, who was at that time supplying Waters with 
his stenciled pianos. Evidently he made a good im- 
pression on Mr, Hale, for he, Hale, having at that time 
powerful influence with Chickering & Sons secured 
him a position with them as a floor salesman. 
Gildemeester’s entrance into the retail department 
of Chickering & Sons, which, if we remember rightly, 
was in 1877 or 1878, was the first move on their part 
which subsequently broke up the old regime. He 
entered there as a ‘cheap man,” a ‘“ Horace Waters 
man,” and it may be easily imagined that he had be- 
fore him a monumental task to make his reputation 
in competition with the old time salesmen there, 
being by nature and training entirely opposed to the 
methods then in vogue in the house of Chickering & 
Sons. However, he was “Hale’s man,” and that set- 
tled his permanency. Surmounting all difficulties, 
he, by sheer work and ability as a retail salesman, 
won his laurels and established himself as an impor- 








lisagreement on price. But they are not organ man- 


ifact 





iret 





would a school boy have as Secretary of the Treasury. 


tant employe. 
The entire idea of an institution of the magnitude of 


Realizing how he was handicapped as a New York 

















The Superiority of the “SOHMER” 
Pianos is recognized and acknow! 
edged by the highest musical authori- 


ties, and the demand for them is as 
steadily increasing as their merits are 

















becoming more extensively known. 
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Received First Medal of Merit and 
Diploma of Honor at Centennial Ex- 
hibition. 

Superior to all others in tone, dura- 
bility and finish. 
ment of all leading artists. 











Have the indorse- 








SOHMER & CO., Manufacturers, 149 to 155 E. 14th St., New York. 


LARGEST PRODUCING PIANO FACTORIES IN THE WORLD. 
MANUFACTURING THE ENTIRE PIANO. 


Dealers looking for a first-class Piano that will yield a legitimate profit and give perfect satisfaction will be 


Meenas") 


LIVE WORKING AGENTS WANTED. 
SEND FOR CATALOGUE. MAILED FREE. 








amply repaid by a caref”! investigation. 


NEW ENGLAND PIANO CO.,® “case sTreer. 


Warerooms, 157 Tremont St., Boston—98 Fifth Ave., New York. 
LYON & HEALY, General Western Distributing Agents, = 


- Chicago, Dl. 
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EVERY DEALER SHOULD EXAMINE THESE PIANOS AND GET PRICES. 


Tan STHERLILING CO. 


FACTORIES AT DERBY, CONN. 


PAUL G. MEHLIN & SONS, 








MANUFACTURERS OF 


GRAND anp UPRIGHT 


Grand Pianos 


Of the very Highest Grade. 


Containing the following Patented Improvements 
Patent Grand Plate, Grand Fall Board, Piano 
; Muffler, Harmonic Scale, 
23 » Bessemer Steel Action Frame, Endwood Bridge, 
hs Touch Regulator, Finger Guard and 


IMPROVED CYLINDER TOP. 


+ a 


6, 467 West 40th Street, 


FACTORY AND WAREROOMS;: 


cor. Tenth Avenue, New York. 





WEGMAN & CO. 


Piano Manufacturers. 


LL our Instruments contain the full Iron Frame with the Patent Tuning Pin. The 

greatest invention of the age; any radical changes in the climate, heat or dampness 

cannot affect the standing in tune of our instruments and therefore we challenge the world 
that ours will excel any other. 


ened tet) cea, Ie. Ss. 


THOMAS MUSIC CO., 15 E. 14th St., New York, Gen’l Eastern Agents. 


STRAUCH BROS., 


MANUFACTURERS OF 
GRAND, SQUARE AND UPRIGHT 


PIANO ACTIONS, 


22, 24, 26, 28 and 30 Tenth Ave. and 67 Little W. 12th and 464 W. 13th Sts, 
NEW YORK. 


THE VOCALION ORGAN. 


The Most Important and Beautiful Invention in the Musical 
World of the Nineteenth Century. 











The Music Trade and Profession are invited to hear and inspect this charming instrument 


as now manufactured at WORCESTER, MASS. 


FOR CATALOGUES AND PRICES ADDRESS 


MASON c& RISCHFI, 
cape nena dor pay 


i CHICAGO WAREROOMS 
LYON, POTTER & CO., 174 Wabash Ave 


NEW YORK WAREROOMS: 
10 E. 16th St., J. W. CURRIER, Manager. 





SEND FoRCATA OGuE 


THE 1%, Roma us 
Pi real Fei 





FISCHER) J. & C. FISCHER PIANOS 


b FISCHER 4 


GRAND, SQUARE and UPRIGHT. ae 





RENOWNED FOR 


TONE 2 DURABILITY 


OFFICES AND WAREROOMS : 


110 Fifth Avenue, corner 16th Street, New York. 


85,000 


NOW IN USE. 
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Chickering & Sons was beyond his mental grasp. He 
apparently had no conception of the importance of 
his position beyond the importance that he attached 
to himself He worked hard—he 


personally. was 


ilways a hard worker—and he worked then harder 
than ever. He took upon himself an amount of de- 
tail work entirely beyond his capacity; he was 
everywhere at once and nowhere when wanted. He 


nmenced to change the entire personnel of the 


shment, both here and in Boston. He ripped 


ld agencies and established new ones of remark- 
He started 
York warerooms a profit earning department 
of every 
ian that came along—good, indifferent or bad. He 
the He alienated 
friends the 
He planned and schemed and 


ly less importance. in to make the 
New 
ad He hired about 


nste a financial drag. 


ew hot one day and cold next. 
of the 


made fewer new ones. 


ome staunchest of house and 


schemed and planned, and he involved other con- 


erns, both makers and dealers, as witness Colby & 


Duncan and the various connections and combina- 
tic he made with them. No man in his employ 
felt sure of his position. !t is possible now to men- 
tion over 100 men (aside from factory workmen 


lj 


whom he hired and discharged. It would bea useless 


waste of space to enumerate the changes in agencies 
e made. 
Gildemeester never had, is not capable of having, 


detined He was as changeable as a 


eathercock, vacillating, procrastinating and 


any well policy. 
unrelia- 


He 


of himself and always suspicious of 


to adegree that bordered on the humorous. 


vas never st 


ire 


othe He possessed about as much knowledge of 
finance as acat has of astronomy; there was always 

ie problem of money staring him in the face, and 
the various schemes for raising money which he 


evolved from his fertile brain were worthy of a 


young Napoleon of Wall Street ""—a Napoleon of the 


Ferdinand Wafd-Ivestype. Theresult of this condition 


was the ultimate one which we long ago predicted. 
As long ago as April 16, 1888, THE MUSICAL COURIER 
felt called upon to criticise Gildemeester’s manage- 


ment of the Chickering & Sons business. From that 


day to this it has conscientiously and consecutively 


nted week by week what we considered his mis- 


moves, always maintaining that it was but a question 
of time when the bearers of the name and the people 


financially interested would see it to their advantage 


t ismiss him, This time has now come; he has 
resigned. We believe that he has worked hard and 
iestly and that he did the best he knew. 
itis probable now that he will embark in some new 
enterprise connected with the piano, and THE MUusI- 
\L COURIER wishes him success, and trusts that for 


the benefit of his own interests he will associate him- 
self with some institution where someone other than 
ie will have control of the finances and the general 
If he will confine himself to 
If 
remain to be 


ynduct of the business, 


elling goods he has no superior. he is ambitious 


to run the entire concern it will seen 
hether the application of his principles, or rather the 
sence of principles, will affect the smaller concern 
to 


enable it to carry what the great house was 
mpelled to throw overboard 


Notes. 


Mr. Patrick Crowe, who has been for 33 years in the em 
oy of Chickering & Sons, resigned his position on Satur- 


lay iast. *e*r 


Mr 
hickering & Sons as a retail salesman, resigned on Satur. 


Ernst Urcks, for several years in the employ of 


last 
day last. ses 


Mr. Edward G 


the employ of Chickering & Sons, with slight intervals, 


Gottschalk, Gildemeester’s cousin, and in 


since 1879, returned from Europe on La Gascogne on 


Sunday last, and immediately tendered his resignation to 


the new management. eee 


Mr yn McEwen was on his vacation when Gildemees- 


Eds« 


ter re signed. 


118 
He is due home next week, and it is prob- 
ible that then he, too, will be afforded an opportunity to 
resign.” ses 
Mr. E. H. Colell, the head ofthe retail department, will 


Mr. Colell such 


acquaintance 


retain his position. enjoys an extensive 


and valuable among artists, musicians, 


teachers and musical people that his services could not be 
dispensed without leaving a serious gap in the personnel of 
the institution. The name of Colell has long been asso- 
ciated with the name of Chickering, since 1879 in fact, 


when Joseffy first came to this country, and subsequently | 





with the Van der Stucken and the Seid! concerts, the Tua 
concerts, the Pachmann engagement and many other lesser 
Mr. E. H. Colell commenced with the firm as an 
outside salesman and has won his present position by hard 
work, close attention to his duties and a musical acquaint- 
ance scarcely equaled, and the new management is to be 
congratulated upon their good judgment in retaining his 
services. 


events. 


s* * 


It is among the possibilities that before fall we shall 
have the firm of Gildemeester, King & Co., makers of the 
‘* Gildemeester ’ The partners suggested are P. J. 
Gildemeester, Frank H. King and E. G. Gottschalk. 


’ piano. 


* es € 
Mr. A. A. Ashforth, for a lifetime with Chickering & 
Sons, and who is at present traveling in Europe, will, we 
are informed, resign his position immediately upon his 
return and probably retire to private life. 





LORING & BLAKE 


Palace Organs. 
- 


organ had passed into history. 


HERE were who some years ago 
claimed that the day of the high grade reed 


The one party con- 


two parties 


sisted of the pessimist who viewed the prospect with | 


dismay and who believed that the onslaught of the 


cheap maker foreboded permanent disaster ; the other | 


was the champion of the low grade reed organ, who 
in his temporary success gleefully predicted the elim- | 
ination of the better instrument and the substitution 
of the cheap organ. 

Both parties were wrong. 

The continued success of the Palace organ, manu- | 
factured at Worcester by the Loring & Blake Organ | 
Company, is one bright and shining evidence that 


real merit can win the day, particularly when upheld 
by persistent effort and intelligent guidance. The 
the and the well defined 
place it occupies in the esteem of the trade and pro- 
yas never 


success of Palace organ 


fession are sufficient evidence that there 


the least likelihood that that artistic musical instru- 


ment would be swept aside by the tornado of trash 
that swept over the land some years ago, and side 
currents of which are occasionally felt at present 


when the pressure of the financial barometer is low. 

Throughout the year 1891 thus far the Loring & 
Blake Organ Company’s trade has been above the 
average of last year, and the orders for Palace organs 
have come plentifully and freely. 

Their 1891 catalogue tells us something of the 
styles and combinations, beginning with case No. 12, 
followed by Nos. 20, 130, 220, 230, 310, 420, 812 and 
830 (an illustration of which will be found on the op- 
The Chapel styles are then seen, fol- 


posite page). 
lowed by the Chapel orchestral and the two manual | 
pedal organs. These organs are all made with the 
various stop combinations, and form about as attrac- 
tive an aggregation of artistic, high grade organ case 


designs as can be found in any establishment. 

The dealer who handles these organs elevates the 
tone of his business, for each Palace organ sold aids 
the dealer in establishing his reputation and making 
It is in every sense of the word a far | 


it permanent. 
greater and more profitable investment than the 


mere transitory gains made in handling organs that 
are absolutely sure, sooner or later, to cast obloquy 
upon the men who are engaged in forcing them upon 
the unsuspecting community. 

The busy condition of the Loring & Blake Com- 
pany’s factory is the best evidence that the Palace or- 
gan enjoys a healthy patronage and that it is duly 
appreciated. Mr. W. A. Munn, the secretary and 
treasurer of the company, has worked like a beaver 
to insure the future of the Palace organ, and it is due 
to a great extent to his intelligent management and 
business tact that his company is enjoying such un- 


usual prosperity. 


FOR SPRUCE SOUNDING BOARD LUMBER 
IRVING SNELL, Little Falls, N. Y., 


Manufacturerer of first quality quartered spruce for pianos, and also di- | 
mension lumber for violins and other instruments. 


AT HARRISVILLE, N. Y. 











MILLS 


FISCHER. 


Fianos and Principles. 


HERE is a limited number of great firms in the 
T piano trade to whom can be traced whatever 
elevated tone and character pervade the music trade 
industry and influence its tendency and the present 
and future history of its development. 

These firms have succeeded in impressing upon 
numberless establishments in particular and through 


|them upon the trade in general a powerful individ- 


uality from which are reflected a series of maxims and 
a set of principles that comprise what is known as 
commercial ethics, which form the guiding rules for 
the conduct of everything pertaining to the trade. 

We say that there is a limited number of such firms 
only, and to them must be attributed not only the dif- 
fusion of principle in the conduct of the piano busi- 
ness, but also the success that inevitably attends such 
business as is carried on under the auspices of fixed 
laws emancipated from the vacillating operations of 
utilitarian merchandising. 

To everyone interested in the piano business it has 
long since been known that the firm of J. & C. Fischer 
is one of these few great houses, and of this house it 
is apropos to say just at the present time that it has 
reached an era in its progress that needs must be 


| emphasized if for no other reason than “to point a 
| moral and adorn a tale.” 


Possessed of one of the most perfect manufactur- 
ing plants, Messrs. J, & C, Fischer have attained the 
position of the greatest producers of pianos, their 
annual output exceeding that of any other similar 
establishment. 

Their progress has been steady but rapid, and yet 
in the distribution of their instruments, notwith- 
standing this enormous quantity, they have been con- 
trolled by such a system of credits that their losses 
have been less than one-fourth of one per cent. of 
their annual sales. We doubt if there is another firm 
the trade that can make such a showing. 

Under the operations of an elaborate system of 


in 


| manufacturing the enormous number of 5,000 pianos 
| per annum is produced as near perfection in detail 


as is possible, and the result is that the Fischer 


| piano has attained a wonderful reputation, particu- 


larly as regards the uniformity of tone and touch and 


| general similarity of the character of the individual 


instrument. This uniformity is so pronounced that 


| the Fischer piano has become a recognized standard. 


Indeed, a great share of the success of the piano is 
due to this very important attribute. 

Since the establishment of their imposing looking 
retail warerooms in the Judge Building, Fifth avenue 
and Sixteenth street, the firm has, in addition to its 
enormous wholesale trade, attracted a large constitu- 
ency of the very best citizens of New York and vicin- 
ity, and there is no doubt that with the anticipated 
large fall trade the year 1891 will be marked as the 
greatest year in the trade of J. & C. Fischer. 








IN TOWN. 





MONG the members of the music trade who were 
A in town last week and among the callers at our 


office were : 
{ A. B. Chase Company, 


Mr. Calvin Whitney......... seeds < Norwalk, Ohio. 
mre Wilcox & White Organ Com- 

Mr, Jas. H. White........... { aby, Shataed pat 
Mr..E. G.. Hay8..ccc.+.++ E. G. Hays & Co., Pittsburgh, Pa. 
Mr. Ri TF. BOOTS. ov ass Sees cccccsctecnesvess Elmira, N. Y. 
Mr. H. Rohrdantz.oc 005.5 cals soos 55) cdgisin HS Passaic, N. J. 
H. Leite@?..... (6-0 diy . abs ead cetcce ss. coc SyPmceme, Nyy. 
EB. Cluc@).....00.0« Vaniaee oo ta» + Er Saice o oleae 2am. EERE ° 
Mr. J. H. Williams.........Thomas & Barton, Augusta, Ga. 
Mr. O. K. Houck.......... ee ape «seeee+-.-Memphis, Tenn. 
Pexeias ssececeeseeeess Philadelphia; Pa. 


Mr. Geo. C. Adams.. 


—Mr. William Eyke, of London, England, has come to America to rep 
resent Messrs. Francis, Day & Hunter, the well-known English publishers 
of popular songs, who first printed compositions of the calibre of **Com 
rades,”’ ‘* That is Love,” ** Many a Time,” “‘ I’ve Worked Eight Hours,” 
‘“‘ Katie Connor,” &c. He has opened an office at No. 1 Union square, from 
which headquarters he will visit the trade as soon as he can complete his 
tinal arrangements under the new copyright law. 


THE MUSICAL COURIER. 


PALACE :::= 
=== ORGAN. 


First Class in rrEPH Particular. 
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STYLE 830. 
MANUFACTURED BY 


The Loring & Blake Organ 


ESTABLISHED {(868, 


WORCESTER, MASS. 
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CHICKERING & SONS. 


announced that Mr. P. J. Gilde- 


meester, secretary and treasurer of the corpora- 


is now Officially 


I" 
tion of Chickering & Sons, resigned his position on 

His retirement is coupled with the 
the Mrs. Charles Frank 


Wedne sday last. 


] 


vithdrawal of interests of 





Chickering and Mrs. Col. Thomas E. Chickering, thus 
eaving the business centred in the hands of Mr. 
George H. Chickering and his connections. Addi- 
tional capital has been invested and all promises well 
for the future. At the present time Mr. George 


Chickering’s son-in-law, Capt. FitzHerbert Ruxton, is 
New York. Not until 
present directors and the 


of the business in 
first meeting of the 


election of officers occur will the policy and gen- 


in charge 
the 
1e new management be announced. 


eral plans of t! 





Incorporated. 
RTICLES of association of the G. E. Van 
Syckle Company have been filed with the county 


clerk at Bay City, Mich. The objects of the company are 


the manufacture and sale of musical instruments and sew- 
ing machines. The capital stock of the company is $20,- 
000, all paid up, divided into 2,000 shares, held as follows : 
G. E. Van Syckle, 750; S. D. Van Syckle, 750; R. E. Van 
Syckle, 500. 


In referring to this the Bay City ‘* Press’? makes these 


comments: 





Mr. G. E. Van Syckle, who has so long been identified with the Bay 
Citysa € their leading business men, has not relinquished his inter- 
ests here,a igh he has connected himself with the largest music house 
n the State, that of C.J. Whitney & ( Detroit, whose business is 
chiefly wholesale and extends over the entire State of Michigan and a part 

f Oh Indiana and Canada. Mr. Van Syckle has formed his Bay City 
business into a stock company, taking in his son, R. E. Van Syckle, who 
wil] make this city his homeand who will have entire charge of the business 

ere Additions will be made at once to the stock and the business will 
be ynducted on a much larger scale than ever before. 








Chicago “Cabbage” Continually. 


W* 


are in receipt of the following letter 


hich is interesting : 


Fy r, Ind., July 24, 1891 
sf Courier 

G EME In your issue of June 13 I noticed an article in regard to 
the Chicago Cottage organ, Now, we are in business in this place and we 
want se)l an organ that will give satisfaction. Will you please tell us 
what you think of the Newman Brothers organ through the columns of 
I M eS eR, and oblige aconstant reader. W.G. Wa 

We think of the Newman Brothers organ, through the 
olumns of THe MusicaAL Courter, that it is a very much 


superior organ to the Chicago Cottage, or, as sometimes 
We think also, Mr. or Mrs. 


Watson, that if you wish to learn anything and 


alled, Chicago Cabbage organ. 
W. G 


everything regarding the relative merits of the two makes 
that it would be well for you to address Mr. Jack Haynes, 
What 


he cannot tell you about Newman Brothers organs is not 


at No, 20 East Seventeenth street, New York city. 


worth knowing, and what he can tell you about them is 


well worth listening to. 


A 


Denton, Cottier & Daniels. 
S will be seen, the firm of Denton & Cottier, 
of Buffalo, has been changed to Denton, Cottier & 


Daniels. The Buffalo ‘‘Sunday Truth,’’ speaking of the 
firm, says: 

‘Sixty-four years ago James D. Sheppard opened a 
music store corner Niagara and Main streets, and with a 
spirit of enterprise far in advance of his day kept on 
iand the latest productions of the masters of the Old and 
New World. In 1854 he admitted Hugh Cottier, and the 
success which had attended him was augmented. In 
1855 they located themselves at 269 Main street, where 
the id flourishing business up to 1863, when Robert 
Denton, a popular and successful teacher of music, was 
made a member of this progressive firm, and their record 
for enterprise, progress and success grew still brighter. 

tw e remembered that last May they were the 

f the fire fiend, which completely destroyed two 
floors, with all their costly contents. They secured tem- 
rary quarters at 326 Washington street. In a short time 


thereafter the largest music firm in Philadelphia, the suc- 


sors of the widely known firm of Lee & Walker, offered 


their entire stock forsale. It comprised 400 feet of solos, 


ballads, duets, trios, quartets, sacred, secular, operatic, 


sentimental, comic, pathetic songs, and instrumental 
rondos, variations, fantasias, overtures, »peras, marches, 
medleys, waltzes, schottisches, polkas, quadrilles, gavottes, 


two, four and six hands, violin and flute solos, exercises, and 


studies for violin, flue, piano, guitar, cornet and organ, 


SU packages 1n all. 


In addition the heaviest firm, in Cincinnati, the Newhall 


*& Evans Music Company, offered their entire stock, as they 
were retiring from business. Their stock comprised 378 
feet of standard and American and foreign sheet music 


over $30,000 worth, besides some $10,000 


public ations, or 











worth of standard works for teaching, opera scores, Xc., 
Denton, Cottier & Daniels, as the firm is now known, bought 
both stocks, aggregating 778 feet of vocal music alone, or, 
in round numbers, 262,000 pieces. W.H. Daniels, who has 
just been admitted as the third member of the firm, is one 
of the brightest young business men of Buffalo, and has 
been with the firm of Denton & Cottier for 16 years. It is 
the oldest firm and carries the best and largest stock be- 
tween New York city and Chicago, Besides the enormous 
stock of sheet music and other publications they carry a 
large stock of musical instruments, nine piano makers 
being represented in that instrument alone. Their new 
quarters at 269 Main street are again in apple pie order, 
customers and friends will be 


and their thousands of 


warmly welcomed. 


CHICACO. 


> —- 








Latest from Our Chicago Representative. 


Cuicaco Orrice Musicat Courier, } 
233 STaTs STREET, . 
Cuicaco, August 1, 1891. | 


HE month of July proved a good month tothe 


most of our Chicago houses and we hear very little 


complaint as to business, and even the complaints come | 
| establish a uniform diapason meets. 


from chronic ‘‘kickers.’’ It is so far the banner month 
with such a house as the Story & Clark Organ Company. 

Mr. W. D. Caldwell resigned as a director in the Story & 
Clark Organ Company, and Mr. Charles C. Russell has been 
elected in Mr. Caldwell’s place. No other changes oc- 
curred and Mr. Caldwell still remains with the company. 

Mr. Hampton L. 
about Chicago, returned to California on Wednesday of 
this week. 


Mr. Melville Clarke left this week for a trip to the East- 


Story, after quite a long stay in and 


ern seashore resorts. 

Mr. Edgar Smith has resigned his position with the Kim- 
ball Company, and as Mr. Northrup is still ill, Mr. Antonio 
de Anguera is the only one of the trio left on the floor of 
the warerooms. 

Messrs. C. H. Martin & Co., of Sioux City, Ia., 
formed their concern into an incorporation with a capital 
stock of $100,000. The laws of the State compel two-thirds 
Mr. Martin’s brother 
and a few local friends are understood to be stockholders, 
This 
move does not affect the St. Paul house, which is an en- 
tirely distinct concern. Mr. Martin in St. and 
suffering from a slight accident caused by being thrown 
out of a buggy. 

The annual meeting of the directors and stockholders 
of the Manufacturers Piano Company takes place August 
11, at the warerooms in this city. Mr. Wm. E. Wheelock, 
Mr. Chas. B. Lawson, Mr. John W. Mason and either Mr. 
Albert Weber or Mr. Wm. Foster, of the Weber house, are 
expected to be present. 


have 


of the capital stock to be paid in. 
just who we were unable to find out at this writing. 


is Paul 


The Erie Piano Company, of Erie, Pa., has been incorpo- 
rated with a capital stock of $50,000 for the manufacture of 
pianos. The members of the new concern are Mr. C. C. 
Colby, Mr. Joseph McCarter, Mr. E. D. Austin, Mr. J. E. 
Patterson and Mr. C. C. Colby, Jr., all of Erie. 

Mr. Geo. O. Cole, of Messrs. Isaac I. Cole & Son, of New 


THE MUSICAL COURIER. 


“UNIFORM PITCH. 


Committee of Piano Manufacturers’ Associa- 
tion, New York. 


Circular No. 5. July 15, 1891. 


(Continued.) 

R. BENDER, musical director of the King of 
the Belgians and of the regiment of the Guides, would 
like two diapasons, with the difference of half a semi tone ; 
the higher one for military bands, and the other intended for 
theatres. Mr. Bender practices his system ; the diapason 
employed by the band of the Guides is not applicable to 
vocal music. It is the highest of all the diapasons we have 
received. Mr. Dussoigne-Méhul, director of the Royal 
Conservatory at Liége, does not send us any tuning fork, 
that which he employs being similar to that of Paris. He 
is one of the three correspondents who are in favor of the 
adoption of this diapason, as the extreme limit and safe- 

guard, if only, he says, to arrest its tendency to ascend. 
Mr. Lubeck, director of the Royal Conservatory at The 
Hague, sends us his tuning fork, which is somewhat less 
high than our own, and at the same time promises us 
his adhesion and support.) 
with how much sympathy and approbation your desire to 


You see, Monsieur le Ministre, 


We have written to America. New York has not yet an- 
swered. M. E. Prévost, conductor of the French Opera at 
New Orleans, has forwarded usa letter of adhesion and a 
tuning fork which has not reached us. 

We have also received information on the subject from 
distinguished artists in some of the great cities of France, 
where music is held in honor. 

The tuning fork sent us by Mr. Victor Magnien, director 
of the Imperial Academy of Music at Lille,’* is, after that 
of Mr. Bender and those from London, the highest of 
any forwarded to us. It is consequently higher than that 
of Paris. It has, no doubt, like a good neighbor, ex- 
perienced the influence of the band of the Guides at 


| Brussels, and Mr. Magnien eagerly joins those who ask for 


York, is a visitor to the city, and will remain here a portion | 


of the coming week. Mr. Cole is simply ona pleasure trip, 
but will pay the manufacturers an informal visit before 
leaving. 

Messrs. Estey & Camp report very gratifying progress in 
introducing Green’s ‘*Acme”’ 
ish. 
and safe article of this kind. 


piano and furniture pol- 
There is a great and growing demand for a reliable 
Small dealers who do not 
keep a practical polisher are particularly pleased with the 


‘*Acme,”’ as it is odorless, pleasant to use, exceedingly 
quick and thorough in work, and the work remains clean 
longer than when done with an oil polish. 

Messrs. Estey & Camp also say that they received orders 
for the polish from parties who saw it advertised in THE 
Musica CourIER before they had seen the advertisement 
themselves. 

Mr. C. C. Colby, of Erie, Pa., was in town two days this 
week consulting with Mr. R. H. Day and his prospective 
partner, Mr. Johnson, relative to the new house. We can- 
not learn just exactly what has been done, but believe it 
will be a stock company, which will be located in part of 
the Baldwin Furniture Company’s store, just south ot Kim- 
ball’s, as stated before. What the capital will be or the 
title of the concern has not transpired. 

A short conversation with Mr. M, J. Chase, of Muskegon, 
develops an opinion that Gildemeester’s retirement from 
the Chickering house will not result at all unfavorably for 


pany. 


MALCOLM LOVE PIANOS. 


A High Grade Piano, equal to any! 


MANUFACTURED BY 


WATERLOO ORGAN CO. , Waterloo. N. 





&™ We invite correspondence from Dealers in localities where 
we are not represented. 


| been forwarded us. 


a moderate diapason. 

Mr. Mézerai, conductor of the orchestra at the Grand 
Théatre, Bordeaux, has communicated his diapason, which 
is less elevated than that of Paris. He first adopted the 
latter, but, he informs us, it fatigued his singers too much. 

The diapason of Lyons is the same as that of Paris; that 
of Marseilles is a very little lower. Mr. Georges Hainl, 
conductor of the orchestra at Lyons, thinks the diapason 
of Paris ought to be retained, in spite of its high pitch, 
lest the éc/a/ of the orchestra might be injured. Mr. Aug. 
Morel, director of the Communion School of Marseilles,’* in- 
clines to this opinion. These two artists, with Mr. Méhul, 
constitute the group we have mentioned as proposing that 
the actual state of things should be adopted as the defini- 
tive limit. 

Toulouse has forwarded us two tuning forks: that of 
the theatre, less elevated than our own and almost similar 
to that of Bordeaux, and that of the School of Music, 
which is about the fourth of a tone lower. This is a re- 
markable difference, and all the more important as Tou- 
louse is one of those towns distinguished for musical in- 
stinct, where singing is popular and harmony abundant, 
and which in all times has supplied our stage with artists 
possessing melodious and sonorous voices. 

The tuning fork of the School of Toulouse is, like that of 
the Grand Ducal Theatre of Carlsruhe, from which it dif- 
fers by only four vibrations, the lowest of all that have 
That of the band of the Guides of 
Brussels, which emits 911 vibrations a second, for 
sharpness, the extreme limit of these diapasons; that of 
Carlsruhe, which gives only 870 vibrations, is the limit in 
lowness.15 Within this difference, which is not much less 
than a semi-tone, range the diapasons in use at the present 
day, and consequently the orchestras, bands and vocal 
combinations, of which they constitute the rule and the 
law, and of which, so to speak, they represent (7¢sumer) the 


is, 


expression. 

Thus France possesses at her two extremities one of the 
highest diapasons, that of Lille, and one of the lowest, 
that of the School of Toulouse. We can trace on the map 
the route followed by the diapason in France; it rises 
and falls with the latitude. From Paris to Lille it rises; it 
falls from Paris to Toulouse. We perceive that the North 
is subject to the contact, the predominance of instru- 


| mental, while the South remains faithful to the rules and 


“hi 4 : . | good traditions of vocal art. 
the Chicago house of the Chickering-Chase Brothers Com. | . 


We have presented to you, Monsieur le Ministre, a faith- 





11 *T have had also to contend against the continual rise of the diapason 
By founding a stable diapason you will render an important service to the 
art. I shall, therefore, do all_in my power to bring into use among us 
the diapason you fix upon for France.”"— Mr. Ludeck's Letter. 

12 A branch of the Imperial Conservatory of Paris. 

13 The School of Marseilles, as well as the School of Toulouse, men- 
tioned a few lines lower down, is a branch of the Imperial Conserva- 
tory of Paris. 

14 These two tuning forks were sent us by Mr. Mériel, director of the 
School of Toulouse. 

18 The diapason No. 1 of Messrs. Broadwood (the old diapason of the 








| London Philharmonic) is rather lower than that of Carlsruhe, giving only 


868 vibrations. Mr. Jos. Strauss, ducal Capellmeister at Carlsruhe, 
states, while giving us his adhesion, that the aiapason he employs is that 
which fatigues his singers, both male and female, the least, and is best 


| adapted for the execution of operas, ancient as well as modern. 

























































































THE MUSICAL COURIER. 








HAZELTON 





BROTHERS, 








“THOROUGHLY FIRST-CLASS » <2 ( A NOs EVERY RESPECT, « 











>= APPEAL TO THE HIGHEST MUSICAL TASTE, oe 
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THE NEEDHAM 


PIANO ORGAN COMPANY. 


CHAUNCEY IVES, President. CHAS. H. PARSONS, Treasurer, 


HE name of ‘‘ NEEDHAM ”’ stands foremost among the reputable organ 
manufacturers of this country and its reputation will be fully sustained. 
“Tue NEEDHAM Piano OrGan Co.” possesses one of the Largest Organ 
Factories in the World. Modern and Improved Machinery, 
Abundant Capital, with the aid of Able Management, Skilled 
Labor and First-Class Material, produce THE BEST ORGANS 
IN THIS COUNTRY. 


Orrice: 292 BROADWAY, NEW YORK. 





CEIICAGO. 


~» ESTABLISHED 1846, 


BosTow, NEW YToRE, 


LARGEST HOUSE 


FOR 


Masie Engraving 


PRINTING. 


Specimens of Printing 
Title Samples 
and Price List free 
on application. 


LHIPsic, 
GERMANY, 





C. G. RODER, 


Music Engraving and Printing, Lithography and Typography, 


Begs to invite Music Houses to apply for Estimates of Manuscripts to be engraved 
and printed. Most perfect and quickest execution ; liberal conditions. 


JOHN FRIEDRICH & BRO. 


* # Sore Acents + wv 
CANADA X 











~ & UNITED STATES ~ 
-- L 








, Violin Makers and Repairers. 
i Wholesale and Retail Dealers in Fine Violins, &c. 


Send for handsome Catalogue, free, 


JOHN FRIEDRICH & BRO, 16 Cooper Institute, New York. 





AGRAND. # UPRIGHT. # SQUARE 


——} > > << we 4<@ Be © ~ 


mena’ 


ADDRESS 


LINDEMAN & SONS PIANO COMPANY, 


147TH STREET near BROOK AVE. 
NRW YORK. 





The resell, 


THE BEST MEDIUM SIZE HIGH GRADE, NEW SCALE 


UPRIGHT PIANOSZ< 


Elegant in Design, Solid in Construction, Excellent in Tone, Unsurpassed in Finish, 
and the most satisfactory to the trade of any now in the market. 


THE PRESCOTT PIANO CO., 


CONCORD. N. FEL. 


WESER BROS., 


MANUFACTURERS OF 


PIANOS. 


Factory and Office: 
524, 526 and 528 WEST 43d STREET, NEW YORK, 


N. 
C7 


ESTABLISHED 
—1836.— 








-« American’ 
Wood Staining Works. 


SYSTEME AUFFERMANN 


AUFFERMANN & CO. 


211 EAST 42d STREET, NEW YORK. 
Perfect Imitations of Old English Oak Boards and 





Veneers. Best in the market. 


Perfect Imitations of Ebony Boards and Veneers. 
Best in the market. 


FIGURED FANCY VENEERS ‘staivep) 


FOR ORGANS AND PIANOS. 





—_ Po E— 


TABER 


ORGAN, 


Manufactured by the | 


Taber Organ Co, 


WORCESTE®, MASS. | 
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ful epitome of the information we have received; we have | them and several of our orchestral conductors"® that the | his for years, and in consequence he is now soliciting a prompt turning in 


acquainted you with the impression it has produced upon | commission deliberated on the extent the diapason might « a ad we the book, so that it may be issued before the World's Colum- 
ian Exposition. 


yurselves. Taking into account the almost unanimous be lowered. , : . 
—The “ Euphonette"’ isa name given a new instrument patented by 


»pinions expreseed for a moderation of tone and the unani In the discussion on this point the great majority of the | «... w. Egan, of Washington, D.C. We have yet to see one of them : 
mous opinions in favor of the adoption of a uniform dia- | suffrages was for the diminution of a quarter of a tone; | but if it is all that is claimed in a circular issued by the inventor it must 
pason—that is to say, a general leveling of the diapason— | this would sensibly moderate the trouble attending the | be a wonderfully wonderful instrument. 

freely consented to; taking into account the remarkable | studies and exertions of singers, and thus insinuate itself, | —The Mr. Frederick K. Smith who has recently become a member of 


| the firm of Chase & Smith, Syracuse, was not formerly of Smith & 
| Reynolds, but had been with Bartlett Brothers & Clark, of Los Angeles, 
for several years prior to his recent removal to Syracuse. 


lifferences existing between the various diapasons we have | so to speak, incognito, into the presence of the public, 
been enabled to compare—differences measured with all without causing too great a perturbation in established 
the precision of scienc e by the number of their vibrations habits ; it would facilitate the execution of ancient master- | _ tne san Francisco “ News Letter” of July 25 issues as a supplement 
and duly marked down in one of the tables annexed to this | pieces, and would bring us back to the diapason employed | a very handsome arto picture of the Schewa Building, of that city, in 
report,’’ the commission after discussing the question has | about thirty years ago, the period of the production of | which are located the magnificent warerooms of Messrs. Kohler & Chase, 


adopted unanimously, as principles, the following propo- | works of which most have remained on the repertory, and | the Pacific Coast agents for the Decker Brothers piano. 


sitions : which would thus be in the position they occupied when | —The employés of George Bothner will hold their annual picnic and 

I lesirable that the diaps hould be lowered composed and first repr ted. It would be accepted | 7° nightie metival many apres 6; "es Uyea's Hee, trek 

t is de “ra »le that the diapason s on d be lowered. I . epresen Ze : : u A eptee | streetand Third avenue. The arrangements are under the special super- 

It is desirable that the lowered diapason should be gen- | abroad more readily than the diminution of a semi-tone’’. | vision of Mr. George Bothner, Jr., and a special committee of the em- 
erally adopted as an invariable regulator. Thus, moreover, it would nearly approach the diapason | ployés. 

III. selected in 1834, at Stuttgart. It already had in its favor | —Messrs. Wm. E. Uptegrove & Brother, whose extensive establish- 


It now remained for us to decide how much the diapason | actual experience, restricted it is true, but the results of | Ment at the foot of East Tenth street is easily reached by taking the 


could be lowered so as to secure for it the best probable | which we are able to appreciate. *° Eighth street car, ask attention to a particularly large lot of mahogany 
which they have now on hand, and of which wood they make a specialty 


‘ ice being adopted as an invariable regulator. ‘ er , ) J 
hance of being adopted as ant 2 fs 8 The commission has, therefore, the honor to propose that | Besides this and their other general lines they have received an invoice 
It was evident that the greatest possible abatement was your excellency should institute a uniform diapason for all | of walnut which is worthy of examination, and manufacturers would do 

1 semitone, a more considerable deviation being neither | the musical establishments of France, and decide that the | themselves but justice if they would look the lot over and ask for prices. 
practicable nor necessary ; and on this point the commis- | tuning fork giving the A should be fixed at 870 vibrations a —Col, A. H. Goetting has bought of the real estate improvement asso- 
sion was unanimous. The semitone, however, met with | second. | cation the Sovereigns block on Bridge street, and will move his paper 
: and music goods warehouse into it from Worthington street as soon as 





pponents, and three systems were started—the diminu-| With regard to the measures to be taken for the adoption | repairs have been made. Two fine offices and a storeroom will be fitted 
tion of a semitone, the diminution of the fourth of a tone | and preservation of the new diapason the commission is of | up on the second floor and an elevator will be put into the block, The 
ind a diminution of less than the last. opinion, Monsieur le Ministre, that it would be advisable : | property has a front of 50 feet, is 70 feet deep, and the biock is three stories 
One member only proposed a diminution of less than a 1. That a model tuning fork giving 870 vibrations a high. The two stores and the third story will be rented. The repairs will 
: f Tearine es sally that ti lati ve hardly be completed before the middle of September.—Springtield ** Re- 
iarter of a tone. Fearing especially that the relations | second, at a temperature of 15° centigrade, should be con- publican,” 

f commerce would be disturbed, he proposed a ver Smacti . . 4 . * : 
imerce wo ’ properec, * Y | structed under the direction of competent persons named | _ Carl Hansen, a Swede, 25 years old, who says he is one of the pro- 
moderate diminution, which, at the most and in its great- by your Excellency. prietors of the **‘ Waverley Magazine,’’ was complainant in the Yorkville 
est amplitude, should extend to half a quarterof atone. | 9 That your Excellency should fix for Paris and the de- | Police Court on Saturday against M. M. Jansen, a piano maker, whom 


he charged with assault, Hansen and Jansen roomed together at 26 Pros- 
pect place, and some time ago Hansen lent Jansen $35. Hansen told this 
% i to someone in the house and it was repeated to Jansen, who, it is alleged, 
Monsieur le Ministre, when you appointed us you directed 8. That the state of the tuning forks and instruments in | gave Hansen a severe beating. When Justice Murray tried to settle the 
bur attention to it. | all theatres, schools and other musical establishments | ¢S¢ by ordering Jansen to pay Hansen the $35 Hansen objected, saying 
should be submitted to the inspection of proper officers | tas HAS net —_ me eer, Ss ee peerenrs sean pe 

adjourned to give Jansen an opportunity to settle with his creditor, 


he question of commercial relations is sufficiently im- partments an epoch after which the new diapason should 
portant to warrant us in dwelling on it an instant. Besides, | phecome obligatory. 


Among the documents forwarded us is a letter signed by 








yur principal and most celebrated instrument makers in (a des vérifications administratives). | 
, ! . _ , . 2 —Frederick Gretsch, of Brooklyn, N. Y., has secured a patent on an 
ill branches of the profession. In this letter, addressed to (To be concluded next week.) bs ; 3 A k . : 

1 t ae Seana | , | improvement in banjo construction. This invention provides a means 
your excellency, the writers state all the sis chidaes acca _— | | whereby the brackets usually employed on a banjo head may be dispensed 
resulting ‘from the continua! rising of the diapason, and | | with, and the neck may be secured to the head in such a manner as not to 
f the difference between various diapasons.’’ You are Trade Notes. | weaken but to strengthen the head, with the object of lessening the cost 
asked to put an end to these inconveniences by establishing —Mr. E, D. Irvine, of Macon, Ga., is expected in town this week. and improving the quality of the oe A sounding plate view ron wn 

niform system of diapason ‘It belongs to your ex- —Oscar Field, of St. Louis, is spending his vacation at Onset Bay, Mass, | OP'S eee the bottom oF the ead, to the under surface of which 
— , ; =p ‘ 5° 4 ‘ | the neck is secured, while a clamping band encircles the body band, rest- 


; en wareroom of John A. Bryant, Chicago, was damaged by ing on the sounding plate, the clips engaging the clamping band being 
ire on Monday. 


passed through the sounding plate and being provided with adjusting or 

: A } Wm. A. Moore o al ins sines d 8 | i 

service as that formerly rendered to the industrial world | y,;, oe _ — opens a musical instrument business on August 35 St | leaking Gevtess. 

by a uniform system of measures.’’ ee ‘ —Winona, Minn.—When Lena Weinberg, for 30 years housekeeper 
dash , ae : is re ; | —The McCammon Piano Company have decided to remove from Albany | of the old Huff House, committed suicide nearly two years ago a sensa- 
rhe commission entertains the highest consideration for | to Oneonta, N. Y. | tion was caused by the discovery after her death of about $19,000 in gold 

the interests of our great trade in the manufacture of in- | | coin stowed away under false bottoms in her trunks, With this money she 

was about toreturn to her native land, Sweden, and had shipped the 

trunks to Baltimore, but in a moment of insane frenzy took her own life 


cellency,’’ say the writers, ‘‘to cause this kind of anarchy 


to cease and to render the musical world as important a 


‘ ‘ 2 a. —A patent, No, 456,433, was granted on July 21 to S. C, Rue for a music 
struments, which is one of the sources of riches in France, | stand case and portfolio 


1 branch of industry intelligent in its products and felic- | W—Mrs. Jack H »s left for E ¥ , » 
” 7 . F ° side ianage aynes left for Europe yesterday morning on m pleasure just as the time arrived for departure. The money was paid over to her 
tous in its results. The clever men who direct, and have | trip to last until the early fall. saad 
: , nie heirs in Sweden. 
raised it to the first rank, cannot question our solicitude ; _—Reference to a new piano manufacturing company to be startedin | A sequel now turns up scarcely less interesting than the initial. On 
they know we are friendly toward a trade which supplies Erie can be found in our Chicago letter. Saturday evening her executor, E. A. Goedtzen, had his attention drawn 
some of the members of the commission with valuable and —Irvin J. Long, formerly of Long & Son, music dealers, Lykens, Pa., | to an old piano stool that had been used by the woman, and taking it to 
has opened a music store at Salem, Va. pieces there was found a further sum of $13,000 in gold, which the miserly 


harming auxiliaries housekeeper had evidently stowed away. There are various theories as 
to where she obtained so much money, one of which assigns the real 
ownership to Colonel Cockerell, the former proprietor of the Huff House. 
| Itis probable that a lawsuit will follow.—New York “ Herald.” 
ire some who, as we have been informed, now apprehend The / . ens é : We understand that the stool was originally purchased from S. Groll- 
’ —The Allmendinger Piano and Organ Company, of Ann Arbor, Mich., | man & Sons, and that it was because of its evidently durable qualities that 
the inconveniences ’’ resulting from the measures we de- | have been compelled to seek larger quarters and have removed to an ex- | Lena selected it as the repository of so much money. 


: , We wonder what will become of Edson H. and Clarence C. McEwen, 
But, if among these makers who have so well pointed Gv 
4 . ce b now that Gill's protection is lost to them. 

vut to your excellency ‘‘ the inconveniences resulting from : : . : 
- ¢ —The superb new factory of the Emerson Piano Company, Boston, is 


the divergence and constantly increasing elevation ” there | under roof and will soon get its finishing touches. 





sire t for the purpose of contenting them, what is tensive wareroom, FIRST-CLASS tuner and repairer wanted for outside and shop 
to be Since, ‘‘with all the musical world,” they | —J. ©. Miller, Jr., and George Haan, both musicians of Wilmington, | 4% work; must be competent, sober and reliable, industrious and 
| J Ps 2 J f, 4 . : 
\ave asked for a uniform diapason, how can the selection N. C., are about to form a copartnership for the purpose of establishing a | work for interest of employer ; single man preferred. Address, statingage 
f lia bin na itinied endl fae Al thee! hae to Became’ music business in that city. | and salary, A. W. Weber, Jr., Tuner, 107 North Sixteenth street, Omaha, 
) a dlapason, des ed é ve anc 3 “1 2c 4 a . 4 a 
; I ; ; ; y i I P Mr. Charles A. Bourne, of William Bourne & Son, Boston, isin An- | Neb. 

in form disturb commer¢ ial relations already dis- derson, Ind., where he will remain until September. He owns about | IONE REGULATOR and Regulator—First-class man, with best of 
turbed in their opinion by the divergence of existing dia- | $70,000 of real estate in that city. references, capable of taking charge of branch or factory, wishes 
asons from each other. The establishment of a uniform | Mr. B. P. Wallace, piano dealer, McKeesport, Pa., reports that the | a situation, Address Piano Maker, care of Musica Courter, 25 East 


ipason necessarily implies the selection of one diapason Mendelssohn piano factory, in which he is interested, will begin operations | Fourteenth street, New York. 
: . as soon a ar Mr. Wallace was E ast week, | <ieans = . ; 
no more. Now we have received, listened to, com- B S008 86 tt Stares f allace was East last week J.ANTED.—Situation wanted as polisher; capable of taking full 
Carl Fischer, the United States agent for the sale of the celebrated charge of varnish room. Address Harry Meub, 113 Avenue A, 
“‘ Besson "’ brass instruments, recently sold four complete sets, ranging in | New York city. 
price from $800 to $1,500 per set. See advertisement in this paper. | T f b 4 il 4 
. osen? Our are , 3 shy ? c A 7 ANTED.—Two good men for the road to retail pianos and organs. 
ve chosen ir own apparently. Sut why? The stockholders of the AZolian Organ and Music Company held W - s ” an” <2 & 2 e 
‘ ot : Ay s taba | Address “ Dealer,’’ care of Musicat Courier, 25 East Fourteenth 
'f these twenty-five diapasons not one desires to rise, but | their annual meeting at the factory, at Meriden, on July 27. Nineteen | treet, New York 
. > Te o | street, .\ew . 
vany are eager to descend, while fifteen are lower than that | stockholders were present. Phe old board of direectors was re-elected. 


yared and measured twenty-five different tuning forks all 
in active use at the present day. From so many A’s 


1 is to | 


| = igppreapensepinee SALESMEN visiting music stores throughout the coun- 
| try can represent a new, highly recommended article of large con- 
sumption ; liberal commission. Address ** O. 3,’’ Musica Courter, New 


{ Paris. By what right should we say to these fifteen dia- Frank M. Grow, the Rutland, Vt., piano and organ dealer, is bank- 
" é via es, $6,000; nominal assets, $5,400. : : 
= Rise to our level. Would not the very fact of our rupt. Liabilities, $6,000; nominal assets, $5,4( The business is in | 
charge of a deputy sheriff 


0 se Cor re . “ yre: “he > a 
f being d a : be i? te "3 = meted ‘leak la —_— wen BOless-08 the notes of Shelley, of Chattanooga, in favor of the ap : 
_ ag ssa dan . — ° — Boston Piano Company have attached the stock and property of the Wy ese ° large manufacturing concern, an organ salesman, 
ible and more sensible, for the sake of the grand system of | former. His indebtedness to the Boston Piano Company amounts to possessing business and musical qualitications sufficient to enable 
meciliation we wish to try, to descend toward this major- | about $12,000. | him to successfully represent high grade goods in the larger cities 
ty, and have we not by this plan the greatest chance of Messrs, Birch & Dunbar, piano manufacturers at Westboro, Mass., | throughout the United States and Canadas. A permanent position and 
; , | gradual promotion to the right party is assured. Address, ‘* Organ, 


send us a modest catalogue containing numerous illustrations of their 
various styles of uprights and some sensible testimonials from people who 
have examined their goods. ( RGAN SALESMAN—Wanted, by a firm in the interior of Ohio, a re- 


i y etene he f< 10 ¢ ete w » 266) ‘e we a 
ng listened to by the foreign artists whose assistance we careof this office. 


} 
, . | 
ive requested, and whom we now thank for having re- | 
| 


7, de ( ol De t ( . ; ; , , i ° : + 
mded to our appeal with so much cordiality and sym It should be borne in mind that when Mr. Jeff. Davis Bill parted with tail organ salesman. Must have experience and good references. 





athy ¢ his interest in the ** Music Trade Review”’ he still retained his share | Address, ‘* Ohio,” care of this paper. 
order rive the Pp » rade rk i lici in the proposed history of the piano trade, which has been a pet scheme of adit i . " 
In ler to give the instrument trade a mark of its solici ee eee ee teeta u \ 7 ANTED—A successful piano and organ;traveler will beat liberty 
the commission called together the principal makers, '* Mr. Girard, conductor at the Imperial Academy of Music and at the | September 1; has had long experience as traveler and manager ; 
se who obtained the first rewards at the Universal Ex- | Société des Concerts du Conservatoire; Mr. Mohr, bandmaster of the | extensive acquaintance East and West; best references; correspond- 
. nerial . . . Théa , » | ane " . z “ pi. ” : 2 
tion of 1855, that is to say, the very same who wrote to Imperial Guard, and Mr. Delaffre, conductor at the Théatre Lyrique. | ence strictly confidential. Address, ** Pianoforte,”’ care of this paper. 


* Being convinced of the utility of your project, I will do my best to | 








1] na , , ¢ - 7. 
excellency’’, and it was only after conferring w 
’ ibe. 5 ith get your diapason accepted here, if after the researches of your commis- 


fable A Table B shows the progressional elevation of the diapason | sion the change to be made is not too great.’’ Letter from Mr. Ferdi- 
rent ntries, These two tables were drawn up by Messrs. Des- | nand David, director of the conservatory at Leipsic. 


ajous, members of the nmission 2° The Grand Ducal Theatre at Carlsruhe and the School of Toulouse, Who use SPRUCE SOUNDING BOARD LUMBER can be supplied 
Messr bert, Buffet and Ad Sax, makers of wind instruments; | the voices from which are fresh, supple and in good condition, employ the | with any quantity at all times and be sure of a FIRST-CLASS article by 
Ca ‘ build the representative of } rarc apa rhict > propose y ce sc e way _ , ‘ : , 
‘ gan er ¢ representative Ir Erard ; | diapason which we propose. With reference to this school, by the way, addressing the undersigned. Also Dimension Lumber prepared for VIO- 
Pleyel-Wolff i Henry Herz, piano makers; Mr. Alexandre, | we must remark that young pupils from it experience serious difficulty, LINS, GUITARS and other MUSICAL INSTRUMENTS 
f the organ melodium, and Mr. Willaume, maker of stringed in- | and sometimes a perceptible deterioration of voice, when they are obliged Tf c me & 


WM. H. WATERS, Little Falls, N. Y. 


| to exchange their own moderate diapasons to conform to that of Paris. 
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LOPHICRES ‘MANUFACTURERS AND JOBBERS. 





NEWMAN BROS.’ ORGANS, 


Cor. W. Chicago Ave. & Dix St., Chicago, Ill. 
THE PATENT PIPE SWELL 


Produces finer Crescendos than can be obtained in any other organ 
in the market. 





JACK HAYNES, General Manager of the New England, Middle | 


and Southern States, also the Continent of Europe. 





OUR OUTPUT EMBRACES 
HARPS, CHURCH ORGANS, 
PARLOR ORGANS, 

GUITARS, MANDOLINS, 
TITHERS, BANJOS, 
DRUMS, FLUTES, 
— VIOLINS, 


| HSTRUMENT CASES and 
MUSICAL SUNDRIES. 





OUR FACTORY 


Warerooms, State & Monroe Sts. 
Factory, Randolph St. & Ogden Ave. 


PRODUCES MORE MUSICAL iN- 
STRUMENTS THAN ANY OTHER 
FACTORY IN THE WORLD. 


Dealers will find our FACTORY CATALOGUE an 
invaluable assistant In making selections. 


LYON & HEALY, 


CHICHED. 








| 


Dealers who are in the City should visit the New York Warerooms 
| 


and examine these organs. 


JACK HAYNES, 20 East {7th St., New York. 
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JULIUS BAUER & CO.. 


— MANUFACTURERS OF —— 


Grand and Upright PIANOS. 


A careful comparison of the BAUER PIANO with those of leading Eastern makers respectfully solicited 


e@™ CORRESPONDENCE FROM DEALERS INVITED. 





FACTORY: 91 and 93 E. Indiana Street; WAREROOMS: 156 and 158 Wabash Avenue, 
OMIT OAGO.~ 


STORY & CLARK ORGAN C0., 


Canal and 16th Streets, Chicago. 


The Largest Exclusive Organ Manufacturers, 


CATALOGUE FREE. 


C. A. GEROLD, 


— MANUFACTURER OF — 


GRAND, SQUARE and UPRIGHT PIANOS, 


Nos. 63 and 65 North Clark Street, Chicago, Til. 








THE WHOLESALE TRADE WILL DO WELL TO EXAMINE THESE REMAKABLE PIANOS 








“corner i? 
Washington * 


/ dDesrlaings Sts. 


>, See 











S. GROLLMAN & SONS CO.., 


MANUFACTURERS OF 


Piano Stools » Scarfs. 


Office and Salesr 
21,223 &25 P LYMOUTH. P 1. ACE, 


Factory : 243-251 N. Wells St 


| CHICAGO. 





Ww. H. BUSH & co., 


WAREROOMS: 243-245 East Chicago Avenue; 
FACTORY: 51-53-55 Pearson Street, 
Acents WanTeEb. CHICAGO, ILL. 





WILL L. THOMPSON & C0., 


Music Publishers, 
Wre't- ale Western Agents for Mathushek Pianos and 
Clough & Warren Organs. 
Agents Wanted. Call or address 
259 Wahbasrk Avenue, CHICAGO. 











a 
Ns 


CUS 





SMITH & BARNES PIANO CO. 


MANUFACTURERS OF 


Upright + Pianos, 


OFFICE AND FACTORY; 
149 and 151 Superior Street, 
CELICAGO. 








ip ap > p> 


SCHAFF BROS. 


COMPANYW, 


UPRIGHT PIANOS, 


15 to 2i 
North Clinton Street, 
CHICAGO ILL. 
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PA. 
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KBELLMER 


PIANO @ ORGAN WORKS, 


@ For Price and Territory address the Manufacturers. 





BERTELING’S NEW SOLO B> CLARINET. 





Flutes, Clarinets, 
Rest Instruments in Existence, 
Established 1848 


9, ¥ Tala. % ER HIGH GRADE, 
WiISSN Ku R MODERATE PRICE. 
296 Fulton St., PIANOS 
+/+ __/] - 6 


BROOKLYN, N. Y. 


LUDWIG & CO. 


Oboes, &c. Boehm Flutes a Specialty. 
Utmost Satisfaction Guaranteed. Correspondence Solicitea 
T. BERTELING & CO., 177 Bowery, New York, U. 8. A. 








‘FINEST GRADE UPRIGHT * sexe ¢ 








IPF ; 999 Fast 
| [AeTORY 92° Street: 


2 
NEw YORK 


702-704 East | 48th “ 








NEW YORK. 
OSEY INSTRUMENTS 
STADERMAN & FOX, 0 ae ~ 
MANUFACTURERS OF Saar ae 
QC} — FOR CATALOGUES 


Sole nt EMIL WULSCHNER, 


42 B40NE ENN. ST 


[NDIANAPOLIS.IND. 


Upright Pianos, 





LEINS & CO., 


1489 and 1491 Niagara 8t.,| CLYDE, 


y | OHIO MANUFACTURERS OF FIRST-CLAS 
BUFFALO, N. Y. R 

Vp Pianos. 
FACTORIES, CLYDE, OHTO, FACTORY AND WAREROOMS 





210 W. 35th STREET. 





We solicit a kind inspection of our factory and pianos. 


A, DENNINGER, 


MANUFACTURER OF 


PIANOS, 


663 & 656 Kast 156th St., 


GREEN'S “ACME” 


Piano and Furniture 


POLISH 


HAS NO EQUAL, 


INO 2% 


ESTEY & CAMP, 





A COID. 


| 
Sole Agents for U. 8. Bet. Elton and 


CAGO, ILL. 
OHICA ’ Courtlandt Aves., 





THE MUSICAL COURIER. 


Ketter, Bros, & BLIGHT, 


Bruce Avenue, East End, Bridgeport, Conn., 


MANUFACTURERS OF 


THE CELEBRATED 


Keller Bros, Upright Pianos 


SPECIALLY DESIGNED FOR PRACTICAL SERVICE IN 
THE CONCERT HALL, PARLOR OR STUDIO. 


DRESDEN, CERMANY. 
Royal Conservatory of Music # Theatre. 


45 BRANCHES TAUGHT. 








765 Pupils; 
DOERING, DRAESEKE, @GRUETZMACHER, KRANTZ, RAPPOLDI, SCHARFE, 
FRL. ORGENI, FRAU OTTO-ALVSLEBEN and FRAU RAPPOLDI-KAHRER. 


Prospectus and List of Professors mailed on application to the 


Director, PROF. KRANTZ, Dresden. 


NORRIS & FLETCHER, 


GREAT 
DURABILITY. 


87 Professors, among whom are the following celebrities : 








FINE 


tone PIANOS 


wr PLEASING TO DEALER AND PURCHASER, 
SEND FOR ILLUSTRATED CATALOGUE 


Factory and Warerooms, 2251 to 2261 Washington St. BOSTON. 


LIVE, RELIABLE AGENTS WANTED. 


THE MUSICAL TRADE REFERENCE CO., 


Principal Office: BOSTON, MASS., 10 Tremont St. 


Offices: New York, 245 Broadway. Philadelphia, 433 Chestnut Street, 
Chicago, 84 La Salle Street. 


Publishers BOOK OF CREDIT RATINGS. MONTHLY LIST OF BUSINESS CHANGES 
AND RECORD ITEMS OF THE MUSIC TRADE FOR THE UNITED STATES. 


Special attention given to collecticn of past due claims in the United States and Canada. 
SUBSCRIPTION, $25.00. Circular sent on application. 


CARL 
FISCHER, 


6 Fourth Ave., New York, 


Sole Agent for the United States for the 
‘amous 


F. BESSON & CO., 


LONDON, ENGLAND. 














Prototype Band Instruments, the Easiest Blowing and Most Perfect Instruments on Earth. 

Band and Orchestra Music, both Foreign and Domestic, madea specialty of, and for its completeness in 
this line and music for different instruments my house stands unapproached in this country, Catalogues will 
be cheerfully turntshed upon application. 

Musical Merchandise Department, Wholesale and Retail, complete in all its appointments. Every 
thing is imported and purchased direct, and greatest care is exercised to procure goods of the finest quality 

only. My Instruments and Strings are ackno wledged to be the Best Quality obtainable. 

Some of the Many Specialties I represent: E, RiTrerRsHavusen (Berlin), Boehm System Flutes; 
Coriin-Mezzin, Paris, Celebrated Violins, Violas and 'Cellos; Burret Paris (Evette & Schaeffer), Reed Instru- 
ments, Over 1,000 Instruments const: antly in stock. 

Peccatte (Paris) and Suess Celebrated Violin Bows. 





Established 1834 
THE NAME THE GUARANTEE. 


‘nie & SON 


we want 
when 


is the name 


ou to remember 
ou Want a good Piano. 


FA(TORY. 
344 &34060 East 23d Street.NEW YORK 








NEW YORK. | 





THE MUSICAL COURIER. 


WEBER. WEBER CHAS. P. LOWE & 60., 


Grand, Square and Upright 


PIAINOS 


WAREROOMS ; 


Fifth Ave., cor. of V7. Sixteenth St., 
4+NEW + YORK.+ 








CTORY, 
125 to 135 Raymond St. 
BROOKLYN, N. ¥ 





171 Breadway. 
to the M fi 


BROOKLYN, N, Y. 





|. 


Breoklyn 





all New York 





MANUFACTORIES; 
121, 123, 125, 127 Seventh Avenue, 


147, 149, 151, 153, 155, 157, 159, 161, 163, 165 West 17th Street, 
4NEW + YORK. t+ 


CHICAGO, ILL.,, 


210 State Street. 


Address 


Xylophone Sup, als wd runes Traps 


ALO XYLOP eae a 
aes Guanes Ont eee Se 


ya r playe 
nts x, - kee <p in oo and 
circular wr ypbond 


(Thes 


r 

We guarantee our inst 

give enti —~ “satin tactiee. Se — 
Jogues to 


No. 234 Third Avenue, New York City, N. Y. 








,. AATABLISHED 1853. 


a 
4 


ApsuRY Music Hatt, 
BROOKLYN, N.Y. 


Br 


290 & 292 Fulton 8t., 





, a RK, | 
aes IND), SQUARE: & UPRIGHT VA 
PIANO FORTE ACTION. bet 


; is 131 to 1417 BROADWAY, 


NEAR GRAND JUNCTION 
RAILROAD. - 


PIANOS 


OHASE PATENT SOUNDING BOARDS 
Are Unrivaled for Pure Quality of Tone. 
Catalogues and Price te the Trade Furnished on 





” Cambridgeport ' ¢Mass: 
Y5UT ONE GRADE AND THAT THE HIGHEST 





van D MAN ain 
& GRAY= 
Pi 


ANO S fan 


ESTABLISHED---IN---1837  TOOIIS, 
ALBANY, N. Y. 


Tre COLBY PIANO a | om 


— MANUFACTURERS OF — 


Grand and Upright Pianos, 
ERI, PA. 


NEW YORK OFFICE: 18 East 17th Street, with G. W. HERBERT. 


SCHWANDER 


(GENUINE FRENCH 


PIANO ACTIONS. 


Established over Fifty Years. 


HERRBURGER-SCHWANDER. 


TRADE MARK 








WILLIAM TONK & BRO., 





NEW YORK 
Bole ton and Covagnied} = 26 Warren St., New York. 


ORGANS OF ALL DESCRIPTIONS. 


WILCOX & WHIfE ORGAN CO., 
MERIDEN, CONN. 





BUSINESS ESTABLISHED IN 1851. 


Cc. S. STONE, 


Manufacturer of First-Class 


UPRIGHT AND SQUARE 


FIANO CASES 


ERVING, MASS. 


DAVENPORT & TREACY. 


Piano Plates 


—AND— 


PIANO HARDWARE, 


Avenue D and 11th Street, 








NEW YORK. 


Application. 
FACTORIES: GRAND RAPIDS AND MUSKE. 
GON, MICH. 


RRARASER BROS. 





MANUFACTURERS OF FINE GRADE 


Upright Pianos 


FACTORY AND WAREROOMS: 
159 and 161 East 126th St., 
NEW YORK. 





ye LOWENDALL STAR Works 
BERLIN, SO., 


gig ermee Strasse 121, 


World ‘Ricoh: ‘Un nequaled 


LOWENDALL 


CONCERT 


VIOLINS. 


(Beware of I mitations.) 
To be had at all Leading Musi- 
cal Instrument Houses. 
ticulars ONLY TO DEALERS on 
1 to oie above addres 





Full + 
app: 





| 





JAMES BELLAK. 


1129 Chestnut Street 
PHILADELPHIA, PA 
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Wilcox & White Catalogue. 

HE Wilcox & White Organ Company’s cata- 
T logue, bound in a handsomely embossed cover, con- 
tains this list of general distributing agencies : 


Chicag Lyon, Potter & Co 
Atlanta, Ga Freyer & Bradley Music Company. 
I n, Mass The Oliver Ditson Company. 
St. Paul and Minneapoli .W. J. Dyer & Brother 
Portland, Oregor Wiley B. Allen & Co, 
Francis F. W. Spencer & Co 

I mor Otto Sutro & Co. 
‘ ‘ F. A. North &{Co 

Pitt rg! E. G. Hays & Co. 
On 1 Max Meyer Music Company. 
Richa Norfolk and Portsmouth Hume, Minor & Co 
Dalla Will A. Watkin Music Company 
N ville R. Dorman & Co, 
Cincinna Rudolph Wurlitzer & Co, 
Bufta Denton & Cottier 
y y, Austr 269 A Clarence. 

Lor n, Engiand 143 Holborn Bars, 


lo which should be added the name of Hardman, Peck 
Co., of New York, who, as already stated, have taken 
the agency for this city and vicinity, and who in addition 

a la 


piano will be sold in conjunction with the pneumatic sym- 


ontrol rge portion of the country where the Hardman 


phony. The best description of a Symphony organ that 


we can present to our readers is that embraced in the cat- | 
| Steck piano. 








ilogue, which we here reproduce : 
lhe Symphony is about the size of the ordinary reed organ, but its 
Anisa far more comprehensive. Instead of the usual number of 
s it has six full sets of five octaves each, no two of them being of the 
ne tone and timbre, each set being distinct and unlike any of the 
t 
Phe truction of the action is unique, as instead of being placed under 
he ke aced in the rear of the keyboard. This upright position of 
thea ires volume and power of tone, and a directness of expres 
wi must impress everyone interested in music and in the perfec- 
truments, A singular result of this construction is that 
oard a e back the action is placed in such a relation as to per- 
€ ling board 
i re me I st successful scientific device, as it serves 
igment the currer f vibration and renders them in the highest de- 
resonant and pervadir Vhe body of tone that can be produced 
ler proper manipulation of the keyboard and the bellows will undoubt- 
prise every listener At the same time there is nothing complex 
¢ construction of tl nstrument, as it 1s operated juSt aS easy asany 
her organ. Itis in all respects a practical organ 
Ka { reeds is distinct, but at the same time is susceptible of com 
ns which enable the player to produce orchestral effects which are | 
n y rising in their totality Phese peculiar effects and the inter 
t s ASSa wether with the results that can be produced 
with the proper use of the bellows and the swell, are so similar to reduced 
restral effe that the organ has been named the “ Symphony ”’ organ 
Phe case is of i black walnut and elegantly designed, rich and mas 
arvil with Fret walt panels, and is suitable for either par- 
ay ige and for the use of professional musicians 
With the exce mn of e tremulant every stop operates a different set 
ceeds, a r mer can draw any stop with the assurance that the 
« effect desired will be obtained, Endless combinations can be ob- 
ned by persons at all skilled in the art of registration in organ playing. 


Probably the following testimonial is among the most 


ran Company. The remainder of the catalogue is made 


» of the usual descriptions and illustrations of the various | 


tyles of organs and a cut and specifications of their in- 


iluable indorsements ever received by the Wilcox & White | 





A Novel Testimonial. 
5 iarege is a species of rodent testimonial which 
is issued by Benj. Curtaz & Son, of San Francisco. 
We doubt if they are able to produce the original, but we 


are glad to indorse the sentiments expressed in it : 


| 
| The Tale of a Mouse. 


“I, as a simple mouse, hold no position in the giddy world of animals 

that surrounds me ; yet still, as my tail is long, I insist upon 4 hearing. 

| ‘*A mouse usurps the privilege of going pretty nearly everywhere, at 

any time, always, of course, omitting the sacred understanding of the 

fairer sex. 

often argued with other mice ; 
it goes ; 

“One night I had been ousted from a warm nest, where my wife and 
myself proposed to stay all the winter, by a hard hearted servant girl, 
who I had long suspected of knowing our hiding place. Oddly enough, 
we had to remove to the drawing room, a place barren of food, save when 


How is it they are so frightened of us is a question I have 
but, as I said, | would a tale unfold, Here 


one of the young ladies of the house left a piece of chewing gum glued to 
the mantel, and this was tough and unnutritious eating. A home we had 
to have, and my wife, who was always musically inclined, proposed the 
piano. It wasa trifle too noisy a place for my fancy, but, as she insisted, 
I volunteered to gnaw a hole through it, but found it tough work, as the 
independent iron frame and solid wood resisted my efforts. The gas had 
been left burning, and, though I can see pretty well in the dark, I am 
Cautiously I surveyed the premises, when my dazzled 
vision gradually read the magic word STECK. 


thankful it was. 
I told my waiting wife 
that sacrilege was not included in my list of crimes, and we wintered in an 
adroitly made nest in a velvet lounge. 

“I tell this simple tale to let the world know that even mice respect a 
We never repented our virtuous decision, for night after 


| night we were lulled to sleep by its dulcet notes, its perfect tone and the 


very soul of music which seemed to dwell in its touch.”’ 





Another Snap Scheme? 
CIRCULAR has been sent to us emanating 
from **The Imperial Piano Company,”’ of Philadel- 


A 


phia, with the address 2215 to 2219 North Eleventh street. 
The contents of the circular suggest that the plan for dis- 
posing of goods is much of the same piece as that of the 
Sylvester Piano Company, which fake institution THE 
MusIcAL CourRIER exposed some months ago, and in which 
A 


strong pretense of legitimacy is given to this last scheme 


exposé it was followed by the Philadelphia ‘‘ Times.’’ 


by their statement that they have a factory, but later on 


| they state that the total idea is to sell a cheap piano at 


| $120 on weekly instalments of $1. 


Upon the face of the circular the idea is stamped that 
it is an illegitimate transaction, calculated to lead ignorant 
persons into the purchase of a worthless box called a 
piano at the ridiculous price of $120. When the good peo- 
ple of the City of Brotherly Love have had sufficient ex- 
perience with such snap schemes to learn that they can’t 
buy gold dollars for 25 cents they will run such people 
the ‘*Imperial 
out of town and will buy their instruments of legitimate 


as those conducting Piano Company”’ 


dealers or go without. In no city in these United States 
can a piano be bought upon more advantageous terms than 
in Philadelphia, and perhaps this leniency may have some- 
thing to do with the untimely prosperity of the Imperial 
and Sylvester frauds. 

Here is the circular itself, and we would suggest its care- 


and sold to any person with any name on them that they wish. We men- 
tion this because we expect opposition and infringers on our system, but 
to become convinced call and see for yourself. 


Our Method. 


We form classes consisting of 120 members, which are enrolled in the 
order of their reception, each receiving a certificate of membership, for 
which he pays $1 and a weekly assessment of $1 until his certificate matures, 
which we calculate will not be over 40 weeks. Each class formed is inde- 
pendent of the others, from which one certificate will mature each week, 
the lowest number maturing first, and for each certificate maturing and 
probable lapses we add new members to the class, thereby keeping them 
constantly filled. 

Consequently we get $120 for every instrument, and as we manufacture 
ourown pianos, we simply make the difference between the cost of pro- 
duction and the selling price. Any person.of ordinary intelligence can 
see in a moment that it is purely a business transaction by which we are 
assured of selling a certain number of pianos per weck at small profit 
rather than wait for customers to come and pay fancy prices. 

We have calculated on the lowest number of lapses, and to practically il 
lustrate our plan we will take number 120, the highest a member can be in 
aclass. Estimate one certificate matured each week and an average of 
two lapses or forfeiture of standing, which constitutes a lapse in your 
favor, and you will find that you will have your piano for $40, Other as- 
sociations claim that from five to eight lapses a week in 50 is a small per- 
centage. So that you can see that from our low percentage of two out of 
120 that you could not possibly make a better investment. Now, a greater 
number of lapses would naturally make your certificate mature so much 
sooner. Let us look at it this way. Suppose you were in a class of persist 
ent members and there were no lapses and you pay the full amount, $120, 
you would still have the worth of your money, because we claim that the 
piano cannot be duplicated for price and quality. Now,to show you that 
we mean business and are here to stay, we guarantee to deliver the piano 
to you, should you have to pay more than the $40, when you have made 
your 40th payment, continuing to meet your assessment until your certifi 
cate matures. 

We also guarantee that as our business increases to the extent that we 
can do so profitably, we will reduce the membership of the classes to the 
smallest number possible for us to sell pianos at a profit. 

We have no fear of ever being called upon to deliver a piano to any per 
son whose certificate has not matured up to that time, for experience has 
demonstrated the fact that in the ordinary course of events a certain per- 
centage of persons will either drop out or fail to keep up their weekly pay 
ments. This is not taking advantage of the careless or necessitous, but it 
is an inevitable law by which the persistent person realizes a large profit 
over the amount invested. 

Membership. 

To become a member apply to any member or agent of the company, 
who will present a blank for signature and to whom you will pay an in- 
itiation fee of $1, which is the only amount to be paid to any person other 
than our authorized collectors, or send in your name with address where 
collections can be made, with $1 for initiation fee. Your name will be en 
rolled and certificate mailed you. Any member failing to pay the assess- 
ment when due shall forfeit their standing and will have lapsed. 


Persons who have ever bought a piano on the instalment plan, or have 
paid the price of one in rent, can very readily see the advantage of our 
method and recommend them to their friends, 
We guarantee to deliver the piano in two weeks or less from time the 
certificate matures. We make this proviso because in this business there 
are unforeseen delays which sometimes prevent the finishing of instrumenjs 
to the satisfaction of all concerned. 
Once more inviting all to our factory, we remain, respectfully, 
Tue Imveriat P1ANo Company, 
2215 to 2219 Eleventh street, Philadelphia, Pa. 


Herrburger-Schwander. 
Mr. Joseph Herrburger, Jr., Admitted to the Firm. 
eee Messrs. William Tonk & Brother 











34 > Z = iz iz = i e p > . ~ 
lependent foot pedal attachment which can be applied to | ful perusal by Philadelphia piano men, in order that they we are informed that on July 1 the firm of Herrburger 
ny orgat may explain to their customers the ridiculous side of the | S-hwander, of Paris, admitted as partner Mr. Joseph Herr- 
M x, Conn, April 7, 1891, matter : burger, Jr., and the style of the firm hereafter will be 
" Now, you have all wanted a piano, but the enormous price attached to Herrburger-Schwander & Son 
M I t S It gives me great pleasure to extend to you my | them makes it almost impossible for a person in moderate circumstances M H b 1 I isited th h 
| re « ris 363 S 2 2 4 
rsea regards your instr which I had the pleasure | to obtain one. We are the originators of a method by which you can mr. sserrourger, Jr., WhO Das Vise ese shores a hum 
t ye It recommends itself in every respect, not | secure a beautiful upright piano on the instalment plan, at the same time | ber of times and who is well known among piano manufac- 
ot e.a ve ala | tone, but also by its extraordi- | reducing the cost to almost one-tenth if bought of a piano dealer for | turers, has for all practical purposes been a partner for 
well regulated register. — cash, some time past, and his formal admission was only a matter 
XAveK SCHARWEN} | Wewish to state here, before going further, that our system and plans fti 
= are far superior to any now in existence, as we give every member the ortime. . : 
same chance, no matter whether he is in the first or last class, as you will The firm under the new style will continue the manu- 
1 A i his position as salesman with the New | very readily understand by reading our method. We extend a cordial | facture of the celebrated Schwander action with its usual, 
( New York Mr. Ascher is a man of lifelong | invitation to all to visit our factory and see our wong under ee if not increased, vigor. 
e reta " business in New York, and we hope to be We wish to state that when we invite you to our factory we mean fac- . . . . 
Success tc w firm, and particularly to its new part- 
i al it connection in time for the | tory, and not to a store to see a stenciled piano. Perhaps you do not un- Success to the ne ® pe y pa t 
trade | derstand us by stenciled pianos ; we mean pianos of inferior manufacture ner! 
SENSATIONAL JUST OUT! 
b iD N N A “ Au ! . 
FOR TEACHING PURPOSES. 














4 Octaves, full iron frame, 


PIAN BYT"T 





check repeater action, best wire 


strings, regulation for putting the Pianett high and down to suit every player, children or 


grown up people. 


POWERFUL TONE. 


Black case, richly engraved and gilted, double candlesticks. 


STRONG BUILD FOR ANYjjCLIMATE. 


With Top about 3 ft. gin. high, 2 ft. 


11 in, long, 1 ft. 7 in, deep; without Top, about one foot lower. Highest stand with Top about 4 ft. 9 in 
Price from $25 to $40, including packing ; free delivery Hamburg or Bremen. 





WW ELOLESALERS 


WAINTTED. 





A WELCOME FOR MANY 


THOUSAND FAMILIES. 








Sole Manufacturers, H. PETERS & CO., Leipsic, Germany. 






THE MUSICAL 








WESSELL, NICKEL & GROSS 


om." PTANO ACTIONS. 


STANDARD OF THE WORLD! 


455, 457, 459 and 461 WEST 45th STREET; 
636 and 638 TENTH AVENUE, and 452, 454, 456 and 458 WEST 46th STREET, 


NEW YoRE. 


G, W. SEAVERNS, SON & G0, 


MANUFACTURERS OF 


square, Grand @ Upright Piano Actions, 


113 BROADWAY, CAMBRIDGEPORT, MASS. 


SOUNDING BOARDS, WREST PLANKS, Ete. 
L. F. HEPBURN & CO. reasicest ning oruand;2ane 5. 


» Factories and Mills, Stratford, Fulton Ce., N. Y. 
SOLE ACENTS OF THE U. 8S. AND CANADAS FOR 














BILLION’S FRENCH HAND FULLED HAMMER FELTS. 


t@ This Felt received the Highest Award at the Paris Exposition. 1889. 


COURIER. 
FINEST TONE, 
BEST WORK AND 


EMERSON si 


(Established in 1849.) 5 OOO MADE 
== AND IN USE. 


Every Instrument Fully 
Warranted. 


a PIANOS. 


Terms Reasonable. FREE. 


EMERSON PIANO CO. 


Warerooms: 174 Tremont Street, Boston, Mass. 
92 Fifth Avenue, New York. 


BERLIN, 
STAUB & CO., cuannwany, 
59-60 Friedrichstrasse W. (Equitable Building), 
COMMISSION MERCHANTS, 


PAY SPECIAL ATTENTION TO THE EXPORT OF 


PIANOFORTES AND OTHER MUSICAL INSTRUMENTS. 


PRICES, TERMS AND DESIGNS FREE ON APPLICATION. 








HALLET & DAVIS GOS PIANOS. - 


179 Tremont Street, Boston; 88 Fifth Avenue, New York; 1416 Chestnut Street, Philadelphia; 811 Ninth Street, Washington, D. € 


WAREROOMS: 


GRAND, them and UPRIGHT. 


dorse¢ oo —_ ye oe . Stra 
Heilbron wry rence 


eeuaite 


3 Kim- 


ball Hall, Wabash Avenue, Chicago; Market and Powell Streets, San Francisco, Cal.; 512 Austin Avenue, Waco, Texas. FACTORY: Boston, Mass, 





HASTINGS & WINSLOW, 


MANUFACTURERS OF 


FINE PIANO YARNISHES, 


Montclair, New Jersey. 


KNABE 


Grand. Square and Uprizht 


PIANOFORTES. 


These Instruments have been before the public for 
nearly fifty — and upon their excellence alone 
have attaine 


UNPURCHASED PRE-EMINENCE 


Which establishes them as UNEQUALED in Tone, 
Teuch, Workmanship and bility. 


Every Piano Futty WaarRanTep For Five Y&ars. 


WM. KNABE & CO. 


WAREROOMS: 
148 Fifth Ave., near 20th St., 
NEW YORK. 
817 Market Space, Washington, D. C. 
22 & 24 East Baltimore St., Baltimore. 








FACTORY: 


E. 136th St. and Southern Boulevard 


NEW TORE. 








BRAUMULLER| 


PIANOS. 
ABSOLUTELY FIRST-CLASS 


Original in\Construction and Design. 


MANUFACTURED BY 


BRAUMULLER CO. 


(Incorporated under the Laws of New York), 


EROOMS: 


CLARENCE Brooks & Co,, 


MANUFACTURERS OF 


Fine Piano Varnishes, 


COR. WEST and WEST. 12th STREETS, 
NEW YORK. 





19 2 AVEN Epa. NS 


pAQ 
wae, 
#2 5 





WARES 
95:FIFTH AVES 


pV HOHLPING & SNS 


— DIRECT IMPORTERS OF — 


: Foreign Music, 





—— INCLUI 


Edition “ Peters,” epee and all Standard 


Editions, Publishers of Edition “ ‘ae 


The Trade throughout the United States and Canada 
supplied at Lowest Trade Prices. 


Write for Terms and Catalogues to 


WM. ROHLFING & CO., Milwaukee, Wis. 








FACTORY AND WAR 


642 and 544 West Fortieth Street | 


This Building is used Solely forthe Manufacture of WEW TORE. | 


BRAUMULLER PIAN 


ROTH & ENGELHARDT, 
PIANO ACTION S, 


Office : 2293 Third Ave., Room 8, New York City. 


A. P. ROTH, formerly with A. Dolge. FRED. ane ELH Ant, 


Formerly Foreman of Steinway & S on Departmen 
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Te IMO VEARTIN GUITARS Hm tun 


Manufactured by C. F. Martin & Co. 
Iz NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. 23 











For the last fifty years the MARTIN GUITARS were and are still the only reliable instruments used by all first-class Professors and Amateurs throughout the country. They 


enjoy a 
Madame De GONI, 
Mr, J. P. COUPA., 





Mr. 
Mr, FERRARE, 


WM. SCHUBERT, | 


world-wide reputation, and testimonials could be added from the best Solo players ever known, such as 
Mr. S. Dk La COVA, 
Mr. CHAS. De JANON, 


Mr. N. J LEPKOWSKI, 


| Mr. H. WORRELL, 
and many others, 


Mr. N. W. GOULD, 





but deem it unnecessary to do so, as the public is well aware of the superior merits of the Martin Guitars, Parties have in vain tried to imitate them, not only here in the United 
States, but also in Europe. They still stand tnis day without a rival, notwithstanding all attempts to puff up inferior and unreliable guitars. 


Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 
Importers of all kinds of MUSICAL INSTRUMENTS. STRINGS, etc., etc., etc. 





KURTZMANN 


PIANOS. 
Grand, Square and Upright. 


C. EURTZMANN & CO. 


MANUFACTORERS, 


526 to 636 NIAGARA ST., BUPPALO, XN. Y. 


P AMERICAN 
ORGAN & PIANO Go. 


BOSTON. MASS. 











HIIGET GRADE 


Pianos and Organs, 


ALSO 


EXCLUSIVE MANUFACTURERS 


OF THE 


REGAL PIANOS. 


NEW YORK WAREROOMS, 








No. 146 FIFTH AVE. 


Cc. REINWARTH, 


PIANOFORTE STRINGS, 


386 and 388 Second Avenne, 
NEW YORK. 





Between 22d and #34 Sts., 


JACOB DOLL, 


— MANUFACTURER OF — 


Piano Cases, Strings and Desks, 
SAWED AND ENGRAVED PANELS, 


408, 404, 406 & 408 East 30th &t., New York, 









Kepacn 


Grand, Square and Upright 


~PIANOS. 


Received Highest Award at the United States 
Centennial Exhibition, 1876. 

And are admitted to be the most Celebrated In- 

struments ofthe Age. Guaranteed for Five Years. 

tr" Illustrated Catalogue furnished on application. 

Prices reasonable. Terms favorable. 


Warerooms, 237 E. 23d Street. 
Factory, from 233 to 245 E, 23d St., New York, 








UNEXCELLED IN 


Power and Singing Quality of Tone, 





Precision and Delicacy of Touch, 


And Every Quality Requisite in a_ 


FIRST CLASS PIANO 


For Catalogue and Territory address 
THE JOHN CHURCH CO., 
General Factors - - = CINCINNATI, O 


EP. CARPENTER COMPANY, 


Brattleboro, Vt., U.S.A., 
MANUFACTURERS OF 


THE HIGHEST GRADE 





—or— 


REED ORGANS. 


Send for Catalogue and Cuts of Two New 
and Taking Styles. 


The Trade cordially invited to visit our Factory. 
SEVEN HOURS’ RIDE FROM NEW YORK. 


F, CONNOR, 
PIANOS. 


Factory 239 E. Forty-first St., 


NEW YORE. 


Dealers admit they are the best medium-pricec 
Piano in America. (§9~ Sena for Catalogue, 














N. B.—Pianos not shipped before being thorough!» 
Tuned and Regulated 








COMSTOCK, CHENEY & (0., 


IVORY CUTTERS AND MANUFACTURERS. 


PIANO KEYS, ACTIONS ano HAMMERS, 


ivory and Composition 


The only Company Furnishing the Keys, Actions, Hammers and Brackets Complete. 


Telegraph am R.R. Station: 
Ess EX. CONN. 


OFFICE AND FACTORY: 


IVvoRYtTon. Conwn. 


Covered Organ Keys. 


HIGHEST AWARD AT NEW ORLEANS, 1885, AND MELBOURNE, 1889. 


BEAR 


Grand and Upright 


PIANOS. 


BEHR BROS. & CO. 


— WAREROOMS : — 
81 Fifth Avenue, New York. 
1229 Chestnut Street, Philadelphia. 


FACTORY AND OFFICE: 292-298 11th Avenue, New York. 


M. P. MOLLER ORGAN (0: 


TWO AND THREE MANUAL 


Cliureh and Concert Organs 


A SPECIALTY, 


HAGERSTOWN, MD. 


THE A. B. GHASE GO. 


NORWALK, OHIO, 


MANUFACTURERS OF BOTH 


Pianos# Organs, 


JUSTLY CELEBRATED FOR 
SUPERIOK TONE QUALITY, RESPONSIVE 
AOTION, PERFFCT WORKMANSHIP, 
FINE FINISH AND GREAT 


























DURABILITY. 





For Prices and Territory address the Manufacturers, 


PEASE PIANO COMPANY. 


Successor to C. D, PEASE & CO,, 


MANUFACTURER OF 


UPRIGHT PIANOS, 


318, 320 and 322 West 43d Street, 


NEvVV YoReks. 


ANN ARBOR ORGANS. 


THEY ARE SELLERS AND YOU 
WANT THEM. 




















@—— THE 





a 


WIRSCHING 


CHURCH ORGAN CO. 
BUILDERS OF ARTISTIC ORGANS, 





ALLMENDINGER PIANO AND ORGAN CO, 











SALEM, OHIO. 


ANN ARBOR. MICH, 
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AHLSTROM PIANOS. 


ae ae a6 
ESTABLISHED 1875. 


Reliable Agents Wanted for these incomparable instruments, 


which possess many valuable improvements not found in Pianos of any 
other make. 
Grade Instruments, 


Specially adapted as leaders, and sold exclusively as First 


C. A. AHLSTROM, 


= MANUFACTURER, ~«*- 


Nos. 112, 114 and 116 East 2d St., Jamestown. N. Y. 





ERNEST GABLER & BROTHER 


—— ESTABLISHED 1854.— 


Factory and Warerooms, 214, 216, 218, 220, 222 and 224 E, 22d St., New York. 


GRAND, SQUARE AND UPRIGHT PIANOS. 


LL our Pianos have our patent Agraffe Bell Metal Bar arrangement, patented 

July, 1872, and November, 1875, and our Uprights have our patent metallic 

action frame, cast in one piece, patented May, 1877, and March, 1878, which. has 
caused them to be pronounced by competent judges 


THE BEST PIANOS MANUFACTURED. 








WHAT SOME OF THE LEADING 
ARTISTS SAY: 
WAGNER—“ Everywhere acknowledged to be ex- 

cellent.” 
LI8ZT—*' They give the liveliest satisfaction.” 
BSSIPOFF— The very best Piano made.” 


STHCK PIANOS 


GEORGE STECK & 60., 


MANUFACTURERS, 


OFFICE AND WAREROOMS 





WILHELMJ—" Rank far above all possible com- 
petition.” 

LUOOA—"‘Are unparalleled for the majestic singing 
quality of tone which they possess.” 


Great Power, Evenness of Scale, Rich Singing Quality, 
Well Balanced Tone and Absolute Durability. 


Steck Hall, 11 East 14th Street, 


NEW YORK. 





JARDINE & Son, 


ORGAN BUILDERS, 
818 & 920 Bast 39th St., New York. 


LIST OF OUR LARGEST 
GRAND ORGANS: 
Fifth Avenue Cathedral, N. Y., 
manuals; St. George’s Ch., 
RV +, 4; St. Paul’s M. E. Ch., 

Fifth Avenue Pres. 

b N. *, Brooklyn Taber- 
oak ” birse Presbyterian, 
Philadelphia, 3; Trinity Ch., 
San Francisco, 3; Christ Ch., 


ISAAC 1 COLE & SON 


Manufacturers of and Dealers in 


VENEERS, 


And Importers of 


FANCY WOODS, 
426 and 427 Rast Righth St., Bast River, 
Mew Orleans. 31, snd Plas NEW YORK. 


STULTZ & BAUER, 


— MANUFACTURERS OF — 


Upright and ers 











nor thy 
| SIMPSON | Ly PRICE. 
== meee PIANO. ai 


Silver Medal Paris Exposition, 1878. Gold Medal, Antwerp Exposition, 1885. Two Silver Medals, London, 1885, 


MEDIUM , 


WORCESTER. 
MASS. 




















G. CHEV REL, | 
DESIGNS AND FIRM NAMES FOR FALL BOARDS A SPECIALTY. | 


ONE GOLD AND TWO SILVER MEDALS, PARIS EXPOSITION, 1889. 











Marquetry of all kinds for Pianos and Organs. Fretwork Wood Panels. | 
i! RUE DE LA CERISAIE (BASTILE), PARIS, FRANCE. 


@ CONOVER BROS. CO. 


MANUFACTURERS OF 


PIANOS. 


Among our valuable improvements, appreciated by pianists 
and salesmen, are our Patent Action, Patent Metal Ac- 
tion Rail, PATENT TELESCOPIC LAMP BRACKET 
and Patent Hollow Steel Tuning Pin. 








| 
| 
| 


GRAND AND 
UPRIGHT 


Our Pianos are indorsed by such eminent judges as Mme. 
gy King, Robert Goldbeck, Chas. Kunkel, kau Streiezki, 

Bowman, S. N. Penfield, Gustave Krebs, G. W. Steele, 
a of San Francisco, and many others. 


400 and 402 W. 14th St., and 37 to 45 9th Ave. 
NEV YORE. 





THE JEWETT UPRIGHT PIANOS. 


Iliustrated Catalogue and Price List on Application. 


JEWETT & CO., Manufacturers, 


LEOMINSTER, MASS. 


R.M.BENT &CO. 


Square and Upright Piano Manufacturers. 


Our PATENT DETACHABLE UPRICHTS can be taken apart and put 
together In from THREE TO FIVE MINUTES. Specially adapted for small 
houses and flats. Just the Pianos for renting purposes. Our Squares are 
famous in the trade. Send for description and catalogue. 


767 and 769 TENTH AVENUE, NEW YORE. 


MANUFACTURERS OF FINE 


GUITARS 4%» MANDOLINS. 


Sole Agents for the Symphonion for the U. 8. 











Piano Stools, Piano Covers, Scarfs, Artists’ 
Busts, Art Embroidery, Swiss Musical 
Boxes, Flags and Banners, Rubber 
and Fleece = 
Covers, 
Wareroom 
Stools. 


T. F. KRAEMER & CO. 


107 E. 14th STREET, NEW YORK, 


Adjoining Steinway Hall, 


i 


Factories, STEINWAY, LonG IsLAND Clty. 





THE MILLER’ ORGAN 


Is the Best and Most Salable 
Organ of the Day. 





=. G. EXLARRINGTON! c& Go., MANUFACTURERS OF 


Unequaled in Beauty of Design, Excellence of Construction and 
Finish, as well as in Volume, Purity and Sweetness of Tone, 


Square # Upright ae 


FACTORY and WAREROOMS: 828 and 830 SEVENTH AVENUE. NEW YORK CITY. 





THE MUSICAL COURIER. 


STEINWAY 


Grand, Square and Upright 


PIANOS. 


Steinway & Sons are the only Manufacturers who make all component parts of 


their Pianofortes, exterior and interior (including the casting of the 
full metal frames), in their own factories. 


NEW YORE WAREROOMS, STEINWAY HALL |) ning! ge 


Nos. 107, 109 & 111 East Fourteenth Street. (WW 











=P CG Ach cs 


— 





CENTRAL DEFO! FOR GREAT BRITAIN, STEINWAY HALL, 


No, 15 Lower Seymour Street, Portman Square, LONDON, W. 


EUROPEAN BRANCH FACTORY, STEINWAY’S PIANOFABRIK, 
St. Pauli, Neue Rosen Strasse No. 20-24, HAMBURG, GERMANY. 





SOLD UPON MERI 
Finishing Factory, Fourth Avenue, 52d—53d Street, New York City. aie 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, Long KNOWN THE WORLD eR! 


Island City, opposite 120th Street, New York City. 
NA VA 2% 
aS ae 


1—The chance to buy the Briggs Pianos before the rush commences. 
” be al ” 2—New, attractive catalogue and book of testimonials just published. 














This Time Don’t Let It Slip!!! 





AVA 
“~ 


at 
() 


C.,C. BRIGGS & CO.,5 Appleton St., Boston,Mass. New York Warerooms, 867 Broadway, C.H. DITSON &CO. 





FELT AND SOUNDING BOARD FACTORIES AND HAMMER SHOPS AT DOLCEVILLE, N. Y. 


im | 


di 


Nt A " 


SEND ne CATALOGUE. 122 East 13th Street, NEW YORK. 
BAUS & COMPANY, 


THE 
HARDMAN ‘xcomsse tics zianos 
D IANO JAMES M. STARR & CO. 

















— MANUFACTURERS OF THE — 


STARR PIANO, 


Offer to the Trade a PIANO worthy of trial and consideration. 
SEND FOR CATALOGUE AND PRICES TO THE MANUFACTURERS. 

















Fifth Avenue and | 9th Street, RICHMOND, INDIANA. 
Wew York Branch, JACEE HAYTWNES in charge, 
NEW YORK. 20 East 17th Street. 





LOCKWOOD PRESS, 126 and 128 Duane Street, Cor. Church, New York. 





